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From the Editor

The National Mission for Manuscripts marks its
fourth anniversary this month with a number of
events. This issue of Kriti Rakshana, therefore,
teatures a number of articles on a range of
activities that the Mission has been involved with
in the past few years including manuscript
documentation, information about a million of
which is now available on our website, the
declaration of forty five significant manuscripts
as Manuscript Treasures of India, a seminar on
the Mahabharata, and the University Debate
organised by the Mission to bring heritage issues
to the forefront of students’ consciousness.
Other articles featured here include a focus on

Kufic, an Arabic script that was once prolific and

is now extremely vulnerable for lack of
practitioners, a look at the treasure of Ayurvedic
manuscripts of Kerala, on the documentation

practices followed in the manuscript-rich State of |

6. TSEAHI- &=t rogferftrai =1 =it

Rajasthan and the relevance of the Gitagovinda
to the traditions of Hindustani Classical Music.

The Institute in Focus is the Uttaranchal Sanskrit

Academy, a repository with a rich wealth of
manuscripts and a continuing tradition of
manuscript studies.

We hope that all our readers will not only
enjoy this issue of Kriti Rakshana but will also
take advantage of the information we have made
available online and will give us valuable
teedback on their experiences with it.

If you have any queries or comments on any
article or would like to tell us what you think
about Kriti Rakshana, do let us know at
director.namami@nic.in, or at Publications
Division, NMM, No. 5, Rajendra Prasad Road,
New Delhi — 110001. K#iti Rakshana is also
available online and may be downloaded from
WWW.Nnamami.org.

NS

—

Neha Paliwal

National Mission for Manuscripts
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Kriti Rakshana

Fourth Anniversary of the National

Mission for Manuscripts

The National Mission for Manuscripts marks its
fourth anniversary in February 2007. On this
occasion, the Mission conducted a number of
events that realized its mandate in different ways
and that also highlighted its achievements so far.
The first of these was the three days long
Seminar, Text and Variations of the Mahabharata:
Contextual, Regional and Performative Traditions,
which took place at the India International
Centre from 5-7 February 2007. With the
participation of scholars, experts, students and
enthusiasts, the seminar highlighted the diverse
traditions related to the Mahabharata. The
participants invited to present papers in this
seminar explored a range of issues that were

tour themes were—(i) Textual Complex of the
Mahabharata: Diverse Traditions (further divided :

into two sections — one focusing upon the Indian
i participated in a theatre workshop based on the
i Mahabharata.

textual sources and the other upon the
Mahabharata beyond the Indian sub-continent)
(i1) Regional, Folk and Popular Narratives

contributing to the Text of the Mahabharata, (iii)
i occasion, Mrs. Ambika Soni, the Honourable

Mahabharata in Visual and Performing Arts:

Prof. B.N. Goswamy, Prof. Lokesh Chandra and Shri N. Gopalaswamy
inaugurating the exhibition: The Word is Sacred; Sacred is the Word. Editor

.

Texts, Contexts and Images, and (iv) The
i Principles of Purushartha in the Mahabharata.

On 7 February 2007, in collaboration with

i the National Archives of India, the Mission

i organized a month long exhibition on Indian

¢ manuscripts — The Word is Sacred; Sacred is the

¢ Word. Inaugurated by Shri N. Gopalaswamy,

i Chief Election Commissioner of India, the

i exhibition showcases the finest traditions of
manuscript creation and composition from across
i India. Initially displayed in Germany as part of

i the Frankfurt Book Fair 2006 where India was
the Guest of Honour, the exhibition is an

i attempt at providing access to the manuscript

i wealth of India to the public. On 8 February, a
thematically distinguished into four sections. The

program for school-children was conducted at

i the National Archives, wherein they were given a

: guided tour of the exhibition, a lecture-
demonstration of calligraphy and they

The Kriti Rakshana program culminated in a
function on 14 February 2007, on which

Minister for Tourism and Culture,
Government of India, launched
Kritismmpada, the National
Electronic Database containing
information about more than one

| million Indian manuscripts and
declared forty-five extremely
significant manuscripts from across
the country as Vijnananidhi, the
Manuscript Treasures of India. The
occasion was graced by Prof.
Lokesh Chandra, Prof. V.
Kutumba Shastry, Mr. S.K. Arora
and Mr. K. Jayakumar. The
Mission seeks to continue efforts
in both these programs in the
coming year as well.

National Mission for Manuscripts
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Online Catalogue of One Million
Manuscripts - Kritisampada

Anurag Arora

On 14 February 2007, the National Mission for
Manuscripts launched Kritisampada, the National
Database of Manuscripts that contains
information about over a million Indian
manuscripts. Inaugurated by Mrs. Ambika Soni,
Minister for Tourism and Culture, the database
represents a considerable step forward in the
location and documentation of hand-written
texts in our country. Kept in repositories ranging
from university libraries, research institutes,
temples, bhandara-s, mutts, madrasa-s and private
homes, Indian manuscripts are estimated to
number over five million — possibly the largest
collection of manuscripts in any one country.
Therefore, it is not an exaggeration to say that
the preparation of this database, currently

[ S —

i containing data from a million manuscripts with
i that of a million more being checked for

i inclusion in Kritisampada, was and remains a task
i of Herculean proportions.

Introduction

i The National Mission for Manuscripts took up

i the task of preparing Kritisampada, in order to

i document the wealth of Indian manuscripts lying
i scattered in different organizational and private

i collections in India and abroad. While other

! activities related to manuscripts such as

i conservation, digitisation, manuscriptology

i courses, research, publication and awareness

i campaigns are also undertaken by the National

¢ Mission for Manuscripts, the documentation of

Smt. Ambika Soni, Honourable Minister for Tourism & Culture, Govt. of India, launching the Online Catalogue of One

Million Manuscripts - Kritisampada

National Mission for Manuscripts

.
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these texts is the organization’s most important
task. The decision to prioritize the
documentation of manuscripts was taken due to
the fragile nature of this most prolific source of
our past and the perceived threats, natural and
unnatural, to manuscripts across the country.
Therefore, the urgency of the task at hand is the
primary driving force behind the compilation of
a National Database of Manuscripts.

Methodology

A long and effort-intensive process, the
documentation of manuscripts is carried out
through various means by the National Mission
tor Manuscripts. The four most important ones
are as follows:

1. Survey and Post-Survey: The Mission
locates manuscripts in a house-to-house
exercise through the National Survey of
Manuscripts, carried out separately in each
State. These manuscripts, once located, are
documented in the follow-up Post-Survey

exercise wherein scholars are engaged to visit
the repositories mapped in the Survey. The
Post-Survey data accounts for the greatest
i as well.

percentage of data in the Kritisampada.

2. Manuscript Resource Centres (MRCs):

Established repositories of manuscripts such
i Database. Addressing twenty-three data points
i about each manuscript, it contains information
! ranging from the title of the manuscript to its
conservation status.

as Oriental Research Institutes and
university libraries partner with the Mission
to collect data about manuscripts in the
large public and private collections in each
of their vicinities. Spread across the country,
these centres engage scholars specifically for
documentation of manuscripts in the
Mission’s format.

3. Manuscript Partner Centres (MPCs):
The Mission partners with institutes or
private collections that have a very large
number of manuscripts or a very significant
set of manuscripts to document each text in
their ownership in the Mission’s format.

4. National Informatics Centre and Indira
Gandhi National Centre for the Arts:
IGNCA has contributed information about
1,07,359 manuscripts that were
documented by the organization earlier and
the Mission has received 2,66,447 data on
Jain Manuscripts from the National
Informatics Centre.

.

Information Format

! The data collection formats employed by the

¢ Mission and its partner institutes have been

¢ standardized so that the information made

¢ available on the internet is uniform, as complete
as possible and there is no scope for confusion.

