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Foreword

The origin of texts in performing arts in India can be traced to Natyasastra.
It 1s a magnum opus that inspired later scholars and experts to write on
different art forms like drama, music, dance, painting etc. Its influence on
later writings on art all over India, from Kashmir to Kanyakumari and from
Gujarat to Assam is indisputable.

Sixteenth century in Indian history has been a period of extreme intel-
lectual activity. Literary works in all forms, be it creative literature or theo-
retical works on criticism, artistic genres etc. were written during this period
in different languages. Natyacudamani is one such work of sixteenth cen-
tury which 1s attributed to Somanarya. The extant manuscripts of this work -
contain three chapters dealing with Natya, gita and vadya. The editor of this
text feels that the original name of the work must have been Natyacudamani
and the chapter on Gita or probably the commentary of this chapter was
called Svararagasudharasa. She also feels that Sangitaratnikara was a addi-
tional title given to this work and that the text originally must have been
called Natyacudamani. This is a work in Sanskrit with Telugu comm 2ntary
but the commentary might have been composed at a later date and might not
have been a part of the original text.

The present critical edition has been done on the basis of fifteen manu-
scripts some of them on palm leaf and others on paper. Three scripts,
Devanagari, Telugu and Grantha haven been found which are a proof of the
popularity of this text as well as the wide geographical area in which it must

have been read. This text has been extensively quoted in later works of

music.
Dr. V. Premlatha is suitably equipped to edit such text. with her training

In music as also the knowledge of Sanskrit language. She has done this work
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with due diligence and used a large number of manuscripts to critically edit
the work of Somanarya.

The National Mission for Manuscripts 1s happy to present to the scholarly
world this text on music which will be useful in studying the development of
Indian classical music as also the development of style of texts written on
the same. This 1s second work on music that the Mission is publishing, the
first one being a critical edition of Ragarnava. I do hope musicians and
scholars alike will find this text of interest to them.

M/s Dev Publishers have done a good job of printing this text which
contains text not only to Devanagart script but also Telugu and Roman
script. Printing of critical edition of such a text requires accuracy. There may
be errors in spite of all care that has been taken to avoid the same. The

Mission would welcome comments on improvement of the presentation.

DiriTI S. TRIPATHI

New Delhi1 | Director
Makar Sankranti, 14 January, 2014



Pretface

Study of music manuscripts had been my area of research and as part of
my Ph.D., I prepared a catalogue of manuscripts on music containing infor-
mation from various sources. During my field visit to the Saurastra Sabha,
Madurai, which 1s famous for the Valajapet collection of music manuscripts,
I came across a palm-leaf and a paper manuscript titled Sangitaratnakara of
Somanatha(narya). On studying the contents, it was found that this work
was different from the Sangitaratnakara of éﬁrﬁgadéva and it contained a
few peculiar concepts, noticed in many later works. This led me to make a
detailed study of this unpublished work.

The name Somanarya occurs in Music literature from the 16th century
onwards. He 1s known to be the author of Natyacudamani, an unpublished
work available in the form of palm-leaf and paper manuscripts in different
libraries. Only three chapters of his work are extant, namely, those dealing
with ndtya, gita and vidya. The work is accompanied by a Telugu commen-
tary.

The present study has revealed that Somanarya's work has three ditterent
titles, namely Natyactidimani, Sangitaratnikara and Svararigasudhirasa.
Though the manuscripts are differently titled as mentioned above,
Natyacudamani must have been the title of the original work, and the chap-
ter on gita or the commentary to the chapter on gita was called
Svararagasudhirasa. Sangitaratnakara appears to be only an additional name
given to Somanarya's work in order to get credence. Further the Telugu

commentary seems to have been composed at a later period, as concluded
by a study of its contents and the literary style.
Search for the manuscripts containing the text of Somanarya, tinally left
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me up with fifteen manuscripts, available in the libraries of Chennai, Tanjavur,
Madurai, Tirupati and Mysore. Some were palm-leaf manuscripts and the
others were paper transcripts, written in Devanagari, Telugu and Grantha
SCrIpts.

Copies of all the fifteen manuscripts were obtained, collated and edited
according to the general rules prescribed for Textual Criticism (by scholars
like S. M. Khatre). The edited text includes the suggestions or emendations
of the editor noted within '[]'. The variant readings from all the sources have
been given in the footnotes. In the course of collation, 1t was discovered
that this work spoke of certain new concepts and presented certain old
concepts in a form that deviated widely from the traditional understanding,
presented by some of the popular works. Hence, though the manuscripts
were highly corrupt with grammatically defective readings, it 1s attempted
to make a critical edition with translation, in order to assess the contribution
of this work in the background of the Indian Musicological tradition. The

readings in some of the transcripts show that there had already been at-

tempts to correct the text.
Some extracts presented in the Abhinavabharatasara-sangraha of

Mummadi Cikkabhupala correspond to Somanarya's work. Many later works
like Mahabharatacidamani Bharatakalpalatamafjari, Rasika-
janamanollasini-Sarasangrahabharata etc. show close resemblance to the
work of Somanirya. It is also found that a few verses in the Sangitamakaranda
of Narada exist verbatim in Somanarya's work. All the works seem to be
aware of both the miula and the commentary, as cvident from the readings
found 1n them. It is also intcresting to see that all these works had extracted
mainly those concepts spoken in the chapter on gita. These works were of
immense use for the edition of Natyacudamani as secondary testimonia.

This multi-faceted task has yielded a tentative text and an English trans-
lation. Efforts have been taken to remove the discrepancies and to strengthen
the text as a whole. Finally the study of those musicological traditions that
preceded Somanarya in time and those that were contemporancous with his
work, were useful in portraying the musicological stand-point of Somanarya
as a trend setter.

There are some shortcomings in Natyacudamani from the musicological
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point of view. For example, there occurs no table of contents or proper
colophon statements indicating the scope of the work. The topics are not
arranged 1n the usual order as seen 1n works belonging to other musicologi-
“cal traditions. Though many terms have come from earlier sources, the de-
lineation of their concept reveals a tangential approach and great devia-
tions from accepted interpretations. Finally the whole style of musicologi-
cal presentation in this work is of the 'Listing' and Classifying' kind rather

than descriptive. No attempt to present a homogeneous picture of a musical

system is evident in this work.
The present edition begins with a critical Introduction which includes a

detailed discussion of the manuscripts of the work, title, author and date of
the work, various aspects of Lower and Higher Textual criticism and the
influence of Somanarya's work on later works. The second chapter consists
of the edited text of Natyacudamani in Devanagari script and the Telugu
commentary in Telugu script with the variant readings from the source manu-
scripts in their respective scripts given in footnotes. Notes on the readings,
emendations etc. are also given in the footnotes. A small portion of the text
was considered ambiguous and hence has been placed towards the end of

the work titled, "anubandha".
The third chapter gives a Roman transliteration of the mula and the

Commentary and the fourth chapter 1s a rough English translation of the
whole work. Attempt has been made to present only a verbatim translation,

in order to get the real picture of the work.
I express my sincere gratitude to Dr. N. Ramanathan, retired Head,

Department of Indian Music, Universty of Madras tor his scholarly guid-
ance throughout this rescarch work. I am gratetul to Prot. R. Sathyanarayana
of Mysore for his valuable guldelines on textual criticism and for lending
me the copies of rare works. I thank the librarians and other staft of the
Government Oriental Manuscripts Library, Chennail, Taryavur Maharja
Seifoji's Sarasvati Mahal Library, Taryavur, Saurashtra Sabha, Madurai and
Onental Research Institute, S.V. University, Tirupati for getting me the cop-
1es of manuscrlpts tor this edition. My sincere thanks to the Late Y.R. Swamui,

Professor Chinni Krishnayya, Mrs. Hema Ramanathan and Dr. Rajalakshmi
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for asslstlng me in the edition and translation of the work. My heartfelt
thanks to Prof. P.V. Ramachandran, Miss. V. Sireesha, Dr. V. Sathyavati, Mr.
J. Udaya Bhaskar for their kind assistance.

I thank the University Grants Commission, New Delhi for awarding me
the Junior Research Fellowship (1995-2001) to carry out research and the
University of Madras for granting me permission to publlsh my Ph.D.
dissertation. I wish to convey my sincere gratitude to the National
Manuscripts Mission, New Delhi for taking up the publication of this work.

