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Editorial

contents

National Mission for Manuscripts (NMM) is on the threshold Manuscript Collections in Bangladesh: 3

of completing the second phase of its existence and the An Overview

third phase is in the offing. The decade passed by, was a Kalpana Halder Bhowmik

period to reckon with for unprecedented efforts made

by the NMM in the field of heritage conservation. But the

achievements for obvious reasons are a meager part of the

mandated objectives and we have ‘miles to go'. Jayendraprabandha: A rare eulogy of 10
Maharaja Jayajirao Shinde

Though a lot has been done at national level, in these ten siddharth Y. Wakankar

busy years, one aspect left almost untouched in our scheme

of things is the arena of ‘international dimension’ (101, page

33, Project Document, National Mission for Manuscripts,

2002). In the years to come, ‘a dialogue may be initiated Jirnoddharadasakam Savyakhya of 13

with multilateral institutions and stakeholders abroad’ and Sri Nigamagyana Desika

the beginning in this direction should reasonably be made V. Abhiramasundaram

with our South Asian neighbours, with whom we share a

common heritage. From this point of view, the article

on the manuscript repositories in Bangladesh opens up

a new horizon and heralds a new beginning. The article Traditional Paintings of Manipur and 18

substantiates once again the striking similarity in the lllustrated Metei Manuscripts

manuscript resources inherited by the different countries Shashikanta Sharma K.

of the Indian subcontinent and reminds us ‘when we inherit

the same culture, it can be conserved through combined

efforts only’.
SIEYR Rerd SiF IR UaHq 74 23

Tagore in one of his poems expresses his heartfelt desire in
these words (translated from Bengali):

Had | born during Kalidasa's time

| would have been the tenth jewel, in the garland of nine
Singing his eulogy in one poem, | would beg from the King
A garden-encircled bungalow in the lonely corner of Ujjain

Dr. Wakankar’s article on eulogy reminds us of this age old
tradition. In fact Indian literature abounds in eulogy of gods,
sages, nature, men and even of animals. Dr. Wakankar’s
research based article is something worthy to be eulogized.

There are three more articles in this issue of Kriti Rakshana,
which are no less in importance in any way. We expect, our

HIEI Al IR A—BIeTb e —Heral’

T G gk
HHRT Rl

readers will relish and appreciate them and let us know their
assessment. :

Others
NMM's Initiatives to Conserve Intellectual
Editor : Heritage of India



Manuscript Collections In
Bangladesh: An Overview

Kalpana Halder Bhowmik

As a heritage conscious nation, Bangladesh
accords utmost importance to collecting and
preserving documents and artifacts of antique
value. Before August 1947, the only archive of
ancient information was the Imperial Record
Department in New Delhi. After liberation in
1972, Bangladesh established the National
Archives of Bangladesh in Dhaka to collect and i The Gazette India (1906-1935), Eastern Bengal
preserve all non-official and official records
of historical value. In this Archive, all records

found in Bang|adesh since 1800, especia”y Quarterly Review (1894-1907) and Journal of

those which belonged to Nawab Estate in @ the Asiatic Society of Bengal (1835).
Dhaka and Royal Estate in Bhawal, besides

many other important records from other
. in Bangladesh

sources, are preserved. A Bengali manuscript

from as far as Lisbon, Portugal has also been :
. There are a number of manuscript collections
in different places in Bangladesh. Among
Besides National Archives, there are many
libraries in Bangladesh which have rich collections

added to the collection.

s
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Dhaka University Library Building

of ancient records and manuscripts. Among
them, Dhaka University Library occupies a prime
position as the biggest library in the country.
It has got the reputation of a vast repository
of rare books, periodicals and old manuscripts.
Some documents in the ‘rare branch’ of this
library are, The Calcutta Gazette (1901-1944),

District Gazetteers (Tippera, 1910), Eastern
Bengal and Assam Gazette (1908), Asiatic

Manuscript Collections

them, the prominent collections are at Dhaka
University Library, Bangla Academy, Dhaka,
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Central Public Library of Dhaka Museum,

Dhaka, Nazimuddin Muslim Hall Library,

an important position not only in Bangladesh,
importance lies in its size as well as the rarity of

manuscripts are preserved here.

Prof. Chittaranjan Mishra.

Manuscripts)”.