1. Questionnaire
2. CAT-CAT
3. Manus (data form)

The Questionnaire addresses the task of

i preparing a national directory of manuscript

i repositories. Information on various aspects of a
¢ repository such as name of the institute or

¢ individual, total number of manuscripts

! including the rare ones, number of manuscripts

! in different materials, number of catalogues

i available category-wise, state of the preservation,
etc. is collected through the questionnaire.

Cat-Cat is an ongoing effort at listing the

catalogues of Indian manuscripts already
published. So far the Mission has compiled a list

of more than one thousand catalogues. The
Mission provides financial assistance to similar
activities being carried out at Madras University

The Manus data form is the format used for

collecting information about each manuscript

and is therefore, the main contributor to the

The software used by the Mission, developed

¢ by National Informatics Centre (NIC), is Manus
i Granthavali. It is updated frequently and has
undergone several modifications with the
addition of new fields and the possibility of

i multiple subject entries for a single manuscript.

i Manus Granthavali is based on the Dublin Core
i Metadata Standards that are globally accepted

i and used in libraries everywhere. A state-of-the-
i art software, it has been installed in almost all of
i the MRC-s and the MPC-s of the Mission.

i Output

i Data is collected from different sources either in
¢ manually filled-in printed forms or in Compact

! Discs (CDs) containing electronic data collected
¢ and entered in the computer by MRC-s and

i MPC-s. The data is then subjected to screening,
i processing and editing at the Mission’s office in

¢ New Delhi, before being entered into the

National Mission for Manuscripts
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Kritismmpada. A systematic approach, knowledge
of various scripts, languages and regional
intellectual traditions are necessary to give shape

tor Manuscripts’ personnel members in the
documentation department are handpicked for
the task and, between them, display a wide range
of scholastic talent.

The Database is intended to provide
information regarding the following aspects of
each manuscript among others:

e Title * Language * Script ¢ Author

e Scribe * Number of folios * Commentary
e Date of writing ¢ Illustrated or not

* Repository details

The database is searchable by the following six
classifications:
* Title * Subject * Author ¢ Language
e Script * Material (support material written
on — paper / palm leaf et al)

The software is bilingual and accommodates
both Hindi and English. This makes it a simple
matter to search for the desired manuscript or
through a category and to view the details of the
manuscript.

The total manuscript data collected by the
Mission till date is around two million and the
total number of repositories covered is nearly
30,000. Out of this, one million data was made

i available online on 14th February 2007 for
purposes ranging from the facilitation of

i scholarly research to those of amateur interest.
to the final data. Therefore, the National Mission

The creation of a National Database for

Manuscripts is the first major attempt to bring

i together basic information about the manuscript
i wealth of India. It is hoped that the availability
i of a consolidated database will provide a

i significant impetus to new fields of research

i across the country that have hitherto not been

i attempted or are still in their infancy because of
¢ the difficulties in accessing sources of

i information. The access to accumulated wisdom
© on subjects like astronomy; traditional medicine,
¢ philosophy, politics, civil society and governance
¢ that may be gained through this database will

i supplement contemporary research and add to
the dimensions of the debates.

It is said in the Shrimadbhagvadgita, “smrits

bhramshad buddhi nasho buddhi nashat

i pranashynti”. The Database is an attempt to

i perpetuate the collective memory of the Nation.
i By preparing this Database the Mission hopes to
i bring to notice once again fields of knowledge,

i or schools of thought that have been

i marginalized in the past due to limited access,

i and give an impetus to the tradition of

! intellectual enquiry across the country.

¢ Anurag Avora is Co-ordinator, Digitization at the
i National Mission for Manuscripts

Quiz

by the Mughal emperor, Shah Jahan?

texts from Manipur, is related?

1. Upon whom was conferred the title of ‘Sarvavidyanidhana’

2. With relevance to Andhra Pradesh, by what name do we
refer to documents that permit groups of folk performers

to carry on their activities in pre-defined regions in perpetuity?
How many sargas (chapters) are there in Jayadeva’s Gitagovinda?  shaivagama Codex

3.

4. Name the most ancient Indian script.

5.

6.

7.

8.  What does the Sanskrit term, '"Agama' mean?
9.

As per the Bhagavatapurana, how many avataras (incarnations) of Lord Vishnu were there?
In Bhamini Shatpadi style of poetry, how many lines does each stanza contain?

Name the Pitaka that is concerned with the practice of moral discipline and the rules of
discipline laid down for regulating the conduct of the Buddha's disciples, the monks and nuns2

By what name is the Shaivagama tradition referred to in the State of Tamil Nadu?
10. Name the field of knowledge with which the text of Subika, one of the most popular Meitei

Answers on page 12

National Mission for Manuscripts
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Vynananidin: Manuscript

Treasures of India
Neha Paliwal

India is the producer and keeper of an
astounding wealth of manuscripts. The country’s
large collections of manuscripts are characterized
by great variety and richness in terms of content,
theme, language, illustrations, scripts and
materials. The National Mission for Manuscripts,
with its mandate to preserve and disseminate
India's rich cultural heritage contained in
manuscripts, seeks to pay homage to the
landmarks in Indian intellectual history by
identifying manuscripts with unique heritage
value and designating them as “Vijnananidii:
Manuscript Treasures of India”. It aims to
recognize as treasures such pioneering
manuscripts that contain insights and discoveries
and that have, at different points of time, broken
new ground in India’s knowledge systems.
Through the recognition of texts that record
attainments in disciplines such as the sciences,
philosophy, scripture, history and the arts, the
Mission hopes to highlight their value and
unique contribution to India’s life and history.

Purpose of the Declaration

Through initiating the Vijnananidhi programme,
the National Mission for Manuscripts seeks to
bring into sharp focus the contribution of these
resources of knowledge in preserving and
promoting greater understanding and
appreciation of India’s culture, history and
environment. The recognition hopes to sensitize
archivists and collectors on the value of these
resources and the need to preserve them.

Selection of Manuscripts as
Vijnananidhi: Treasures of India

means an exhaustive, but only an indicative
exercise. While it does not aim to create a
hierarchical status between those selected as
treasures and others, the selection committee
adopted the following criteria:

* Excellence as heritage

* Contribution to India’s intellectual history
P Vulnerability
* Belonging to ancient or medieval past

i Measures for Safeguarding

The most important consequence of such a

i declaration would be that these manuscripts

i would be given special protective measures

i including

i * Providing adequate space and infrastructure for

their storage

i * Taking up preventive and curative conservation
i * Protecting the knowledge content through

digitization

i * Transcribing for more copies in the case of rare

manuscripts

i ¢ Taking up critical editions, research and

publication based on these manuscripts

i Manuscript Treasures of India

¢ A total of forty-five manuscripts from across
twenty-one repositories in the country were

i selected as ‘Vijnananidhi — Manuscript Treasures
i of India’. They are as follows:

1. Kubjikamata (The Asiatic Society, Kolkata)
i 2. Maiteryavyakaranam (The Asiatic Society,

Kolkata)

3. Samputatika (The Asiatic Society, Kolkata)
4. Kalachakravatara (The Asiatic Society,

Kolkata)

5. Rigvedasamhita (Bhandarkar Oriental

Research Institute, Pune)

6. Chikitsasarasangraha (Bhandarkar Oriental

Research Institute, Pune)

7. Upmitibhavaprapanchakatha (Bhandarkar
The selection of manuscripts as treasures is by no

Oriental Research Institute, Pune)

8. Bhagavatpurana (Bhandarkar Oriental

Research Institute, Pune)

9. Mahabhashya (Bhandarkar Oriental Research

Institute, Pune)

10. Shaivagamatantra (University of Calcutta,

Kolkata)

National Mission for Manuscripts
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.
30.

31.
32.

33.

34.

35.