V. PREMALATHA



ABSS
BB
BKM
BS
‘BSe
CDP
Datt.
GVRP
MBC
N.Sik
NC

NS
RIM
RS
RTC
SA
SAd
SC
SCand
SCud

SP

Abbreviations

Abhinavabharatasarasangraha
Bharatabhasya
Bharatakalpalatamafijari
Bharatasattiram
Bharatas€napatiyam
Caturdand ipraka$ika
Dattilam
Ganavidyarahasyaprakasini
Mahabharatacudamani
Naradiya$iksa
Natyacudamani
Nartananirnaya

NatyaSastra
Rasikajanamanollasini-sarasangrahabharatasastra
Ragasagara (manuscript)
Ragatalacintamani
Svararnava

Sangitadhyaya
Sangrahacudamani
Sangitacandrikai of Manikka Mudaliyar
Sangitacudimani
Sangitamakaranda
Svaramelakalanidhi
Sangitanarayana
Sangitaparijata



Abbreviations

XX

SR Sangitaratnakara

SRaj Sangitaraja

SRS Svararagasudharasa

SSB Sarasangrahabharata

SSP * Sangita sampradaya prada$ini

SSPS Sangitasvaraprastarasagaram

SSS Sangitasamayasara

SSSS Sangitasarvarthasarasangrahamu

SSud Sangitasudha

STR Sivatattvaratnakara

SSur Sangitastiryodaya

TDPP Taladasapranaprakarana

TI- Talakalabdhi

[ibraries

GOML - Government Oriental Manuscript Library, Chennai
TMSNMIL - Tanjavur Maharaja Serfoji's Sarasvati Mahal Library,

Tanjavur



Key to Transliteration

VOWELS
Ha Hla Si 1=1i Ju 31
(but) (palm) (it) (beet)  (put) (pool)
Rr Te ai 3o 31t au
(thythm) ~ (play) (air) (toe)  (loud)
CONSONANTS
Guttural “hka Qg kha Mga Ygha g na
(skate) (blockhead) (gate) (ghost) (sing)
Palatal dca ¥ cha 3 ja HAjha A na
| (chunk) (catchhim)  (john) (hedgehog) (bunch)
Cerebral <Jta 3" tha 8/8€da @ /@dha T na
(start) (anthill) (dart) (godhead) (under)
Dental dta Y tha Qda Y dha dna
(path) (thunder) (that) (breathe) (numb)
Labial Qpa %" pha d ba H bha Hma
(spin) (philosophy) (bin) (abhor) (much)
Semi-vowels 9 ya {ra la dva
(young) (drama) (luck) (vile)
Sibilants  Msa ¥ sa Y sa ® ha
(shove) (bushel) (s0) (hum)
Others & ksa Atra 3 jia G5 E il
(ksatripa) ~ (iiSala)  (jaani)  (play)
H (—) mor m amusura (nasalisation of preceding vowel) like
samskrii/or somskrti

H: visarga= h (aspiration of preceding vowel like (pratah)

S Avagrahaconsonant#' consonant (like-imé vasthita)

Anusvara at the end of aline is presented by m (H) and not
*No exact Enghish equivalents for these letters.

Note on Diacritical Marks

Standard diacritical marks for Devanagari script have been used through-

out. However long and short syllables for "e" and "o" as "€" and "0" arc

distinguished only for the words in Telugu and Tamil languages.
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Introduction

1. Manuscripts of the work
Natyacudamani of Somanarya i1s edited with the help of fifteen

manuscripts obtained from various libraries in India. This edition has been

carried out using the various aspects of higher and lower textual criticism.

1. 1 Manuscripts consulted for the Edition
The Manuscripts containing the work of Somanarya exist under difterent

titles like,

a. Nayacudamani (NC)
b. Svararagasudharasa (SRS)

c. Sangitaratnakara (SR)

d. Taladasapranaprakarana (TDPP)and
e. Sangitadhyaya (SAd)

The manuscripts are assigned code numbers (siglum), denoted by three

characters. The first character, a Roman alphabet, indicates the place of deposit
of the manuscript. Thus, G stands for GOML, Chennai, T for TMSSML,

Tanjavur, V for Sr1 Venkatesvara University, (ORI) Tirupati, B for Baroda
(Ornental Institute, Baroda), S for Saurashtra Sabha, Madurai and M for
Mysore (Sri Varalakshmi Academy of Fine Arts). The next two characters

in figures represent the last two digits of the Manuscript number or the
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respective iibrary accession number. In case a manuscript is not assigned any
number (as in the case of private collections), it 1s left blank. e.g. "M" The
following table lists the manuscripts along with their titles, manuscrnpt

numbers, places of deposit and sigla (code).

| Title Source
1. | NC D12998' GOML, Chennai \
2. | NC R11917 | GOML,Chennai
(T of G98) Baroda®
3. ] NC 26213 | Oriental Institute,
(T of G98) Baroda
Green no:65 TMSSML .
R8186a B GOML, Chennai
D13024 GOML, Chennati
R16607 GOML, Chennai
Saurashtra Sabha, Madurai
GOML, Chennai
GOML, Chennai
GOML, Chennai
ORISVU, Tirupati
ORISVU, Tirupati
Sri Varalakshmi Academy
of Fine Arts, Mysore
R11918 GOML, Chennai

(T 0of R366¢)

1. T refers to the Transcript.

Sigla

G98
G17

B13

T65
G86

G24
GO07

G38

G389

G91
V08
V4]

G188

2. A photocopy of this Manuscript was consulted from Brown's collection deposited at the
Department of Indian Music, University of Madras.
3.  Sp and G38 are the transcipts of a palm-leaf manuscript of the Saurashtra Sabha
numbered "7". This onginal was not accessible and hence its paper transcript which
wasnot assigned any number has been consulted for the edition. To avoid confuston, this

manuscript 1s assigned "Sp", meaning the paper transcript from Saurashtra Sabha.
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Besides the above, the following transcripts of NC available in different
places have been referred to by scholars. However these have not been
consulted for the present edition, since they are only copies of the already

consulted mss.

a. Raghavan's collection (at Adyar Library),

b. Department of Musicology, BHU, Varanasi,
c. International Institute for Comparative Music and  Studies and

Documentation, Berlin (now Venice) -Mukund Lath 1n the introduction
to the edition of Dattilam,

d. French Institute of Indology, Pondicherry - Alain Danielou 1n the
introduction to the edition of Le Gitalankara.

1.2 Description of Mansucripts
The details of the fifteen mss consulted for the present edition are furnished

below.

1.2.1GY98
This 1s a Paper manuscript written in Telugu script and consists of 17

pages. The contents 1n this manuscript are jumbled and not continuous and
hence the arrangement of topics also does not follow a proper order. The
beginning verse of NC, "nityanandakaram..." (NC 1, 1) is found on p.14 of
the manuscript. At two places, the text 1s duplicated and a few verses occur
more than twice at difterent places. The repeated portions corresponding to
NC 1, 10cd-18 and NC 2, 2-12 are given below. In both places, the (repeated)

texts in p.&-9 and p.9-10 are accompanied by a commentary.

NC verses G98
1,10cd -18 from p.14, line: 15 to p.15, line:5

from p. 8, line:2 to p. 9, line:8 (with comm.)
2,2-12 fromp.15, line 6to p.15, line: 19

from p. 9, line:8 to p.10, line 6 (with comm.)
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It is interesting to note that the readings slightly vary at the two places. In
the present edition, the repeated text 1s marked G98a, (G17a and B13a in the
case of the transcripts). Some portions of the text in this manuscript are
interpolations from different works (See 5.7 below). Even in the interpolated
part, there are repetitions. Besides, many verses are missing 1n this manuscript.

On the reverse of the last page of this manuscript, the following two

verses are 1n a different handwriting.

‘sadjagramo
nandya vartotha jimiitassubhadro graimakastrayah |
sadjamadhyamagandharastrayanam janmahétavah |/
kramatsvaranam saptanam arohascavarohanam |

miurcchanétyucyaté gramasta étassapta saptaca [|"

This passage, which talks about the origin of sadja, madhyama, gandhara
svara-s respectively from the three grama-s, nandyavarta and the like, does
not appear to belong to NC. In the restored copy, G17, this passage is written
beneath the text separated by a dotted line. But it 1s skipped 1n the Baroda

transcript, B13.

1.2.2G17
(G17 1s a Paper manuscript written in Devanagari and Telugu scripts

consisting of 23 pages. It1s a restored copy (transcript) of G98 made in the
year 1952-53. There is a note in the front page of the manuscript that reads as
follows: "The leaves are put in disorder in the original manuscript D12998.
This copy also copied according to the original. But the beginning is found
on 9(b)/page 18". The Samskrta verses are copied in Devanagari script and
the Telugu commentary in Telugu script. In between the text, the page numbers
of the original manuscript are noted in the margin. The copyist of this
manuscript has made some errors, most of which have been corrected with

red ink. Some portions of Telugu passages are skipped while copying, which
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have been inserted in a smaller writing, probably by a difterent person. This
manuscript suggests some better readings which are written within | ] or ()
or just written nearby, without any indication. At a few places where a verse
lacks meaning or the reading 1s corrupt, a "?" 1s placed. Some basic
grammatical errors (like the inclusion or deletion of the visarga etc.) have
been corrected without acknowledgement. Some of the repeated portions

found 1n the manuscript, are marked in the margin, with a long line.

1.2.3BI3
B13 1s also a paper transcript of G98 written in Devanagari and Telugu

scripts and consists of 27 pages. This is found in the collections of the Oriental
Institute, Baroda, listed under the manuscript number, 26213. According to
the details furnished in the front page, this has been transcribed in the year
1960 from D12998 of GOML, Chennai. Against the column, source, it is
mentioned "Pandya Rasiklal Maniklal, Linawada", and in the column, cost,
"oift". Probably, this manuscript might have been transcribed and donated/
gifted to the Baroda Library by Pandya Rasiklal Maniklal of Linawada. A
print out of this manuscript made from the microfilm of Robert Brown,

deposited at the Department of Indian Music, University of Madras, was
consulted for the present investigation.

As pointed out aﬁove, in G98, the text begins on p.14. In this transcript,
however, the commencing verses of NC have been brought to the
beginning. Corrections of some minor grammatical errors of the original
manuscript have been directly carried out in this transcript without
suggesting them 1n'[ |'. However the repeated portions of the original
are retained as such. Like G17, in this manuscript too, the Samskrta
verses are copied in Devanagari script and the Telugu commentary in
Telugu script. It is interesting to note that when the exemplar, G98
contains an erroneous reading, then a better reading 1s suggested in G17,
whereas it is corrected and incorporated without suggestion in B13. For
Instance in NC 2,51cd, G98 reads "Suddhadjanu", G17 suggests
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"$uddha[sa]djanu" whereas B13 reads directly, "Suddhasadjanu". These

kinds of variations in readings are noted at many places.

1.2.4T65
T65 is a palmleaf manuscript written in Grantha script. This is titled,

"Sangita-Natyacidamani", noted under the collections of P Subrahmanya
Sastri in the Stock Register. The top leaf of this manuscript reads the title as
Natyactidimani as well as Svararagasudharasam-Gitadhyayam. In the
margin of the first leaf, it is written "Bharatalaksanam". The top leat also
reads the names, "Pazamameri Subrahmanya Sastr1” and "Kuppusvami”
(probably denote the owner(s) or the scribe of the manuscript). This
manuscript has comparatively lesser number of gaps (lacunae), which usually
arise due to injury and damage to the leaves.

The text relating to NC is found from fol.1a-46a. From fol.46b, the codex
contains another work, in a different handwriting, the title of which is not
mentioned in the flyleaf. This work deals with the description of mela-s and
janya-s, which closely resemble the mela-s mentioned in the
Svaramelakalanidhi of Ramamatya.’

The work begins with the verse, "nityanandakaram..." (NC 1,1) and after
Natyotpatti, switches over to Gitidhyaya (as in the case of G98), which is
almost complete. The prose passage found before the section on Natyotpatti
(NC 1, comm. 8) is exclusively seen in this manuscript. It reads thus:

"lokamandu bharatagranthakartalu bahumandi kalugu ganaka. varla

yokka $astram ellanundi sanigrahinci sanksépanganu nayacudamani

an€i grantham Ilokopakaranganu asa **[vaJdhana prasiddhundaina
Somanaryu**[ni] cata Ie[laJksana laksiyam[ksyam | ceppaprascunnadi."”

1. In ff. 46b-47a, the names of the following mela-s are found: mukhar, malavagaula,
Sririgam, saranganita, hindolam, Suddharamakriya, désaksi *****, kannadagaula,
suddhania, nidarimakriyad, Suddhavaralika, lalinoppuriti??, vasantabhairavi,
kédiragaula, hinjupika, samavaralika, reghupti, samanta and kimbhoja. These resemble

the mela-s of Svaramelakalamdha.
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(Even though in this world, there are many writers on dramaturgy, all their
writings from here have been collected and for the benefit of humanity, the
practice and theory, have been presented by Somanarya, well-known as
Asavadham, 1n his work called Natyactidamani). This is a significant passage
in the work, since this is the only place in the commentary, where Somanarya

1s specifically mentioned as the author of NC.
A small portion of the text is seen repeated in folio.2. Therefore the

subsequent leaf is marked, "2 repeat", which was probably written by the
library staft. In the prose section dealing with the attributes of the svara-s, the
description of the svara, pancama, originally seems to have been missing.
This portion should have been written 1n leaf-10, which was not found in
between leaves 9 and 11. In the margin of leaf 11, there is a note, " 10 missing".

But on reading through the whole manuscript, it was found that, towards the
end of the codex, a piece of leaf was found inserted, of which one-third
portion was cut and missing. This had the missing portion relating to the
description of the svara, pancama, in the same handwriting. Thus it is clear
that this fragmentary leaf was not noticed, while numbering the folios. The

manuscript ends with the colophon statement,
"$ri kamaksi amba sahdyam. kara krtamaparadham ksatu***santah.
simaiyya lavi[likhi?Jtam  $§ri ramarpanamastu.  $ri

kz’z’mz?kgfde’tyé [vya[rpanamastuf| "

1.2.5G86
(86 1s a palm-leat wnitten 1n Telugu script. This codex contains

Bharatarnava in {1.1-82 and the portion relating to NC in fi. 83a-118a. This
manuscript was presented in the year 1948-49 to GOML, Madras by His
Holiness Arulnandi Tambiran of Kasi mutt, Tiruppanandal, Tanjavur district.

G86 contains the whole of Gitadhyaya and a part of the Vadyadhyaya.
The manuscript 1s injured and has been eaten away by insects at many places.
The comers are highly damaged that the tirst and the last lines of some leaves
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could not be read. At many places, there are inter-linear insertions, marked

by a"+"' sign. The manuscript ends with,

"Sri ramanujatinnamah. sri gurucaranaravindabhyan-namabh.
§ri  gurubhyonnamah. Sri  paramaguruvenamah.  Sri
paripiirna[najguruvaina***[mah]. sri cafsajradha [da]Jmbaya namah.

sri balambike namah. Sri Sri Sri Sri"

1.2.6 G&9 |
(G89 1s a Palmleaf manuscript written in Telugu script. This was presented

in the year 1948-49 by His Holiness Arulnandi Tambiran of Kasi Mutt,
Tiruppanandal, Tanjavur district. This palm-leat manuscript 1s also very
much damaged and the leaves are not in order. Since the corners of the leaves
are broken and injured, the original pagination made by the scribes is not
visible. There are two numberings (one made by the staff of GOML and the
other by IGNCA, New Delhi (for the purpose of microfilming), which do
not coincide at some places. Folios 84(b), 96b, 97, 98, 99, 100b, 101, 106D,
107, 108b, 109 and 110 are blank.

The text pertaining to Somanarya begins from fol.45a. The other work 1n
the codex is Vinayakatalam (from fol.4a). This contains the text of some
dance compositions such as kavuttuvam-s, Sabda-s (of which some are by
Merattur Kasinatha), some jati passages /sollukattu-s (resembling that of an
Alarnippu of the South Indian dance repertoire), daru-s etc. The leaves are
jumbled that some containing daru-s, compositions comprising of the
sollukattu-s (pahaksara-s) and a few leaves containing a note on the gestures
of hands also figure in between NC and the succeeding leaves. There 1s also
a portion on the seven tala-s and their classification based on the five jati-s.
It is not known to which (main) text, this belongs. It 1s probably because of
this section on the tala-s, that the editors of the Catalogue have mentioned
that the work (R8189) "runs upto saptatala prakaranam".

.  Sometimes there are two or three "+ signs at the place of insertion.
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Two different scribes seem to have written the text of Somanarya's work,
which is apparent from two different handwritings - one from fol.45a and
the other from fol.55 onwards. The leaves containing dance compositions
(vinayakatalam?) are in a different handwriting. The leaves pertaining to
NC contain the whole of Gitadhyaya and a section of Vadyadhyaya. The
extent of the work and the readings are very much similar to those of G86,

but G89 gives better readings (particularly in the vadya section). The inter-
linear insertions seen in G86 (inserted with a '+' mark) are missing in G89.

In the front leaf the following passage is seen:

"pingalanama samvatsaram tainéla iruvainalugu tédi vinayakatala
no[po]Jstakalu vrasinadi. i postakaluku sante veldyutudu tala postakalu”

[ The book vinayaka tala was written on 24th of the month of Tai in the year
Pingala. This is the tala book of sante velayuda]. It is not known whether this

statement applies to NC also, that is seen in the same codex.

1.2.7 GO7
GO7 is a palm-leaf written in Telugu script and titled Sangitaratnikara in

the Acquisition Register. The flyleaf reads Svararagasudharasa and the
heading found in the margin of the first leaf mentions Sangitaratnakara.
The manuscript 1s 1n a very good condition. The text begins with the
Gitadhyaya on fol.121a and ends incompletely in the middle of the description
of 'Eighteen sruti-s' (NC 2, 79ab) on fol.137b. This manuscript resembles

(86 1n most of its omissions and variants.

1.2.8 G91
(091 1s a paper manuscript written in Telugu in 35 pages. This 1s in a very

bad condition and the pages are too brittle. The text is written on both the
sides and in a few pages the writing on one side is visible on the other, causing

confusion. Hence 1t becomes difficult tc decipher the readings. However the
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writing 1s very neat and tiny and there are only a few scribal errors when

compared to other manuscripts. Only the first page (upto the penultimate
line) and the last few lines of the last page (p.35) of this manuscript, contain
NC. The text in the remaining 33 pages is an interpolation. (details given in

5.7 below).

1.2.9 G24
(24 1s a palm-leaf manuscript written in Telugu script, in 73 pages. The

Descriptive Catalogue remarks that this 1s "same as the above", thus giving
an impression that this too contains the Sangitaratnakara of §'a'rﬁgadeva
(the manuscnpt described previous to this in the Catalogue, that 1s D13023,
is the Sangitaratnakara of Sam gadeva). But on going through the manuscript,
it becomes clear that it contains the Gitadhyaya of NC and another work
along with it, which could not be identified. However a cursory study shows
that it deals with the origin of the svara-s and their attributes. It is interesting
to note that gamaka 1s also one among the various attributes of the svara-s.

The leaves are very much mixed up and jumbled. The readings near the
margins could not be read due to injuries to the leaves. Hence the page
numbers could not be identified. The available text from this manuscript is
almost continuous but skips the commentary dealing with the individual
description of the svara-s. This manuscript 1s full of scribal errors (spelling
mistakes). However in some contexts, this manuscrpt has helped in restoring
the text, when the readings in other manuscripts are not satisfactory.

1.2.105p
In the collections of the Saurashtra Sabha, Madurai (Walajapet

manuscripts), there exist two palm-leaf manuscripts and a paper manuscript,
titled Sangitaratnakara. The paper manuscript is the transcript of one of the
palm-leat manuscnpts, which bears the number'7'. As stated earlier, this was
not accessible and has not been consulted. This palm-leaf manuscript and its
paper transcript (made in 1943) ascnbe the work to Somanathasvami. The
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other palm-leat manuscript was not available for sudy. For the present edition,
the paper transcript of the palm-leaf numbered 7 has been consulted and
noted as Sp. It 1s written in both Telugu and Tamiz scripts and consists of 105
pages.