Astasahasrikaprajnaparamita
(University of Calcutta,
Kolkata)

Krittivasaramayana (University
of Calcutta, Kolkata)
Shaivagama (Institut Francais
de Pondichéry, Pondicherry)
Shunya Sampadane (Kannada
University, Hampi)
Kurbararattamala (Kannada
University, Hampi)
Basavapurana (Kannada
University, Hampi)

Dhul wa (Kargon Gompa,
Igoo, Ladakh)

Gyad Stongpa (Kargon

Gompa, Igoo, Ladakh) Jitendra B. Shah, Director, Lalbhai Dalpatbhai Institute of Indology, Ahmedabad

Diwan-i-Hafiz (Khuda Bakhsh is receiving the citation from the honourable minister for Tourism & Culture, Smt.

Oriental Public Library, Patna) Ambika Soni.
Tarikh-i-Khandan-i-Timuria

(Khuda Bakhsh Oriental Public Library,
Patna)

Kitab al-Hashaish (Khuda Bakhsh Oriental
Public Library, Patna)

Kitab al-Tasrif (Khuda Bakhsh Oriental
Public Library, Patna)

Chitra Bhagavat (Krishna Kanta Handiqui
Library, Guwahatt)

Ratnamalavyakarana (Krishna Kanta
Handiqui Library, Guwahati)
Uttaradhayanasutra (Lalbhai Dalpatbhai
Institute of Indology, Ahmedabad)
Shantinatha Charita (Lalbhai Dalpatbhai
Institute of Indology, Ahmedabad)
Aryabhadra-kalapika-nama-mahayana-sutra
(Library of Tibetan Works, Dharamsala)
Yumbanlol (Manipur State Archives)
Subika (Manipur State Archives)

Gilgit Manuscripts (The National Archives
of India, New Delhi and Sri Pratap Singh
Museum, Department of Archives,
Archaeology & Museums, ] & K Govt.,
Srinagar)

Baburnama (National Museum, New Delhi)
Tuzuk-i-Jahangiri (National Museum,
New Delhi)

Arthashastra (Oriental Research Institute,
Mysore)

Natyashastra (Oriental Research Institute,
Mysore)

Sharadatilaka (Oriental Research Institute,
Mysore)

National Mission for Manuscripts

i 36. Saubhagyaratnakara (Oriental Research

Institute, Sri Venkateswara University,
Tirupati)

37. Aryamanjushreemulakalpam (Oriental

Research Institute and Manuscripts Library,
Thiruvananthapuram)

38. Gitagovinda (Orissa State Museum, Bhubaneswar)
i 39. Chikitsa Manjiri, (Orissa State Museum,

Bhubaneswar)

40. Arsharamayana (Rajasthan Oriental Research

Institute, Jodhpur)

41. Dhvanyalokalochana (Rajasthan Oriental

Research Institute, Jodhpur)

42. Al-Quran-al-Majid (Rampur Raza Library,

Rampur)

43. Ramayana (Rampur Raza Library, Rampur)
i 44. Kalila-wa-Dimna (Rampur Raza Library,

Rampur)

45. Sarvarogaharanagunagambhirata or

Ashvaphala Prakash (Visweshvarananda
Biswabandhu Institute of Sanskrit and
Indological Studies, Hoshiarpur)

The National Mission for Manuscripts has also

! brought out a publication marking the event,

¢ with information and photographs of all of the
¢ Manuscript Treasures. This publication, while

i not for sale, may be accessed online at
WWW.namami.org.

Neha Paliwal is the Co-ordinator, Publication,
i National Mission for Manuscripts and the Editor of
i Kriti Rakshana.

.
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Sameekshika

A Seminar on the Mahabharata

Sanjukta Sunderason

The National Mission for Manuscripts marked its
fourth anniversary with, among other events, a
Seminar on the Mahabharata. The three days
long Seminar, Text and Varviations of the
Mahabharata: Contextual, Regional and
Performative Traditions, took place at the India
International Centre from 5-7 February 2007.
As a master epic of the Indian civilization, the
Mahabharata has stimulated research and
scholarship at various disciplinary levels, starting
from textual analysis and critical editions to
social historical enquiries into the nuances of the
text. The making of the text, or the journey of
the text has been variously studied, through the
numerous regional, oral and performative

has gone into the making the Mahabharata a
grand epic.

The Seminar was an attempt on the part of
the Mission to bring together these diverse
literary traditions on the Mahabharata in a
common platform, for discussion, debates and
critical reflections. It was conceptualized in four
segments, focusing on various aspects of the epic
text. The first theme, “Textual Complex of the
Mahabharata: Diverse Traditions’, was divided in
two sections, Mahabharata: ‘Textual Sources from

Participants at the Seminar on the Mahabharata

.

i India and Traditions of the Mahabhavata beyond

the Indian Subcontinent, chaired by such eminent
i scholars as Dr. Kapila Vatsyayan and Dr. Lokesh

i Chandra. The Session began with the celebrated

i Dr. M. A. Mehendale speaking on the creation of
i the critical edition of the Mahabharata by the

i Bhandarkar Oriental Research Institute, Pune, its
i successes, challenges and inadequacies. While

¢ scholars like Prof. M. G. Dhadphale, Prof.

i Radhabhallabh Tripati, Dr. Pradip Bhattacharya

i and Prof. Vasantbhai Bhat reflected on various

i methodological issues, controversies, challenges,

¢ and consensus regarding the making of the

¢ critical edition and aspects of the textual analysis

¢ the epic, Dr. Ramanujan spoke on a

traditions, through the Little Traditions that have |
computational database of the Mahabharata, for
: assisting research and analysis, through a recently
devised software programme for the critical

i edition of Sanskrit texts.

contemporary project for the creation of the

In the second section of the first theme on

textual traditions of the Mahabharata, papers

i were presented on the textual traditions and

i resemblances of the Mahabharata beyond the

i Indian sub-continent, with particular reference to
i South-East Asia. With a panoramic overview

i from the Chair, Dr. Lokesh Chandra, on various

National Mission for Manuscripts
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continuities and micro-traditions of the

Mahabharata beyond India, this section

contained interesting perspectives from Dr. Anita
Khanna and Smt. Manjushree Gupta on the ways
i was discussed on the third day of the seminar,

¢ with papers presented on the various

& purushorthas—dharma, kama, artha—as well as

¢ on the ethical principles of the Mahabharata. The
! session was chaired by Dr. Prahladachar, who

¢ spoke on the philosophy of the purusharthas.

i While Dr. Shalini Sah highlighted different

i conceptions of the kama-purushartha in the
Mahabharata through varying cultural contexts,

i regions and perspectives of gender, the papers

i presented by Dr. Satkari Mukhopadhyay and

i Prof. Kapil Kapoor explored the socio-political

i and ethical contexts of dharma-purushartha, the

i various etymologies and definitions of dharma,

i and the position of dbarma vis-a-vis moksha. In

i his paper on the artha-purushartha, Dr.

i Nrisingha Prasad Bhaduri dwelt on how the idea
¢ of artha operated in the epic, particularly, how

¢ the Mahabharata with all it's concluding bias for
! renunciation, did not fight shy from laying a

© special stress on ‘artha’ to achieve material gains
various visual and performative traditions around

in which the Mahabharata was received in Japan
and Indonesia.

The second day of the seminar saw two
themes, the first, ‘Regional, Folk and Popular
Narratives contributing to the Text of the
Mahabharata’, and the second, ‘Mahabharata in
Visual and Performing Arts: Texts, Contexts and
Images’. The first theme brought forth regional
narratives from across India, from Rajasthan,
Tamil Nadu and Kerala, with scholars like Dr.
Shail Mayaram, Mr. Purushottam Avaroth and
Prof. Vijaya Ramaswamy presenting the folk and
popular narratives and modalities of the epic
text, as it travelled and evolved in various Little
Traditions. Dr. Bhagwandas Patel and Shri Satya
Chaitanya spoke on the narrative structures and
nuances of Bhil Bharat. In this session, the study
of the textual tradition of the Mahabharata
spread out to include oral traditions, myths and
mythologies, popular culture and folk literature.