On the front page, the author's name 1s given as "Somanathan (aryan)
ezudiyadu”, which means, 'written by Somanaryan'. Then there is a table of
contents based on the sub-headings or the topics dealt with. Appropriate
indications are found in the manuscript in between the text, regarding the
leaf number, line number and the side (front or reverse) of the original
manuscript.' This manuscript contains the original and the commentary in
both Telugu and Tamiz characters alternatively. Accordingly, in the Tamiz
version, the letters kha, ga, and gha are marked with ka suffixed with the
numerals 2, 3, and 4 respectively as subscripts. The visarga is marked with
the letter "ha". It 1s observed that there are slight varnations between the
Telugu and the Tamiz versions at a few places.

The manuscript begins on p.3, with the heading, "'Sangitaratnikaram. 22
Srutulaku laksanam" and the text upto p.1 1, is an interpolation.” The text then
switches over to NC with the heading, "Subhamastu. vadi anuvadi". From
here onwards, the readings match with NC and ends with the Gitadhyaya.
There 1s a colophon statement at the end reading, "vyayanama samvatsara
tainela 26 tédina dvada$i guruvaramu i Sangitaratnikaramu sampurnamu.
Bhanukoti Virasami Nattu**[vanar pusta?]kam||" Goddess Saradamba is

saluted often 1n this manuscript.

1.2.11 G38
This 1s another copy of the same palm-leaf manuscript discussed above

1  Forinstance, "patram 8, mudal vari, munpakkam" meaning leaf 8, first line, front side
2 Detailed discussion of this is made under 'Interpolations' (See 5.7 below) The

interpolated portion pertains to fol. 1-4a of the original palm-lcat. The text in fol. 4a
breaks off and fol. 4b is blank. Somanirya's text begins from fol. 5a - this was
observed when the manuscript was browsced, while cataloguing the music Mss of

Saurashtra Sabha, Madurai.
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(from the Saurashtra Sabha, Madurai) which was transcribed in 1953-54 for
GOML, Chennai. It 1s indexed 1n the Telugu section under the name,
'Sangitaratnakaramu'. The name of the author is mentioned as
Somanathasvami. Although the source of this transcript ("transcribed from
a manuscript from Saurashtra Sabha, Madurai") 1s mentioned 1n the front
page, other details are not given. But in the last page 1t 1s marked "7" 1n a
square, which probably indicates the manuscript number of the original
palm-leat manuscript. Though G38 and Sp are transcripts of the same
original, the readings differ (see 5.5 below). Both of them seem to-give
1dentical variant readings at many places, which in a few cases, might probably
have existed 1n the original, introduced by a knowledgeable scribe. The

manuscript runs to 43 pages and the extent of the work 1s 1dentical to Sp.

1.2.12 V41
V41 1s a paper manuscript originally found in the GOML, Chennai and

now transferred to the Oriental Research Institute, Tirupati. A note found in
the last page of the manuscript indicates that this has been transcribed from a
manuscript of Kodandarama Aiyangar of Ramnad, for the year 1920-21.
The manuscript is written in Telugu script and runs to 92 pages. The text
pertaining to Somanarya is found on pp.1-2 and pp.70-81; pp.3-69 and
pp.86-92 contain the work Sangitasarasangrahamu of Tiruvenkatakavi.
From p.82 to p.83, there occur some verses with Telugu meaning ("artham")
which deal with bandhava hasta-s and nrtya-hasta-s. The former includes,
dampati-hasta, matr-hasta, pitr-hasta, $rSru-hasta, nananda-hasta, jy€sta-
kanista-bhatr-hasta, putri-hasta, snusatni-hasta and sapatni-hasta. It is not
clear to which main work this portion belongs. There are many gaps in
between, which is leamt from the remark, "granthapata" made by the copyist.

The first two pages contain portions of the Vadyadhyaya (NC 3, 10-25).
From p.70 to p.8 1, a part of the Gitadhyaya is found, which begins with the
heading, "Sangita Svararigasudharasamanu granthamandu gitadhyayamu.
atha gitidhyayc vaksyatc" on p.70. The available text corresponds to NC
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1,1 to NC 2,19, which lists the rasa-s for the svara-s. The rest of the attributes
are missing. Then the text switches over to the description of the attributes of
the individual svara-s. After this description, there 1s a gap and then follows
the raga section. Here again a few verses are missing in between. Manavalli
Ramakrsna Kavi has had access to this manuscript, and the readings from

this, are noted and sometimes suggested as variants in VO8 (See 1.2.14 below).

1.2.13G18
(18 is a paper transcript written in Devanagari script. It is a restored copy

of the palm-leaf manuscript, R366¢. The codex of R366¢ contains only two
and a half folios devoted to NC. This palm-leat manuscript was purchased in
the year 1911-12 from K Ramasvami Ayyangar of Magadi, Mysore province.
The Catalogue titles it as "Sangitadhyayah' and does not mention the name
of the author. In the remarks column it 1s stated, 'similar to the above' (the
previous entry being Svaramelakalanidhi - R366d). A verse from the text of
the manuscript, reading "svaranam laksanam samyak Somanaryena
kirtitah" is also quoted in the catalogue, which suggests that the editor of the
Catalogue did not want to link this reference to Somanarya, with the author
of the manuscript. However Raghavan (Raghavan, 1933:101) and
Knshnamachariar (Knishnamachariar, 1974:860) have taken Somanarya to
be the author of this work, found in R366e.

The text begins in the middle of the second line of fol.55a. The previous
line ends with the colophon statement indicating the end of the raga chapter
of Svaramelakalanidhi of Ramamatya. The leaves are broken to a length of
two to three inches towards the sides and hence the text belonging to that
portion of the manuscript could not be transcribed in the restored copy. It
begins abruptly with the verse, ""saptasvaraissamastamyo jagadétaccaraca-
ram" and then enumerates the various attributes ot svara-s. Though these
attributes resemble those found in other manuscripts of NC, the construction
and the language differ totally. Further R366¢ contains only the main text
(verses) and no commentary. So this manuscript may not have been the
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original Somanarya's NC or a copy of 1t, but a work based on Somanarya's,
somewhat on the ‘lines of Bharatakalpalatimafijari and
Rasikajanamanollasini, to be described in 7.2 & 7.3 below. So attributing the
authorship of this manuscript to Somanarya as done by Raghavan and
Krnshnamachariar may not be totally valid. However that the GOML regarded
R366¢ as related to Somanarya, i1s apparent from the fact that the manuscripts,
D12998 and R366¢ have been restored as successive transcripts numbering

R11917 and R11918, in one notebook.
Some of the signiticant teatures observed 1n the readings of this manuscript

drc.

a. The order of many verses differs when compared to other manuscripts.

b. It gives some verses that are not found in other manuscripts, as fcr
instance, those listing the names of 18 Sruti-s and 21 miircchana-s."'

c. After the 38th verse (NC 2, 38), the following colophon 1s seen: "1t
gitadhyay€ prathamasvasah". This kind of division of the sections
within a chapter (into asvasah) is not noticed in any other manuscripts
of NC.

Due to the bad condition of R366e, its transcript G18 has been consulted
through out. Although the verses relating to the attributes of svara-s are
different from other manuscripts, G18 has a few verses resembling NC (NC
2,40cd-58ab, 63cd-77, 78cd-80). However for correcting the grammatical
errors 1n the manuscripts of NC, the readings in G18 had been of great help.

1.2.14 VOS
VO8 is a paper manuscript written in Telugu script, transcribed by M R
Kavi. Itactually starts from the back-side of the notebook, numbered 7508.

This work 1s listed in the front page as, "svararagasudhakara (imperfect

copy)". This manuscript seems to be a copy made from a paper manuscript

. ‘These verses have been placed in the footnotes in the edited text.
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from Tirunelvely, which is evident from a note given on p.1, thus: "From
another manuscript. (Tinnevelly P), manuscript parts copied on loose sheets".
Again on p.la, it is written, "compd. [compared?] with S/5-2-34." The
introductory portion of the text (NC 1,1) begins from p.1 and 1s continued on
p.1b.’

In p.1a, begins the Gitadhyaya, with the verse, "nrttam vadyam..."(cf.
NC2,1). The text in p.1 and p. 1b are portions pertaining to the Introduction
and natyotpatti. The statement, "From another manuscript" raises a doubt, if
this portion of the manuscript 1s related to the rest of the portion, namely the
Gitadhyaya.