The third theme of the Seminar explored the

the Mahabharata. It was chaired by Dr. Pradip
Bhattacharya. Prof. K. G. Paulose, speaking on
the representations of the Mahabharata in the
Classical and Contemporary Theatre of Kerala,
explained the development and practice of the
anti-hero cult in the classical Sanskrit theatre of
Kerala, with the special focus on the characters
of Duryodhana and Dusshasana. While Dr.
Bharat Gupt and Dr. Leela Omcherry dwelt on
the theoretical and narrative aspects of
performing the Mahabharata in drama and
classical music, Dr. Hanne M. de Bruin
illuminated on the contemporary Kattaikuttu
performances in Tamil Nadu. With an audio-
visual presentation on children performing the
text, Dr. Bruin brought out the roles of textual
traditions and oral transmission to safeguard the
powerful attraction of the Mahabharata. In an
illuminating lecture on the varied visual
depictions of the text in popular media, Dr.
Pradip Bhattacharya presented a panoramic
perspective of the form and politics of narrating
the Mahabharata in television serials and films,
with special reference to B. R. Chopra’s epic
serial, Mahabharata and Peter Brook’s film on
the epic. This session was significant in
presenting diverse cultures of understanding and

National Mission for Manuscripts

i narrating the text, reflecting on what makes the
i text ‘living’.

The fourth theme of the Seminar, “The
Principles of Purushartha in the Mahabharata’

in the world.
The seminar dwelt on a number of issues

i related to the understanding, relevance and

i research on the Mahabharata. The need for the
documentation of the Mahabharata across

i regional variations was stressed, along with

i building up a new resource base for the

i promotion of the research and critical study of

i the text. Attended by a large number of scholars,
i experts, students and enthusiasts, the seminar

i highlighted the many traditions around the

i Mahabharata. With speakers from various

i disciplines, presenting their understanding and

! experiences with the epic text, the seminar was

¢ truly representative of the multiplicities within

i the Mahabharata, whether they be in the critical
i editions, in folk traditions or visual and
performative cultures.

The Mission is in the process of collecting the

papers presented during the seminar. These will
i be published under the Sameekshika Series of the
i Mission, which contains papers from the

i Mission’s national seminars.

i Sanjukta Sunderason is the Coordinator of the
i National Survey of Manuscripts at the National
i Mission for Manuscripts

.
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TRINRA A Werd e §, Sher@vs ¥ o
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Uttranchal Sanskrit Academy, Haridwar
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Folio of a Manuscript preserve at Uttranchal Sanskrit Academy, Haridwar

YRR fam-
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T TR 1 Th AISHT e T T Hifeqs 17
YeRIZT & S STRIGHT ohi Hewamehiel Jierr 1 e
LT | HEEY 20 JaE U Ikt Hifec JeReTa
Bl

20 e

qrogfeilt SagTer-
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TN T B STRIEHT i Sogil qefl TSh! U ThH-TFh
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e qgfafiat fafir SR o Suers 7

TrUgfaft o % -

T qrvgfafta iR Heepla 7o, YRA SR g
STRISHY 1 TTvEfafal & YRt 2q Th TG s
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qrogfafia s yeg off TmE S @Rl o e
mmwﬁww m?m Ho TEAHAT,

I 3TEceR e T B

.

| oTRTeHT BN foze W H U Tha sifirerEl bt whia
| Y TR/ STCRETR. ST ST Tt € e wed &
| aflergs Te M H WIHEA Ui 2 S TSR

| TEIRTCTd hi TITOHT AT STRTSHT 1 THE 35329 B

o ford BRgR-Reeh U= Usmr & Hepd o

| Frator faan T & foree gorm e H YRR T
| FE T W | TR I SAad i Eae

! hefl i v W T g s T 8| o foreEma

| Rl % o, A, ST I Wi GoAT B
A e et S ol o e
| gorR SAAE] 1 W Tl A1 Th] 39 TR TSIl S
| A Al ot 1w eyl gEaser B e

{ foRan ST qen ¢+ qenerd i fefied g™

P % w9 W e e e

i BRER-3¥] ¥ou ITAA

i TR 0R3%-Ru0lll, JeuY | TTTHET 0833¥-_y0Lly
E. mail: contact @ua-sanskritacademy.com

web: ua-sanskrtiacademy.com

Answers to the Quiz

1. Kavindracharya of Varanasi

2. Hakkn Patyas

3. Tvelve

4. Indus Valley Script

5. Twenty four

6. Six

7. Vinaya Pitaka

8. Agama means tradition

9. Vivashaiva (Shawvasiddbanta) school
10. Astrology

National Mission for Manuscripts
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Knowing the Heritage:

Kufic Script

Imtiaz Ahmad

The history of the evolution of scripts offers not
only a fascinating story but also constitutes the
dividing line between a ‘written language’ and a
‘spoken dialect’ as well as between a ‘civilization’
with written records and a ‘culture’ with oral
traditions. In many civilizations, the script was
refined and made ornamental, giving shape to
the art of calligraphy. That, in turn, facilitated
the writing of manuscripts which constitute the
repositories of the wisdom of the past. However,
it is a regrettable fact that some of these scripts
are now practically extinct in the sense that,
generally speaking, scholars and researchers are
unable to decipher them. Since they are unable
to read or write these scripts, they are unable to
get an insight into some of the wisdom of the
past generations. In some other instances, while
the knowledge of the script survives its practice
has been abandoned, giving rise to the
apprehension that after a few generations, even
the knowledge to decipher it would become
extinct. Kufic, the earliest script used for the
Arabic language, offers one such example.

The Arabic language belongs to the Semitic
group, just as Hebrew does. Its origin predates
Islam by several centuries, and there existed a
very rich corpus of Arabic poetry in the pre-

Islamic period. Such compositions, mainly in the |

torm of odes, were orally recited in competitions
by poets; those adjudged among the best were
written in an ornamental hand and publicly
displayed. Calligraphy thus developed side by
side with poetry among the pre-Islamic Arabs,
though it was less popular and our sources
mention only seventeen persons in Makkah, at
the time of the rise of Islam, who knew the art
of writing and the Kufi script.

This script, more aptly called Khat-e-Kufi,
owes its nomenclature to the city of Kufa (now
in Iraq), where it originated. It is commonly
believed that this script was brought from Kufa

to Makkah by Harb bin Umayyah. On the eve of
¢ Khuda Bakhsh Oriental Public Library, Patna

the rise of Islam, Kufi was in use in the greater
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i part of the Arabian Peninsula. This is borne out
i by the epistles sent by the Holy Prophet for

i missionary purposes. The earliest verses of the

i Quran were also written in the Kufic script on

¢ bones, skin and parchments. Finally, when the

i entire corpus of the revelations comprising the
Holy Quran, consisting of 6,666 verses and 114
¢ chapters, was officially compiled under the third
¢ Caliph Usman the script used for the scripture

: was again Kufic. Caliph Usman had these copies
! of the Quran circulated in different provinces of
¢ the Arab Empire as the authentic version of the
scripture. This led to a further spread of the

i Kufic script into all parts of West Asia.

The close companions of the Holy Prophet,

notably the fourth Caliph, Ali and his sons,

-

oy ': "5. ]
o ii{ @
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Kufic script in use: Folios from a Manuscript preserved in

.
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Hasan and Husain, made a significant
contribution to the evolution of the Kufic script.
Significantly, the most well-known specimens of
the Kufic script are preserved in the form of
copies of the Holy Quran, the writing of which
is attributed to them. These specimens are
preserved in various Museums in different cities
of the Islamic world, notably Istanbul, Cairo,
Damascus, Qom, Mashhad, etc. The Khuda
Bakhsh Library also possesses a very rare
specimen of the Kufic script. It is in the form of
a page from the Holy Quran on deer-skin
believed to have been written by the fourth
Caliph, Ali.

The Kufic script has well-defined features. The
letters are bold and more or less angular; the
vertical strokes are relatively short and of a
uniform size, the horizontal or parallel strokes
are slightly elongated and the converging points
of the vertical and horizontal strokes are angular.
Initially, the letters were written without dots or
diacritical marks. This was understandable
because the text of the Quran was memorized
and the person reading the Quran was aware of
the exact words and their pronunciation, making
such identification marks redundant.
Subsequently, as the Arab empire spread over
parts of three continents, Asia, Africa and
Europe, there emerged a very large number of
Muslims whose mother-tongue was not Arabic,
and who were not familiar with the correct
pronunciation of many Arabic words. It was for
their convenience that the dots and diacritical
marks were introduced. This was done by the
Umayyad Caliph Abd al-Malik bin Marwan
(685-705 A.D.). Consequently, the Kufic script
is divided, in terms of its evolution, into 2
periods: early and modern. The former marked
by the stage when dots and diacritical marks
were not used, the latter when these features
became widely prevalent. Incidentally, their
addition further contributed to the beauty of the
script.

In succeeding centuries, the Kufic script was
made more elaborate and ornamental. The
process coincided with the evolution of new off-
shoots and sub-styles of the main script. Two of
these deserve special mention: Eastern Kufic and
Western Kufic. The former is further subdivided
into 3 minor styles: Iranian, in which the vertical
strokes are more pronounced; Seljugian, in
which the letters are more angular, and Gulzar,
which is foliated. The other sub-style is called

.

¢ Andalusian (Spanish). It is more developed and

i closer to the Naskh script because its letters are

i more circular in shape. There also developed a

i few sub-styles with specific functional purposes.

i These include Tumar for inscriptions on mosques
¢ and monuments, Sajalat for administrative

i records and documents and Uhda for official

i decrees and commands.

Under the Umayyad rulers (660-750 A.D.),

¢ Kufic became the standard script for the Arabic

i language for religious, literary, administrative and
i other writings as well as for calligraphic
decorations on pottery, buildings and

i monuments. It was gradually replaced by Naskh,
i towards the 11th century A.D., first for writing

i the Holy Quran, and then for other purposes.

i Naskh script is most commonly used for writing
i Arabic even today while Kufic has fallen into

i disuse.

In the Indian subcontinent, the earliest

i specimens of the Kufic script are found in some
¢ inscriptions on tombs, dated around 8th century
i A.D. located at Bambhore near Karachi in Sindh
i (modern Pakistan). The inscriptions on the

¢ Quwat al-Islam mosque (late 12th early 13th

i centuries A.D.) near the Qutub Minar at Delhi

¢ are both Suls (Thulth) and Kufic. As for books,
i in the 11th century, with the Ghaznavid

i occupation of Lahore, educational centres had
come up in the city. A number of Sufi saints

i were also active in western India. Their writings,
i however, are generally not in Kufic script; by the
i 14th century, Naskh and Suls finally replaced the
i Kufic script for writing books. This has

i continued down to the present. Even in the

i madrasahs, where calligraphy is taught as a skill
! to students, the training is imparted only for

¢ scripts other than Kufic. These include Naskh,

! Nastaleeq and Suls. However, Kufic script is an

¢ integral and invaluable part of the Islamic

! heritage. It also possesses a special religious

© significance as it was the script used by the Holy
Prophet and his companions. Its academic value
! lies in the fact that the intellectual achievements
of the Arab classical civilization have been

¢ initially recorded in Kufic and only later

i transcribed to other scripts. Its revival therefore,
i shall not only be an artistically enriching

i experience, but is also necessary from a scholastic
i point of view.

Imtiaz Ahmad is Divector, Kluda Bakhsh Oriental
¢ Public Library, Patna
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The Ayurveda Tradition 1in Kerala

P. Visalakshy

The etymology of the word Ayurveda’, derived
as it is from ayuso vedah, proclaims it as the
science of health. This discipline is not confined
to the health problems and their treatments
concerning just human beings but also includes
all other living beings such as birds, animals,
plants and trees. In short, all issues concerned
with health related to veterinary and agricultural
sciences are also part of this medical science.
Ayurveda has a hoary past and its roots can be
traced back to pre-historic times. The remnants
obtained from Harappa and Mohenjodaro
include Ayurvedic medicines like Krishnagola
(Shilajatn) and Harinashringa which reveal that
even at the time of Indus Valley civilization (4-3
millennium B.C.) Ayurvedic medicines were in
use. References to Ayurveda may also be
observed in the Vedas and the Puranas. Among
the Vedas it is the Atharvaveda, which gives an
exhaustive treatment of Ayurveda. Early
inscriptions like those of Ashoka (3rd century

i B.C.) too indicate the popularity of this
i medicinal system. The earliest Ayurveda

manuscripts, which are available now, are the
Bower manuscripts (3rd century A.D.). Bower

¢ manuscripts were traced in 1890 by the British
i Lieutenant Bower from Kuchiar in Chinese

Turkistan. These manuscripts may be classified in

i five distinct groups and the first among them is
Ayurveda.

The Tradition in Kerala

Ayurveda, the Indian system of medicine, has
been extremely popular in the southern Indian
Sate of Kerala for a very long time. Practitioners
of Ayurveda in Kerala continue to be familiar

i with all its eight main branches-Shalya (surgery),
i Shalakya (cure of diseases of the eyes, ears, etc.

by using shalakas or sharp instruments),
Kayachikitsa (cure of diseases affecting the whole
body), Bhutavidya (psychotherapy),

Koanmarabhritya (pediatrics), Agadatantra

Folios from Laksanamritam, a manuscript on Ayurveda preserved at Oriental Research Instituute, Tirupati
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(science of antidotes to poisons), Rasayanatantra
(preparation and application of elixirs) and

Vajikaranatantra (the science of aphrodisiacs). In
¢ obtained about many more. Though no firm

! statistics are available about the collections in

© private libraries, it appears that manuscripts
dealing with Vishacikitsa are quite popular. A few
{ manuscripts on Mrigacikitsa may also be
available. The languages employed in most

i manuscripts in Kerala are Sanskrit and

i Malayalam, although a few in the southern

i region of the State are also written in Tamil. The
i same holds true of Ayurveda manuscripts. Of

i these, the Malayalam and Tamil manuscripts are

i in their respective language scripts. A few

i Ayurveda manuscripts in Malayalam are found in
¢ Vattezhuttu, an ancient script used for Tamil and
i Malayalam. Sanskrit manuscripts in Kerala are
usually in the following scripts—Grantha,
Devanagari, Nandinagari, Malayalam, Kannada,

! Telugu, etc. Some of the Ayurveda manuscripts

¢ comprise Jyotisha portions also. Among the Tamil
manuscripts a considerable number of

i manuscripts deal with the Siddha system of

i medicine.

The numbers of Ayurveda manuscripts in the

i major repositories are as follows:

i * Oriental Research Institute and Manuscripts

contemporary Kerala too, all these branches of
Ayurveda continue to be popularly employed
and the advent of allopathic medicines has not
really diminished the popularity of Ayurvedic
treatment.

Traditionally, Ayurvedic knowledge was passed
on within families, and therefore, succeeding
generations of practitioners may be found in
various parts of Kerala. It is worth noting that,
historically, the practice of Ayurveda in Kerala
did not have any caste or religious restrictions,
L.e. practitioners are found among all
communities.