Some of the significant aspects observed 1n this manuscript are given

below.

a. Inthe beginning of the manuscript, on p.1a, 1t 1s written "notes". This
probably means that the entire manuscript 1s not a true copy (transcript)

of its original.

b. Although it was an attempt to copy the entire manuscript, at a few
places, the text in the Samskrta portion has not been completely copied.
For example, in the middle of Gitadhyaya, the verses dealing with
Sruti-jati-s, vadi, samvadi etc. are not given. Instead there is a gap of
two short dotted lines and it is stated, "(sam.ratnaka. Slokalu -
diptayatadi) vadi samvadi etc.” .

c. The commentary has not been copied completely. At a tew places, the
commentary 1s copied in the form of short hints. "tel. comm: ubhaya

samyogamu - jantramandu” (NC 2, comm.6). Sometimes they are
given within brackets, like, "toluta mandramadiga nettina svaramulu

1. It was discovered that the number, S/5-2-34, denoted the 'shelf number 'of GOML, that
1s the number of the shelf in which the Telugu paper manuscript R641, titled

Sangitasirasangrahamu was usually kept. This manuscript has since been transferred

to ORISVU, Tirupati.
2. The pagination 1s made thus: 1, la, 1band then 2, 3, 4, ctc.
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sthayi anabadu" (NC 2, comm.64ab). Sometimes it is stated, "comm.
has not been copied here" and "comm. combined for all the above
items" (at the commencement of the description of the attributes of the
svara-s) ".

d. Inthe first three pages, variant readings have been suggested at some
places. It 1s not known whether these are Kavi's suggestions or the
variant readings from some other source. Some of them seem to be the
parallel readings noted from V41, which is supported by the remark
made in the first page: "compd [compared?] with S/5-2-34", that
corresponds to V41. For instance, VO8 gives "kamalam" as a variant
for "analam" in NC 2,3ab which is actually the reading found in V41.

e. Atsome places, a syllable or a word is scored off and a different reading
is given. Here again, it is difficult to say whether these corrections were
a result of a comparison of the manuscript copy with the original
manuscript, or they represent Kavi's suggestions. Most of them seem

to be an attempt by Kavi to emend the readings.
f. Against some verses, cross-references from other works are given, in

the nght margin of the page, as for instance, "sam.ratna" [SR of
éz’irﬁgadeva], "ctf. bharatakalpalata-p.87" etc.

g. Afterthe verse, "atmamadhyagatah pranah..." (NC,2,81) there appears
a colophon, "ity€vam Somanaryena svana[ra|rnavamudiritam(?)".

This is not seen 1n any of the other manuscripts.

Kavi's approach to the Manuscript
This manuscript appears to be different from others, that they incorporate

some scholarly markings of Kavi. The following readings are in support of
this.

a.  Withrespect to the verses quoted from the earlier works, the traditional
readings are suggested. For example, the names of the murcchana-s as
found in NatyaSastra have been suggested in the place of readings of
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Somanarya. However it 1s curious to note that at some places, readings
from SR of éﬁrﬁgadeva have not been suggested, in the places where
NC seems to have borrowed from it. Instead, different readings are
seen. For example, in the context of the origin of natya, the manuscripts
give the reading, "prayogamudyatam drstva". SR 7,5ab reads
"prayogamuddhatam smrtva", for which Kavi has suggested
"prayogamadbhutam drstva".
b. At some places, he seems to have modified the verse to suit the
commentary. €.g., nabhihrtkantha-vadanamurdhasu dhvanirucyate"
NC 2,40. Here although readings of the original verses in all the
" manuscripts coincide with SR 1,3,4cd, the commentary 1s seen to alter
the order of the parts of the body. The order in the original verses 1s -
navel, chest, throat, head and the mouth. In the commentary the order
1S - navel, chest, throat, face and then the head. Kavi suggests a reading,
which accords with the latter one.
c. The texts of some of the verses have been totally re-phrased or/and re
organised For example, verses 19, 30 & 34 of the Gitadhyaya.
For the reasons stated above, though V08 has helped in restoring the text

at many places, it could not be considered as "a manuscript" but a copy,

scrutinised by a scholar.

1.215M
M 1s a paper transcript copy of the "Bengert manuscript”, containing

fragments of Somanarya's NC in pp.148-152. About this manuscript,
Sathyanarayana writes in the Introduction to the ABSS (p.Ix1x) thus:

"The Benger1i Manuscript is a remarkable palm-Ileaf codex containing
fragments of Bharatarnava (chapters I, 11, 111, 1V, VII), Natyasastra,
Abhinayadarpanam .(or Sangitaratnikara), Svararagasudhirasa of

Astavadhana Somanarya (chapters on gita and vadya) and a very late
work called Svaradipikd composed under the joint authorship of Bharata
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and Narada(!). It contains a Telugu commentary throughout and, on one

occasion a few lines of comment in Kannada. A very important feature of
this work 1s the presentation of well over a hundred songs, datable at 16th

century onwards; these include gita-s, prabandha-s and Slokavarna-s,

everyone of them being given in solfa-notation, along with the name of the

raga, tala andtala-graha to which it is set. The collection contains rare songs

from Bhandaru Laksminariyana Kavi, author of 'Sangita Siiryodaya and
court-musician of Krsnadevaraya of Vijayanagarand from Vyasaraya, the

great saint of Kamataka. The manuscript contains several features of interest
and I hope to describe it fully at a later date and publish it in the Varalakshmi
Academy Publication Series in the future. An exact copy of the manuscript
was sent to our Board of Research for opinion, and later the manuscript itself
was generously donated to the Academy's library by Sri H G Benger,

musicologist, educationist and research scholar from Haveri. The manuscript
1s about 200 years old and is very damaged. "

At a difterent place he (Sathyanarayana, 1970:96) writes,

"Analysing a paper manuscript copy of the palm leaf codex on music and

dance received by his Board of Research from Sri Bengeri of Haven, the
speaker described it as of Samskrta language, Telugu script and containing
a Telugu commentary. The name of the scribe or date of copy were not
available in the manuscript which was about 150-200 years old."

On the portion relating to Somanarya's work, he says (1bid, p.97),

"Analysing the text of the Svararagasudharasa from which only parts of
the Gitadhyaya, the Vadyadhyaya and the Nrttadhyaya were extracted
In the above manuscript, Sri Sathyanarayana said that a little corrupt as
the text was, it has several interesting descriptions and terminology; 1t
could otfer good collative matenal for the edition of the work."”
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The manuscript includes a small portion on Natyotpatti, a few verses and
commentary from the beginning and the end of the Gitadhyaya and the
section on Vadya. This section of the text is of greater importance to the
present work, since apart from G86 and G89, this is the only manuscript,
which contains Vadyadhyaya. There seems to be more lacunae in between.
At many places, the present owner of the manuscript, (Sathyanarayana) has
suggested some readings. He has also given cross-references from other
related works like SR of Sarfigadeva, BKM, RIM, ABSS, Abhinayadarpana,
Bharatakosa and so on. This paper transcript is copied in Telugu script'and
the cross-references and quotations made by Sathyanarayana are in the

Kannada and Devanagari scripts.

2. Title of the Work{(s)
As stated earlier, manuscripts containing the work of Somanarya are

titled difterently, though the contents are almost similar. The various titles of
the works that are ascribed to Somanarya as seen in catalogues and other

writings of scholars are:

a. Natyacudamani(NC),

b. Svararagasudharasa (SRS),

c. Sangitaratnikara (SR),

d. Taladasapranaprakaranam (TDPP), ”
€. dSvararnava (SA) and

t. Talakalabdhi (TK)

Among these, the contents of the manuscripts titled SRS and SR are

identical. They consist of Samskrta verses with a commentary in Telugu.
There are two manuscripts titled NC (T65 and G98), which is again similar

. The Telugu script of this manuscript is different from other Mss written in Telugu.
This seems to have been written by a person who knew Kannada as well, which is seen
from the way a few letters like "ha, "ka", "ta" "sa" cte. are written. Most of them

resemble Kannada characters.
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to the manuscripts titled SR and SRS. Of these, T65 has a commentary and 1s
also called SRS. The other manuscript (G98) contains some other texts
interpolated within. A small portion of the text gets repeated and the repeated
portion is accompanied by a commentary. Hence from the titles, the relation
between NC, SRS and SR manuscripts could not be determined. TDPP, 1s
being attributed to Somanarya only on the basis of a note written on the top
margin of the manuscript. There do not exist any manuscripts titled SA and
TK ascribed to Somanarya.

Each of the titles is being analysed below and the observations are based

on the views expressed by scholars, references found in the musicological

works and the readings of the manuscripts.

2.1. Natyacudamani (NC) - Svararidgasudharasa (SRS)
With regard to NC and SRS, 1t 1s difficult to conclude whether the two are
independent works or, as stated above, identical. This 1ssue has been discussed

or referred to by many scholars in their writings.

2.1.1 Views of the scholars on the title NC/SR S
a. Vasudeva Sastri mentions that SRS is a part of NC and the

ragalakshana-s dealt in it resemble today's raga-s (Vasudeva Sastri,
1948:180).

b. Raghavan states that SRS is the same as NC; it is later than Ragavibodha,
since its author, Somanatha is cited in it (Raghavan, 1933:79-80).

c. Desal quoting Raghavan states that SRS 1s the other name for NC
(Desai, 1979:431).

d. Kavi mentions that Somanarya is the author of SRS and NC (Kavi,
1951 :xx11).

e. Knshnamachanar (Krishnamachanar, 1974:860) and Suresh Chandra
Baneni (Baneni, 1990:53,110) probably following him, state that
Somanarya 1s the author of SRS or NC and 1t has seven chapters.
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f. Sathyanarayana mentions that SRS is also called NC (Sathyanarayana,
1994:264).

In the above statements, we find that the two works under discussion are
being related as "NC and SRS" and as "NC or SRS". "NC and SRS" would
mean that these two are different works; "NC or SRS" would imply that

these are the same works.

2.1.2 References to NC and SRS in Musicological works

Somanarya's work seems to have had a strong influence on many
- musicological works written in the later period (15th century onwards). The
Tamiz works Bharatasén'a'patiyam (BSe, p.49), Mahabharatacudamani
(MBC) and Bharatasattiram (BS) mention that "Somarayan" (Somanarya)
wrote a work called Bharatacudamani (see 2.2 below). This
Bharatacidamani could probably mean Natyacudamani (for the usage of
the terms Bharata and Natya, see Sathyanarayana, 1969:67-68).