Ayurveda Manuscripts in Kerala

Due to the popularity of Ayurveda in the region,

many manuscripts related with this discipline are

preserved in Kerala. Such manuscripts may be

tound in almost each village in Kerala, the

majority of them belonging to private

custodians. Though not exhaustive, a survey of

the “Science Texts in Manuscript Repositories of

Kerala and Tamil Nadu’ was carried out by the

late Dr. K.V. Sarma and he identified 1,286

Ayurveda manuscripts in Kerala. Among these,

586 are independent works and the rest are

commentaries. Following are some of the major

repositories of Kerala in which Ayurveda

manuscripts are kept:

* Government Ayurveda College,
Thiruvananthapuram

* Sanskrit College, Trippunithura

* Shree Sankaracharya University of Sanskrit,
Kelady

* Malayalam Department, Calicut University

* Shree Neelakantha Government Sanskrit
College, Pattambi

* Oriental Research Institute and Manuscripts
Library, Thiruvananthapuram

e Sukrteendra Oriental Research Institute,
Thammanam

* Chinmaya International Foundation, Veliyanad

However, it is worth noting that the total
number of Ayurvedic manuscripts may be larger
still in private repositories, especially in the
custody of the practising families. Since their
work depends on the knowledge contained in
these manuscripts, the private owners of
Ayurvedic manuscripts are reluctant to part with

.

i them and hence these are seldom donated to
i manuscript libraries. While many such private

repositories are known, information is yet to be

Library, Thiruvananthapuram - 2,118
manuscripts

* Government Ayurveda College,

Thiruvananthapuram: 53 manuscripts

* Government Sanskrit College, Trippunithura:

135 manuscripts

* Shree Neelakantha Government Sanskrit

College, Pattambi: 21 manuscripts

* Malayalam Department, Calicut University:

225 manuscripts (survey is in progress)

e Chinmaya International Foundation,

Veliyanad: 7 manuscripts

* Shree Sankaracarya University of Sanskrit,

Kelady: 8 manuscripts

i o Sukriteendra Oriental Research Institute,

Thammanam: 133 manuscripts

Among the known Ayurvedic manuscripts

tound in Kerala, a few deserve special mention.

i We may begin by noting the significance of the

i Patlhya commentary by an anonymous author,

¢ the Vakyapradipika by Alattur Paramesvaran

¢ Nambi, Kairali commentary for the Uttarasthana
¢ by Planthol Moosad, Ashtangalridayavyakhya by
¢ Govinda Pisharoti and the Malayalam

National Mission for Manuscripts
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commentary Prakashika by Raghavan
Thirumulpad. The Sararthadarpana commentary
by Kaikkulangara Ramavariyar, the Sutikamyitam
and Arunodayam commentaries by Kayikkara

Govindan Vaidyar, the Vasudeviya commentary by
respectively, deal with the Rasayanatantra branch
i of Ayurveda.

C.K. Vasudeva Sarma, Malayalam translation of
the Sutrasthana by Kesavan Embranthiri, the
Sarabodhini commentary by Kochusankaran
Vaidyan, and the Ashtangabridayakosa by K.M.
Vaidyar which provides technical terms of
Ashtangabridaya, are also extremely valuable
works. In addition to these texts, many
commentaries of the Ashtangahridaya, in
different languages, are popular in Kerala, such
as Kairali, Nidanachintamani, Balabodhini,
Wakhyasara, Hridaya, Uddhyota, Pathya,
Sanketamanjari, Vagbhatakbandanamandanam,
Viduryakabhasyam, Vijneyarthaprakasika, Lalita
and Panchika. The Lilaplava commentary by
Vasudevan Moosad, Bhaskara commentary by
Uppottu Kannan and Alpabuddhbiprabodhana, a

Malayalam commentary by Shreekantha are some !
{2, Matangalila

L 3. Ashtangahridayn
P4 Jvaranirnaya

¢ 5. Bhojanakutubaln
6. Madanadinighantu

other valuable commentaries of the
Ashtangahridaya. The Malayalam commentary of
Ashtangahbriaya, called Ashtangahridayam Bhasa is
a work that deserves special mention.

There were many other independent works
and commentaries that were composed in Kerala
and that are worth noting. The Vishanarayaniya

by Narayana, a 16th century work on Toxicology
¢ 2. Thntrayuktivichara
i 3. Ashtangasarabhasha
i 4. Matangaliln

i 5. Ashvachikitsn

i 6. Rasavaisheshikam

is one such authoritative text. The Hridayapriya
by Vaikkattu Paccumoottatu is a major work that
was composed in 1865 and published under the
Trivandrum Sanskrit Series, No. 111. The
Sulkhasadhbaka, written by the same author in
1881, consists of twelve khandas and is an
abridged version of the Hridayapriya.
Vadakkeppattu Narayanan Nair’s
Anugrahamimamsa deals with Bacteriology. .S.
Variyar’s Ashtangasharivika, which is based on
Ashtangahridaya, was published in 1925 along
with a Tippan: called Gudarthabodhini. Another
work by the same author, the Bribaccharivika,
deals with human anatomy and physiology and
represents an amalgam of Indian and Western
systems of medicine. The
Sadacharanivrittivarttana, written by
Aryasarman, discusses both Ayurveda and
Vedanta in seventeen chapters. The
Sarvagavalapramochana, written by Kuttamattu
Ramakurup, deals with the treatment of poison.
Vasudeva’s Yogasarasangraba explains different
kinds of medicinal preparations. The

National Mission for Manuscripts

i Arogyashastra, written by Kodungalloor

i Kochunni Thampuran with his own

{ commentary, is also a noteworthy publication.
i The Rasatantra and the Rasamanjari, by A.R.

Rajaraja Varma and Thaikkat Narayanan Moosad

Apart from surveying and documenting these

manuscripts, some of the institutions mentioned
carlier, for instance the Government Ayurveda

i College, Thiruvananthapuram, and Oriental

i Research Institute & Manuscripts Library,

i Thiruvananthapuram have shown a keen interest
i in the publication of Ayurveda manuscripts.

i Kottakkal Aryavaidyasala has also brought out

i some Ayurveda works.

The Ayurveda manuscripts published by the

i Oriental Research Institute and Manuscripts
i Library, Thiruvananthapuram are listed below:

i Sanskrit

1. Hridayapriya

Malayalam

1. Viidyamanjari

! In addition, a few other works were published

¢ through the Pracheenakairali and the Journal of
¢ Manuscript Studies, the Department Journals.

i The surveying and cataloguing of the

{ manuscripts, an ongoing process, will be able to
i furnish still more details about the total number
of Ayurveda manuscripts in the Kerala region.

P Vishalakshy is Divector, Oriental Research
¢ Instituute, Tirupati and Co-ordinator;, Oriental
¢ Research Institute MRC, Tirupati

.
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Literary Aspects of the Gitagovinda
with Reference to Hindustani

Classical Music
Subhadra Desai

Gitagovinda is a work of lyrical poetry written in
¢ observation may be debated but there is no doubt
: that the Gitagovinda belongs to the post-classical
¢ literary canon and in all probability the poetic

i genius of Jayadeva must have appropriated

: several features of the Apabhramsa literary

i traditions. Most of the verses in Gitagovinda are

composed according to the rules of Sanskrit

the backdrop of the subsequent Ashtapadi. There
i very strongly resemble the metrical features of

i the Prakrit language. There are 283 shlokas/

i verses in its twelve sazgas, out of which only

i about 86 are written in the Sanskrit meter. The
the Gitagovinda is one of the finest specimens of

Sanskrit. It has twelve chapters (sarga), which
are further subdivided into twenty four
Prabandhas. Each Prabandha contains two
turther divisions, usually comprising eight
couplets, called Ashtapadis — poems with eight
stanzas. The Ashtapadis are preceded by verses
composed 1n a different meter, which describe

are about three thousand manuscripts of
Gitagovinda written in twenty two different
scripts and fifty seven commentaries.

Written by the twelfth century poet Jayadeva,

love poetry written in any language. It describes

the divine love and pangs of separation of Radha

and Krishna. Jayadeva has masterfully
interwoven a religious theme with the science of
erotica. In Gitagovinda, we have on the one
hand, the love of Radha and Krishna as a means
of worship and devotion, (the theme of Upasya
and Upasaka — of god and devotee), and on the
other, the theme of Nayaka and Nayika — of the
hero and heroine in love. Some scholars suggest

that Jayadeva has used a diction filled with poetic

syntax as well as luxuriant growth of rhymes and
interrhymes by which the erotic descriptions
have been very cleverly sublimated, making it
more acceptable and popular, and hauntingly
beautiful at the same time.

Form of the Text
The style of Gitagovinda is marked by soft and

fluid syllabic schemes that charm lovers of poetry

and music all over the world. According to Dr.
Sukumar Sen, the renowned language-historian,
Jayadeva’s Gitagovinda was the last and most
important contribution to Indian neo-classical
literature.

According to many scholars the diction and
meter of Gitagovinda has a close relationship
with Prakrit literary traditions. Professor A.B.
Keith and S.K. Dey both suggest that Jayadeva’s

.

work goes back to an Apabhramsa origin. This

metrics. But there are also certain verses which

i Gitagovinda Mala, preserved at Orissa State Museum,

i Bhubaneshwar

National Mission for Manuscripts
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Folios from Gitagovinda

most important of these are Shardulavikridita,
Vasantatilaka, Shikharini, and Malini. The rest
are constructed according to the rules of Prakrit
meter. Mostly the system of four moraic meters
is found in the verses. For instance-

“Lalitala/ vangaln/ tapari/ silana/ komaln/

malayasa/ mive...”

One of the most distinctive features of Jayadeva’s
diction is the abundant use of alliteration, the
repetition of the same sound, rhymes and
interrhymes (Antyanuprasa and Madhyanuprasa).
Rhyming started around seventh or eighth
century, largely under the influence of folk poems
or the local vernacular and culminated with all its
splendour in Jayadeva’s Gitagovinda. An example
of Antyanuprasa is as tollows-“Chandanachar-
chitanilakalevavapitavasanavanamali
Kelicalanmanikundalamandita-
gandaywgasmitasali.”

It seems Jayadeva had adapted the musical
moraic meters of vernacular poetry in order to
create a medium of song within conventional
Sanskrit poetry. No doubt the Gitagovinda is the
most significant poem in the history of Sanskrit
literature so far the metrical innovations and
rhymes are concerned.

In many of the poems it is the sound rather
than the sense that overpowers the whole poetic
structure, thus creating an atmosphere of
intoxication through its cadence and rhythm. For
instance-

“Patati patatve vicalati patre
sankitabbavadupayanam.

Racayati smyanam sacakitanayanam pasyati tava
panthanam.”

In this verse both the language as well as the
message conveyed by it is simple, but it is the
sound (of the verse) that creates a lasting
impression.

At times Jayadeva has also achieved profundity :
with his simplicity of expression. For example-

National Mission for Manuscripts

“Tvamasi mama Bhusanam, tvamasi mama
Jwvanam,

Tvamasi mama bhavajaladhivatnam
Smaragavalakbandanam
mamashivasimandanam

Dehi padapallavamudaram.”

In this verse Jayadeva expresses his love for

i the beloved and at the same time wishes to be

released from this attachment/ love.

The use of alliteration (as discussed earlier),
the simplicity of the language used and specially
the vowel endings employed (a, 1, u etc) make
the verses musical. Moreover, the absence of the

i use of heavy syllables (such as gha, jha, dha, etc.)

and complex sandli-s (as in earlier classical

i literature) also provide a lilt to the verses, adding
i to their musicality. Use of the four moraic meter

also makes it simpler to sing, as the ‘four beat
subdivision’ is one of the most common and

i popular rhythmic pattern in Hindustani classical
i music system.

The poems (ashtapadis) of Gitagovinda have
been set to music throughout India. They are

i perhaps the earliest examples of regular musical
i compositions, each set to a specific 7aga and
i tala. (The Tevaram and Tiruvacagam in Tamil are

earlier than the Ashtapadis, but only the raga-s
are mentioned in these texts and not the tala-s.)
The twelve raga-s prescribed in the
Gitagovinda are Malavagaud, Gurjari, Vasant,
Ramakiri, Gunakivi, Malava, Deshakbya, Karnato
(Kanadw), Deshi Varadi, Vibhas and Bhairavi. The

tala-s are Yoti Tln, Rupaka Thla,
i Mathapratimatha Tida, Ek Thla and Ashta Thla.

Although the names of Raga and Tala are

i designated to each Ashtapadi in most
i manuscripts, it must be noted that in two of the
i oldest manuscripts, the Tala names are missing.

The names of the Tala also vary in some
manuscripts.
Gitagovinda was composed at a time when

.
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Indian classical music was not divided into two
regional streams, namely Hindustani and
Karnatic, and thus was one single tradition. The
oldest manuscripts of Gitagovinda prescribe the
eleven raga-s (mentioned earlier) to the twenty
tour songs. But none of them offer any kind of
notation by which the exact music may be
rediscovered. There is also no record of any
traditional system of transmission, i.e. from guru
to shishya. Thus, there is perhaps no means of
tracing the original musical structure of the
Ashtapadis. Some of the 7aga-s have faded with
time (lupta raya), and others have lost their
original nature.

Sharngadeva, the author of Sangitaratnakara
refers to the 7aga-s of Gitagovinda as “prak-
prasiddha ragas™, i.e. 7aga-s that were in vogue
in ancient times which later became extinct.

Tradition of Singing Ashtapadis

Today the rendition of Ashtapadis varies from
one part of the country to the other. Musicians
compose (set to music) and sing Ashtapadis in
their own style, setting them to the 7aga and taln
of their own choice. Sometimes the prescribed
raga is adhered to, but the nature of the raga
clearly varies from its ancient version.

Some scholars claim that the correct rendering
of Gitagovinda may still be found at the temple
of Lord Jagannatha in Puri, Orissa, but in most
cases it is not true as at this temple more stress is
placed on the rhythm rather than the raga.

Although the original nature of the raga-s is
ambiguous, the Vaishnavites (followers of
Vishnu, one of the trinity of the Hindu religion)
still follow the tradition of singing these
prabandhas in temples. Jayadeva is also held in
high esteem among the poets and musicians of
“haveli sangeet”.

There are various Vaishnava Sampradaya-s
(sects), which sing specific Ashtapadis during
particular seasons, days and even at a
predetermined time of the day. For instance, the
“Pushti Sampradaya” follows the tradition of
singing “Lalitalavangalata...” in raga Basant on
the day of Vasant Panchami, on the advent of
spring. This tradition is followed religiously in
almost all the Pitha-s of this Sampradaya. Raga
Basant 1s prescribed for this particular Ashtapadi
in the manuscripts also.

“Pralayapayodhijale dbvitavanasi vedam...” is
rendered in its original Malava raga on the
occasions of Ramanavami, Nrisimha-jayanti and

.

i Vamanajayanti at the time of the evening bhog
© arati (prayers).

“Candanacarcitanilakalevarapitavasanavanamal

{ 4...” is regularly sung during the period between
: Akshaya tritiya and Ratha yatra, during the
ceremony of smearing of chandana, or sandal
wood, powder to the deity.

The question of the original nature of the raga

i sung by the Pushti sampradaya however remains
i unanswered.