While the mention of the name Bharatacudamani could imply the work
is Natyactidamani, the name SRS is not found to be mentioned in any of the

later works.

2.1.3 Conclusions drawn from the readings in the manuscripts

Verses 1-18 of the first chapter of NC (comprising the introductory verses
and 'natyotpatti'- the origin of natya) are exclusively seen in the manuscripts
titled NC (G98, T65) and V08 and are missing in the manuscripts titled SR/
SRS. V08, titled SRS is a manuscript copied by M R Kavi. From the note
made by him on the top margin of the page, it can be seen that the text
pertaining to 'Natyotpatti' has been copied from a different manuscript (see
1.2.14 above). Hence it is inferred that NC and SRS do not represent two
names of a single work (as in the case of Nanyadeva's Bharatabhasya and
Sarasvatihrdayalankarahara) and the text pertaining to the origin of natya,
in all probability, forms part of NC and not SRS.

There is a chapter on gita in manuscripts bearing both the titles. As per the
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listin 1.1 above, there are three manuscripts titled NC, bearing the numbers,
(98, G17 and B13 of which G17 and B13 are only transcripts of G98. There
are five manuscripts of SRS, namely, G89, G91, V08, V41 and M. V08 is a
copy more in the form of notes made by M R Kavi. T65 bears both the titles
NC and SRS on the flyleaf. Incidentally, T635 although bearing the titles, NC
and SRS, contains in 1ts text the third name of the work, SR. The text pertaining
to the gita chapter is found to be identical in both the groups of manuscripts,
except for the following omissions in G98, G17 and B13.

a. The verse containing the name SRS.
b. Verses that deal with the laksana-s of a set of 32 raga-s.
C. Versesthat delineate the attributes of the 32 raga-s.
d. Verses describing the twenty-five blemishes of a singer (gayaka dosa)
individually.
In the edited text it could be seen that the name NC occurs only at one

place in the introductory verses before 'natyotpatti’, thus:

astavadhanavikhyata Somanaryena vaksyate||
natyacudamanirnama grantho vibudhasammatah/  (NC 1,5)

This verse 1s found in G98, G17, B13, T65 and VO08. The name SRS
occurs as part of the original text at one place, namely, in the beginning of the

gita chapter,' thus:

"sangitasa stram sangrhya svararagasudharasam|
astavadhanavikhyatam Somanaryena vaksyate ||"

(NC 2,1)

. Onginally a similar verse, but wrongly constructed, was found at the beginning of the
gita chapter. Hence this verse which was found at the beginning of the section on raga-

s has been shifted to the beginning of the gita chapter.
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This verse 1s missing in G98, G17 and B13, thereby suggesting that, this
verse does not form part of NC. A colophon statement found at the end of the
chapter on gita reads, "iti svarardgasudharasakhyo gitadhyayah samaptah"
(Thus ends the chapter on gita named Svararagasudharasa. )

Among the manuscripts having the title SRS, only G89 contains the above
colophon. This is because in the other manuscripts namely, G91, V08, V41

and M the gita portion has many missing passages. However this colophon is
also seen in manuscripts titled SR and this will be discussed in 2.2 below.

The above observations suggest the following.
1. - Probably, each of the chapters in the work of Somanarya could have

been titled differently, that is,

a. NC might have been the title of the (first) chapter on natya.

b. SRS might have been the title of the next chapter, gita (svara and
raga).

c. TDPP might have been the chapter on tala.

d. There is also a chapter on vadya, but the title 1s not known.

2. It has been mentioned already that the work of Somanarya contains a

Telugu commentary. Perhaps this commentary to the gitadhyaya was
called SRS, since there are some contradictions in the accounts presented

by the original and the commentary (see 6.5.1 below).

2.2. Sangitaratnikara (SR)

There already exist two printed works by the name, Sangitaratnakara.
One 1s written by Sarm gadeva (13th century) and the other 1s a much later
work containing descriptions of riga-s based on the kanakangi-ratnangi
nomenclature of the Seventy-two mela-s.' Further five manuscripts namely,

I. A work in Kannada based on a manuscript at GOML,; edited by Mariappa Bhatt.
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G86, GO7, G24, G38 and Sp attributed to Somanarya, are also titled
Sangitaratnakara.

2.2.1 References made by Scholars - Sambamurthi
Sambamurthi (Sambamurthi, 1970:appendix.5) ascribes the work, SR to
Somanathasvami noticed in the collections of the Saurashtra Sabha, Madurai.

In his article "'The Walajapet Manuscripts', in the Journal of the Madras
Music Academy (JMA), 1943 (Sambamurthi, 1943:87), the name of the
author of this SR is given as HEmanathasvami, which probably is an error.

2.2.2 References to SR 1n Musicological works
There is a quotation in verse 63 of BSe, also seen in BS and MBC, which

states, 'éﬁrflgadeva wrote a work on Bharata consisting of one lakh verses 1n
Samskrta and preached it to Somaraya (Somanarya?); he in turn coniposed

Bharatacudamani in an abridged torm consisting of 4,000 verses'.
In the commentary to verse 55 of the first section of the music chapter of

MBC, Somanirya's work is referred to as ratnakaram' ("Somanathiyam

ennum ratnakaram"), which probably suggests the title, SR.

2.2.3 'SR’ 1n the text of the manuscripts
The name SR is seen in the manuscripts as the title of the work noted

either in the flyleaf or in the margin of the first page. With respect to the text
proper, the name SR does not occur anywhere in the miila but is seen only in
the commentary. It occurs as a colophon statement towards the end of the

chapter on gita, in the manuscripts titled SR and SRS, thus:

"sarigitaratnakaramandu sanigrahifici sariksépamuganu jantra-gatraniki
sammandamganu astavadhana somappa jésina sangitaratnakaram

gitidhyayam samaptah.”" (NC 2, comm.364)

(Thus concludes the chapter on gita of Sangitaratnikara, composed by
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Astavadhana Somappa, having collected from San gitaratnakara, ina concise
way, on the instrument and vocal music.)

This idea 1s identical with the statement made in the Tamiz works - MBC,
BS and BSe. From the above colophon, it becomes clear that

a. Itis only the commentator who ascribes the name SR to the work of
Somanarya, since 1t does not occur in the mula.
b. Somanarya's work is based on SR (however éﬁrﬁgadeva's.name has

not been mentioned i this context.)

Hence it could be inferred that SR does not seem to represent a separate
work of Somanarya. It is found that in the manuscripts titled SR, the name
NC does not occur and only the name SRS figures. The manuscripts commence
only with the gita chapter and the initial portions containing 'natyotpatti'
and other details are completely absent. So in the SR manuscripts, wherever
the introductory verse and colophon are present the name SRS occurs.

SR might be an additional title assigned to the work, in order to give due
recognition, since SR of Sarn gadeva 1s regarded as a monumental work
greatly acclaimed. Secondly, since the text draws many portions from the SR
of Sarn gadeva (although the views deviate at many places), it could have
been titled SR.

2.3 Svararnava (SA)
It is said that Tyagaraja, the composer, was influenced by a divine text
named "Svararnava", a fact mentioned by him in one of his compositions,

commencing with the words, 'Svararagasudharasa' in the raga,

Safkarabharana’

"rajatagiri§idu nagajaku delpu svarirnava marmamulu

. Scholars like Raghavan (Raghavan, 1932:101) Sambamurthi (Sambamurthi,
1970:appendix.5) state thus.
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pomgl §

vijayamugala tyagarajuderuké visvasinci telusukO manasa

(Ohmind, please know these from the victory of Tyagaraja, who absorbed
the secrets of Svararnava that was preached by Siva to Parvati.)

2.3.1 Views of the Scholars on SA and Somanarya
Scholars have tried to associate Somanarya with Svararnava as shown

below.

*  Alamn Danielou (Danielou, 1949:148) mentions SA as a work attributed
to Somanarya available at 'Tanjore' (probably the Sarasvatai Mahal
Library).

* Raghavan (Raghavan, 1932:101) states in his article 1in the JIMA, that
'SA may be part of NC or may be another separate work' and adds,
'according to Sundaram Iyer of Tanjore, a section onraga-s of SA by
Somanarya was found in the family of the descendants of éyﬁmﬁ
Sastri and a copy is deposited in the Sarasvati Mahal Library, Thanjavur.
Again he (Raghavan, 1933:79) states that 'a fragment of this work
[NC?] was secured from private possession by P S Sundaram Ayyar
and produced as the SA connected with Sri Tyagayya's life'.

*  Later, Raghavan presented an edited text of SA, titled "The So Called
Svararnava' in the appendix to the JMA, 1953. Unfortunately, the
source for this text is not mentioned. From the critical notes in the
footnotes, it is learnt that he had consulted SR of Sarn gadeva and the
NC manuscript D12998 (G98) from GOML.

*  Sambamurthi notices SA 1n the collections of the Saurashtra Sabha,

Madurai' (Sambamurthi, 1970:appndx-p.5). According to him, SA
was written on a broad palm-leaf in Grantha characters. He states that

I. There exists a paper manuscript titled "Svararnavam", in the collections of the
Saurashtra Sabha, Madurai, which was noted while cataloguing the Mss stock of the
Sabha. But the manuscript 1s very brittle and the pages have got stuck to each other

along the written lines. Hence it is very ditticult to decipher the readings,
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'the clue for some raga-s was got from SA, and Singaracarya got some
of the verses of SA from the disciples of Tyagaraja and published
them in the Gayakalocanam'. Then he has briefly listed the topics dealt

with in SA.