Among the “gharanedar” musicians of

Hindustani classical music, the practicing

i vocalists of Gwalior gharana seem to have kept

i alive the tradition of singing Ashtapadis.

i According to Shri L.K. Pandit, a senior

i torchbearer of this gharana, his great-grandfather
i Vishnu Pandit Chinsolkar, a Sanskrit scholar and
i kirtankar, was a close friend of Natthan Pir

i Baksh - the court musician of Gwalior. They

i regularly exchanged/ shared their ideas and

¢ knowledge of language and culture. At the

¢ suggestion of Vishnu Pandit, Natthan Pir Baksh

i composed and sung verses from Jayadeva’s
Ashtapadis, thus including them to the court

i musician’s repertoire. Though written in

¢ Sanskrit, these verses were close to vernacular
language and also had an interesting inherent

i musicality in them. Some Ashtapadis were

i composed by Pir Baksh’s disciples such as Nisar

i Hussain Khan; his disciple hanker Pandit

i Krishnaraoji; Pir Baksh’s grandsons Haddu and

i Hassu Khan; their disciples Bade Balkrishna

i Buva and Vasudev Joshi. Most compositions

i were made under the direction of Haddu and

i Hassu Khan. Nisar Hussain Khan was so fond of
! singing Ashtapadis that he made it a point to

¢ sing “Madhave ma sakhi manini manamaye.....” at
i the end of most of his concerts.

It has been a tradition of the Gwalior gharana

i ever since, to sing each Ashtapadi-composition

i along with dhrupad, khayal, tappa, etc. The

i Ashtapadis were composed in the 7aga and tala

i of their own choice and sung in the true khayal
style. The style of tappa with its difficult zaan-

i like phrases are also found in these compositions.
i The tala-s used are Jhumra, Adn Chautal, Tilvada
¢ in slow tempo and Trital in fast tempo.

The tradition of singing Ashtapadis on

i classical music platforms as well as in temples is
i still prevalent in Gwalior.

Subbadra Desai is a reknowned exponent of
¢ Hindustani Classical Music
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Point, Counter Point: National

Debate Competition for Youth

Kanika Singh

The National Mission for Manuscripts has
recently launched a National Debate
Competition for Youth, an effort aimed at
increasing the sensitivity amongst university
students towards heritage in general and
manuscripts in particular. The aim is to provide a
platform to debate and discuss issues related to
cultural heritage, not only India’s but of different
people across the world.

The competition is organised at two levels.
The preliminary round takes place in ten cities
across the country. To cover the country as far as
possible, the area is divided into five zones with
two cities within each zone hosting the debate.
Once the finalists are selected from each zone,
they will be invited to compete with each other

in the second round of debate, to be held at New !
Delhi. :
In the North Zone, the first round of debate
shall be conducted at Hoshiarpur (covering
Jammu and Kashmir, Himachal Pradesh, Punjab
and Haryana) and Varanasi (covering Delhi,
Uttaranchal and Uttar Pradesh). In the South

Debating youth at the Scindia Oriental Research Institute, Ujjain

National Mission for Manuscripts

i Zone, the preliminary round of debate shall be

! carried out at Tirupati (Andhra Pradesh ,
Karnataka) and Kalady (Tamil Nadu, Kerala,
Pondicherry). In the West Zone, Ahmedabad

i (Gujarat, Rajasthan) and Ujjain (Maharashtra,

i Goa, Madhya Pradesh) will host the
competition. In the East Zone, the two cities

i selected for the purpose are Kolkata (Sikkim,

i West Bengal, Bihar) and Bhubaneswar

i (Jharkhand, Orissa, Chattisgarh). Finally, in the
i North-east Zone, Guwahati (Arunachal Pradesh,
i Assam) and Shillong (Meghalaya, Tripura,

i Mizoram, Manipur, Nagaland) shall be

i conducting the preliminary round of the debate.

Thus, each city will host participants from the

! states assigned to it. The entries are invited,

through newspapers, in the form of a qualifying

i essay of 800 words on the topic “To understand

i India’s present we must understand its past/ R
| % g9 i TEEH & forT g SHeRt ST
SIEE| &L BIMP A team of two persons are
required to send a single entry in Hindi or

¢ English. The writers of the top 10 essays are

invited to
participate in the
| debate. The
prizes awarded at
this preliminary
level are for the
Best Team (Rs.
4000), Best
| Speaker (Rs.
| 3000), Runners
i up Speaker (Rs.
2000) and 2 Best
‘ Interjections (Rs.
300 each).
So far, the
! preliminary
rounds of the
\ ‘ Debate have
@ taken place in
Varanasi, Ujjain
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The results of the preliminary rounds were as follows:
Best Team Best Speaker Runners up Speaker Best Interjections (2)
Varanasi Rahul Jaipuriyar Vijay Kishor Vineet Mani, Vijay Kishor
and Sankalp Tiwari, BHU, Delhi Tiwari, BHU and
Chhabra, Delhi Varanasi Ritesh Mishra
College of (member of
Engineering, Delhi audience)
Ujjain Shaizeen Aga and Nidhi Nema, Sachit Mohan, Sachit Mohan,
Sachit Mohan, Dr. Hari Singh College of College of Engg.,
College of Gaur University, ~ Engg, Pune Pune and Suvarna
Engineering, Pune Sagar Joshi, Pune
University, Pune
Abhmedabad  Riddhy Mehta, Siddharth Schoo,  Deepika Dev Ankit Shukla,
Nirma Institute SVNIT, Surat Rishi, S.D. University Rajasthan
of Technology, Agricultural College, Jaipur
Ahmedabad and University, and Ananya
Siddharth Sahoo, Palanpur Mitra, Gujarat
SVNIT, Surat National Law
University,
Gandhinagar

and Ahmedabad. In Varanasi, the event was
organised in collaboration with the Dean of
Students, Banaras Hindu University (B.H.U.)
and a total of eighty entries were received (forty-
one in Hindi and thirty-nine in English). Dr.
S.D. Singh, member, Executive Council, BHU
and Prof. Kumra, Dean of Students, BHU
presided over the function. Ujjain received
thirty-four entries (twenty in Hindi and eight in

with Scindia Oriental Research Institute, Vikram
University. Dr. Ram Rajesh Mishra, Vice
Chancellor, Vikram University and Shri Shrinivas
Rath graced the occasion with their presence.
The Mission worked with Mudra Institute of
Communication, Ahmedabad (MICA) to
organise the event in Ahmedabad. A total of
thirty-nine entries were received out of which
twenty-six were in Hindi and thirteen in English.
Prof. Atul Tandan, Director, MICA was the
Chief Guest.

The topic of the debate was ‘India is a cultural
superpower because of the wealth of its ancient

g {deh HERI(H B0 It was encouraging to note
that the Competition received entries not only
from cities and big towns but from remote areas
as well and that the participation was not

.

i confined to students of history only. Students of
i Mass Communications, Chemical Engineering,

¢ Homeopathy, Agriculture, Veterinary Science,

i Commerce and languages were among the

¢ participants. Clearly, the Mission was successful
! in establishing contact with students from

¢ various disciplines and the essay and debate

i motivated them to think about and debate

© matters related to ‘heritage.’

English). The event was organised in partnership
i The points and counter-points put forward by

i the participants provided a more nuanced

i understanding of the popular notion of ‘heritage’
i and ‘culture’ in India. This is extremely useful for
i an organization like the National Mission for

i Manuscripts since it works with the mandate of

i searching for and preserving the knowledge

i heritage of India in the form of manuscripts. But
i the work ought not to stop at preservation. The

! final objective ought to be the use of this

¢ knowledge to shape a better future. Since today’s
¢ youth will be the ones employing the

i knowledge, an understanding of their viewpoints
knowledge systems/ =< M Hqfg % HRUT 9RA |

i attending to these matters actively is crucial.

The Mission also benefited from this exercise.

about heritage, culture and the significance of

Kanika Singl is Assistant Co-ovdinator, Survey at
i the National Mission for Manuscripts.

National Mission for Manuscripts