Further he says that the verse,

atmamadhyagatopranah pranamadhyagatodhvanih |
dhvanimadhyagato nadah nadamadhye sadasivah ||

1s found exclusively in SA. Then he states that a section in the work (SA) 1s

titled SRS. _
In V08, the manuscript titled Svararagasudharasa, copied by M R Kavi
and consulted for the present edition, there occurs a colophon statement,

which 1s not seen in any other manuscripts attributed to Somanarya. The

colophon reads,

"ityevam Somanaryena svani[raJrnavamudiritam (?)".

This sentence occurs just after the Sloka, ""atmamadhyagatopranah..."

2.3.2 Inferences
On analysing the statements mentioned above, it 1s observed that:

a.  The manuscript of SA is not available presently to comprehend its
contents and that of the author. The short note given by Sambamurthi,
in his book, Great Composers, is the only available reference with
regard to the contents of the work. Enough details are not available
from the fragmentary/incomplete edited text of SA inthe JMA, 1953
by Raghavan.

b. Sambamurthi's reference 1s an important evidence to claim that there
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really existed a work under the title, SA, in the codex of which also
existed the work SRS. This should have probably led to the attribution
of SA to Somanarya.

c. Again, this might have probably misled scholars like P S Sundaram
Iyer, (and based on him, Raghavan) and Alain Danielou to attribute
SA to Somanarya.

d. Withrespect to the verse, "atmamadhyagatopranah”, since it is seen in
all the manuscripts of Somanarya, and also in some printed texts like,
MBC, SSB, RJM, it might be stated that the original source for this
verse could have been Somanarya's work (NC) or all these works
should have borrowed from some "subhasita"?.

e. Theexistence of this verse in the manuscript of SA (both Sambamurthi's
SA and Raghavan's SA) could also suggest that the portion of the text
probably belonged to Somanarya's work in that codex and not to the
portion that contained SA.

f.  The colophon statement found in the manuscript copied by Kavi (V08),
could be an adscript,’ made by Kavi himself, influenced by the

connection between the verse "atmamadhyagatopranah.., the work

Svararnava and the author Somanarya.

2.4 Taladasapranaprakaranam (TDPP)

A paper manuscript numbered D12990 titled Taladasapranaprakaranam
is ascribed to Somanarya.? A transcript of this manuscript is found in the
Library of the Department of Musicology, Banaras Hindu University,
Varanasi. It 1s small but incomplete work containing verses in Samskrta and
a Telugu Commentary and deals with the Taladasaprana-s followed by the
1llustration of the sapta tala-s. There in no colophon or any other indication
regarding the name of the main wotk and the author, anywhere in the

l. An adscript is an insertion of interlinear or marginal gloss or note within the text.

(Khatre, 1954:90)
2. This manuscript 1s not presently tound in the shelves of the library.

-l §
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manuscript, except for the heading found in the beginning which reads,

"svararagasudharasamaniyédu[?]granthamanunandali

taladasapranaprakaranamu”

(This is the Taladasapranaprakarana in the work called Svararaga-
sudharasa.)

Manuscripts dealing with Taladasaprana-s are noted in the manuscript
libraries like GOML and TMSSML.. There already exists a Telugu work called
Taladasapranapradipika by Poltiri Govindakavi, who is also the author of the
work, 'Ragatalacintamani’'.

Meanwhile Somanarya is also associated with Talakalabdhu, as its author or
at least of the commentary, with the authorship of the original being attributed
to Acyutaraya (Kavi, 1951:xxii1). It is to be pointed out here that, Talakalabdhi
is regarded as the first technical work to treat the taladasaprana-s in an exhaustive
and extensive manner (Sathyanarayana, 1994:264, Kavi, 1951:xx11).

2.5 Talakalabdhi (TK)
Kavi speaks of a rare tala text, Talakalabdhi, also called as Talakalavardhi

and attributes 1t to Acyutaraya, the successor of Krsnadevaraya of the
Vijayanagara Empire (Kavi, 1951:xxi1). Extracts from this tala work are
given in Bharatakosa, under the authority, "Acyuta" and "Acyutaraya", which
have been the sole reference material in this regard. But he does not give the

details of the manuscript sources for these extracts.
While commenting on the text, Kavi states that Somanarya could have

written this tala text or at least its commentary, citing the colophon,

"sitarimagurum natva somabhat tanyaté granthé talakalavardhau"
(Kavi, 1951:248)

Whether this Somabhatta and Somanarya were two names of a single
person, is not known, although Somanarya's teacher was also one Sitarama

(see section 3 below)
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2.5.1 Other Scholars who speak of TK

According to Sathyanarayana (Sathyanarayana, 1994:264), Acyutaraya
was the first to make a detailed treatment of taladasaprana-s, and could have
probably been influenced by Somanarya. T V Mahalingam (Mahalingam,
1975:270) and C Panduranga Bhatta (Bhatta, 1998:121) quoting
Mahalingam, also mention that Somanatha, a contemporary of Acyutaraya

has commented on the tala work of Acyutaraya, called "Talamahodadhi".

2.5.2 The TK Manuscript
A palm-leat manuscript titled 'Talalakshanam' numbered D12992 of

GOML is attributed to Kohala.' This is a Samskrta work with a Telugu
commentary. Most of the extracts given in Bharatakosa under the name
‘Acyuta’ and 'Acyutaraya' and the paraphrases/quotations from a few rare
texts can be traced to this manuscript. In folio 36a, the following reference 1s

found.

‘grahalu mudu anctr mata sangitaratnakara nrttaciidamani
talakalavilasam sangitavidyavinodam sangitamanidarpanam
caturasabhavilasam katyayanamatam, jayana anjan€yamatam modalaina

matamvarki yeka sammatamané telusukonéed..”

(That the 'graha-s' are three, is known to be accepted together in the works
like sangitaratnakara, nrttactidamani, talakalavilasa, sangitavidyavinoda,
saﬁgfta-—mapidarpaga, caturasabhavilasa, katyayanamatam, jayana
anjan€yamatam and others.)

This sentence from the manuscript accords with the words of Kavi in
Bharatakosa. Hence this work perhaps could be the Talakalabdhi referred to

by Kavi (Premalatha, 2009: 94-102).
Hence it could be conjectured that the subject requires lot of research to

cvaluatc the contribution of Somanarya to tila. It becomes essential to

. This manuscript is restored under R7979
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examine all the works mentioned above on tala-s and the taladasaprana-s, in
particular. Otherwise, 1t becomes difficult to assess Somanarya's contribution
to tala-s, based on the single available manuscript, with an ambiguous heading
on the first page. With regard to TK, though the discovery of the manuscript
might indicate the work as TK, 1t is still not certain about Somanarya's role
in it, since his name 1s not found anywhere in the available mss. Theretore,
this has to be dealt with separately and has not been attmped here.

With regard to other titles discussed above, the name Svararagasudharasa
covers only the gitadhyaya. Hence it could be conjectured that the mula of
gitadhyaya along with the Telugu tika came to be assigned the name SRS.
And, perhaps the miila alone of the entire text, without the tika, represented
NC. For the present purpose, this work 1s being called by the name NC only.

3. Name of the Author
Somanarya, the author of NC is recognised as an Astavadhani (a person

who can concentrate on eight different things at the same time) 1n all the
manuscripts. The title "Astavadhana" is very famous in the Andhra region.’
[t is the title conferred on poets, who are skilled in attending and answering
eight different scholars, who are well versed in their subjects.

P K Rajagopala Iyer, (Rajagopala Iyer, 1982:64) describes 'astavadhana’
thus:

bhavasca ragatalau ca srutirlayasamanvita |
sabha sakha tathatma cavadheyamhyasakam smrtam||

(The concentration on the eight elements namely, emotion (bhava), melody
(raga), time measure (tala), tonic (Sruti), time duration (laya), audience
(sabh3), friend (sakha) and the mind (atma) [1s known to be asavadhanam. })

. Information given by Prof. Chinni Krishnayya, Retd. Professor of Telugu, Presidency
College, Chennai and Sri Swami, whose expert advice was sought by the rescarcher

while translating the Telugu Commentary.
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It is also said that Somanarya is the student of one Sitarama. (Kavi,
1951:xxii).! Probably it should be this Sitarima, who is being saluted, in the
beginning verse of NC.

nityanandakaram Santam nirmalangam susobhanam |
nirajapatranayanam sitairimamaham bhajé || (NC 1,1)

Sathyanarayana also opines that Somanarya, the student of Sitarama could

be the teacher of Acyutaraya.’
The study of the manuscripts of NC reveals that the name of the author

also occurs as "Somanatha" at many places. Besides, he is called "Somappa”
(NC, 2, comm.180) and "Somasun" too (NC 2, 189).

3.1 Somanarya and Somanatha

In the palm-leaf manuscript found in the Saurashtra Sabha, Madurai, the
name of the author is mentioned as "Somanatha".’ Some scholars (Raghavan,
1933:79-80, Danielou, 1949:32, Desai, 1979:431) appear to have confused
this name, with that of the author of Ragavibodha.

There were quite a few writers with their names beginning with "Soma".
Mudikondan Venkatrama Ayvyar (in the introduction to the music chapter of
the MBC, p.xx) speaks of three writers on music, commencing with the
name, 'Soma'- Somanatha, the author of Ragavibodha, Somesvara, the
author of Sangitaratnavali and Some§vara I1I, the author of Manasollasa.
He makes it clear that the name 'Somanathan quite often cited in the music
chapter of the MBC, should be Somanarya, the author of NC only and not the

author of Ragavibodha'.
If it is a fact that Somanarya was also called by the name 'Somanatha,’

then in the statement of T V Mahalingam that 'Somanatha commented on

. Scholars like Sathyanarayana (Sathyanarayana, 1994:264) and Acharya Brhaspati
(Brhaspati, 1966:37) also give this information.

2. 1bd

3. Butin the front page of the paper transcript, it 1s written, " Somandthan (aryar)”
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the tala work of Acyutaraya', the reference could be to Somanarya. Further
there 1s a reference to a scholar by the name, 'Somanatha kavi', noticed in the
pertod of Krsnadevaraya and Acyutaraya, who wrote "Vyasayogicarita",
the biography of the Madhva saint Shri Vyasarayatirtha in the campt form'
(Sharma, 1961:252). Perhaps this Somanatha who also lived during the
same period 1n the same region, could have been the Somanarya, the author

of NC.
Hence 1t could be that Somanarya was also called by the name, Somanatha.

4. Date of Somanarya
A tew scholars have discussed the period to which Somanarya belonged.

The following i1s an assessment, from various sources, of the probable date of

Somanarya.

4.1. Views of Scholars on the date of Somanarya

Among the various scholars who have expressed their views on the date
of Somanarya, only Krishnamachariar, Kavi and Raghavan present original
findings. Others base their views on one of these three scholars. The different
views are summarized below.

a. Krnishnamachariar and probably following him, Suresh Chandra
Baneryi, are of the opinion that Somanarya could be Nacana Somana,
the author of Uttara Harivamsa, who lived in the rei gn of King Bukka,
which can be inferred from the reference of the grant dated 1344 A.D.
(Krishnamachariar, 1974:860, Baneni, 1990:53 & 110)

b. Kaviassigns the date 1540 A.D (Kavi, 1951:318, 741).

c. Raghavan states that the work is later than that of Ragavibodha of
Somanatha (1609), who is quoted 1n the section called
Caturangaprastara in the raga chapter of SRS (Raghavan, 1933:79-
80).

d. Desai too assigns the date as later than that of Ragavibodha (1609),

. The period of this Somanatha kavi 1s given as 1480-1540 A.D.
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quoting Raghavan (Desai, 1979:431).
e. Alain Danielou gives two dates at two places in his book-1n p.32 1t 1s
said, "after 1609" and in p.144, itis "c.1650". The former date retlects

the influence of Raghavan's views.
f. Sathyanarayana refutes the opinion of Alain Danielou and fixes the

date 1540 A.D., agreeing with Kavi's views (Sathyanarayana,
1960:x111).

g.  Mudikondan Venkatarama Ayyar in the introduction to the MBC (p.xx)
states that it can be assumed that Somanarya lived within 300 years.
Since this has been written 1n 1955 (the date of edition of MBC), the

actual date could refer to 300 years before 1955 1.e., 1655 A.D.

4.2. References in Musicological Works
a. 'Somanarya'is saluted and his name enumerated along with those of

poets and scholars, by Polun Govindakavi, in the commencing passages
of the Telugu Work, Ragatalacintamani (RTC 1,6). Hence Somanarya
could be placed before Polur1 Govindakavi.

b. A few passages cited in ABSS under the source 'matantara’, are found
to exist in Somanarya's work. The date of this (sangraha) work 1s
tentatively placed between 1600 and 1670 AD by Sathyanarayana
(Sathyanarayana, 1960:xxxi11). Theretore Somanarya should have
composed his work before 1600 A.D.

c. Inthebeginning of the work, BKM, the author after offering salutations
to Goddess Sarasvati, 'Amba’ and the vidvat (the scholars), states that
the present work (BKM) 1s being compiled from many earlier works

on music,

purvoktairbharatacaryairyaduktam granthakotisu
tatsaram tu samuddhrtya sanksepena viracyate ||
(BKM,p.4)

Following this, the names of works that were mentioned by Bharata and
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others are listed

bharatadulacé jeppabadina garanthambula yokka namambulu........
Kohaliya, Arjuniya, Somanathiya, Svararatnavali, Kalatataranamu,
Sahityadarpana, Haripaliyasahiti, Srigaratilakam, Rasaratnapradipika,
égﬁ garadarpanamu, Matangah, Kasyapa, égﬁgﬁradfpikﬁ, Rasamatijari,
Sangitasarvasva, Rasakalika, Barhaspatyam, Marutiyam, Matrguptiya,
Sangitaratnakara, Naradiyam, Sahityacandrodaya, Nandiké$a,
Sangitactidamani, Sarmgadeva, Sangitastiryodaya and Dattilam.
(BEM,p.5)

"Somanathiya" in the above quotation, probably refers to Somanarya's

work. Moreover, though BKM was compiled in the 19th century' (since it
speaks of 72 melakarta-s and janya-raga-s), the source works listed above
seem to belong to a very early period. The prominent works of the sixteenth
and the seventeenth centuries, namely those of Ramamatya, PundarikaVitala

and Venkatamakhi expounding the mela system, are conspicuous by their
absence.

4.3. References from the Manuscript readings
The names of early writers on music like Dattila, Kohala, Hanuman,

Arjuna and Nandike$vara are mentioned in the introductory verses of NC.
Besides, verses from Dattilam are quoted at a few places (NC 2,45-46 = Datt.
8,9; NC 2,100 = Datt. 38cd -39 ab). In the context of prabandha, one, King
Pratapa (King Jagadekamalla?) 1s acknowledged (NC 2,182). Above all,
there are passages in the commentary of this work, which acknowledge that
SR (of Sarmn gadeva) as the source for the compilation of this work. Many
verses from the SR of éﬁrﬁgadeva are found verbatim in the gitadhyaya
(NC 2,163 =SR 3,22¢d-23; NC 2,163-176 = SR 3,25-38; NC 2,182-183 =

1. This work was edited with a Telugu paraphrase by B Ankaji1 Sastri and P Subba Rao
in 1887 A.D.
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SR 4.12cd-14ab and so on). So it could be firmly said that the work belongs

to the post-ratnakara period.
From the observations above, following conclusions can be arrived at:

a2 If Somanarya had lived during the reign of Acyutaraya, the successor
of Krsnadevaraya of the Vijayanagara Empire, his period could be

mid 16th century.

b. AsSomanarya was also called by the name 'Somanatha’, he need not

be placed after Ragavibodha (a work of another Somanatha assigned

to 1609 AD), since both are ditferent.
c.  Based on the citations found in ABSS, Somanarya's date can be fixed

sometime earlier than 1600 A.D.

The discussion here only relates to the date of Somanarya, the author of
NC, i.e., the miila and not to the date of the commentary. The commentary
probably belongs to a later period, which is discussed in detail in 6.5.2 below.

5. Collation and Edition
Fifteen manuscripts were consulted for the edition of the NC of Somanarya.

As mentioned earlier, some of them are palm-leaf manuscripts and the others
paper transcripts. They are written in different scripts like Devanagari, Telugu
and Grantha. Each manuscript possesses a peculiar kind of writing and some
are in more than one handwriting (written by more than one scribe). A study

of the writings of each manuscript reveals a lot of peculiarities and after

the text, is described in this section.

5.1 Scribal Peculiarities
The following are some of the scribal peculiarities observed in difterent

Manuscripts.

Introduction 17

*

A

%k

Nowhere 1n the manuscripts, are the verses numbered.
In most of the manuscripts, the miila is marked by the words "Sloka" or
"Slo". At some places, such markings are not found. The
commencement of the mula in such cases, 1s inferred by the occurrence
of a double stoke "||", found towards the end of the commentary
preceding the main text. The commentary is indicated by, "tika" (e.g.,
G86, G89, G38, Sp), or through the syllables "tki" (GO7) or "ti"
(G38). In M 1t is written as "artham". .
In G86 and (G89, at the end of each topic, there 1s a peculiar symbol,
which looks like the syllable, "$ri", surrounded by some circular design.
An additional syllable 1s added to the conjunct consonants in G86,
G89, GO7 '
e.g. mandu as manddu, sangita as sanggita
Unnecessary vertical strokes (punctuation marks) and absence of full
stops at the required places, are noticed in G86, G89 and GO7/. Probably,
the copyist might have placed these strokes, after each word or words,
depending on the manner in which it was dictated to him.
(86, G89 do not seem to be copied from another manuscript by sight,
but taken down as dictation; this 1s evident from the nature of mistakes
found in them. (See "Scribal errors" below)
T65 reads some of the Telugu words in a 'Sansknitised’ form, as for
instance, caturbhuja for nalugubhuja, nétralu for kannulu and so on.
(86, GO'7 show transposition of words like "vedapurusudu gotrarsi"
for "gotrarsi vedapurusudu”
The syllable 'r' in words like 'rs1' 1s seen written either as 'ri' or 'ru' (risv/
rusi) in G86, G89, G24 and GO7 at many places.
The letter, 'sru’ occurring in words like 'Sruti' is written as "Sr" in most
of the manuscripts (Fore.g., G86, G&9).
In almost all the palm-leaf manuscripts written in Telugu script, the
vowel '1' and 'u' are wnitten as 'y’ and 'vu'; hence words like ‘yitt', 'yityevam'’

and 'vubhaya' instead of 'it1', 'ityevam' and 'ubhaya' are seen.
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*  Atsome places, the consonants are split; like, 'ru' 1s written as 'ra’ and
'u' (e.g., T6S).

* (G886, G89 seem to have been influenced by Tamiz language. For
instance, there are some readings thus: vatyam and vattiyam for
vadyam, vyavakara for vyavahara etc.

* Theavagraha sign is seen only in the recently transcribed manuscripts
such as B13, G17 and VO and not in the earli<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>