Dhaka University Library
collection

its inception. For this purpose, a 7-member-

University in 1927. The committee was satisfied

. at being able to collect 3000 manuscripts in the
Rammala Library of Comilla, Public Library of :
Kishoreganj, Sylhet Central Muslim Literature :
Collection Centre, Bangladesh Asiatic Society,

initial year. In the following year, the committee
appointed a few agents to collect manuscripts
from other districts, such as Faridpur, Sylhet

and Mymensing. One of those agents was
BarendraResearch Museum, Rajshahietc.Dhaka :
University Library Manuscript Section occupies

Bireswar Roy, who collected manuscripts from
Faridpur region. The committee also employed

. a person on April 6, 1926 to classify and
but also among all archives in South Asia. Its

catalogue the collections. In 1926-27, three

more persons named, Mathuranath Majumdar,
its collection. Over 30,000 rare and valuable :

Abinash Chandra Basu and Subodh Chandra

¢ Banerjee also began working as cataloguer,

¢ accession librarian and assistant respectively.

Manuscript = repository, which is next in : |4 193334 session, a roaming agent, named

importance to Dhaka University Library, is Mukunda Behari Das was employed who

Barendra Research Museum of Rajshahi with collected a number of manuscripts from

5000 manuscripts in its collection. Among different parts of Dhaka, Pubna, 24 Parganas,

them, 2600 Sanskrit manuscripts have been : parghaman, Nadia, Assam, Medinipur. Hugli

catalogued jointly by Prof. Kanailal Roy and : pgarisal,  Faridour  (particularly  Kotalipara),

. Bakherganj and Noyakhali. Magistrate of

. . . Dhaka w r i rder
Out of 3500 manuscripts in Bangla Academy, : aka was gquested t.o ss.ue orders t?
. . , ¢ Panchayet Chiefs of Manikganj and Dhamrai,
Dhaka a list of 526 Bengali manuscripts @ . : ) i
. . ) ¢ instructing to help Mr. Mukunda Behari Das in
has been published, which was edited by : manuscript collection
Sri Sukumar Choudhury. Currently, the author

of this write up is engaged in identifying Besides the efforts made by the committee,

2000 Sanskrit manuscripts of this collection, : many 2 person came forward voluntarily and

out of these 1500 Sanskrit manuscriots | yonated manuscripts. During 1925-26 session,

have already been identified for publishing @ : the |andlord of Muktagacha, Mr. Krishnadas

catalogue titled, “Sanskrit Barnanamulak Puthi Acharya donated 573 manuscripts. Next

Parichiti (Descriptive Catalogue of Sanskrit year, Pandit Jashadhakanta Chakrabartee

. of Kasbhog, Faridpur district donated
© 109 manuscripts. In the following vear,
. Pundit  Kalikrishna ~ Smrititirtha  donated
41 bundles, Abhaypada Bhattacharya of

. Bardhaman donated 9, Pundit Rakhalananda
Established on July 21, 1921 as per the Covt.

of India Act, 1920, University of Dhaka took : Goswami and Bijan Goswami of Katoa donated

initiatives to collect manuscripts ever since : 43manuscripts.Besides these, afewmanuscripts

. were also donated by a pundit named Chaitanya

committee was formed in 1925, whose : CharanBhattacharya.In this manner, up to 1940-

President and Secretary were Prof. SK. Dey : 41 session, nearly thirty thousand manuscripts

and Shri Nalinikanta Bhattashali respectively. : \ere collected in the library.
During the first couple of years, the committee :
continued functioning from Dhaka Museum

untilit was shifted to the Central Building of the

Thakur Shastree donated 15 and Banagopal

In 1928, a committee was formed by the
Academic Council of Dhaka University for

© collection of Urdu, Persian and Arabic

National Mission for Manuscripts



manuscripts. Members of this committee
. one of the advisors of this project. He took
Department; Magruf Ahmed Taufic, teacher
. a consultant to Ford Foundation. This project,
which continued till June, 1988, succeeded in
Kumar De of Sanskrit and Bengali department.
The committee published an advertisement

were Fida Khan, Head of Persian and Urdu
of Arabic Deprtment; Jafar Hussain Azad,

teacher of Persian department and Dr. Sushil

in a newspaper and appealed to the general
public to donate manuscripts and that appeal

met with great response. Within 1929-30
academic vear, nearly 300 manuscripts were

collected. A member of a respected landlord
family, Khan Bahadur Chaudhury Kazimuddin

contemporary India, Hakim Habibur Rahaman

to the University. It may be noted that, most

persons. A few manuscripts were purchased
from various sources.

were made in the collection. In 1951-52

session, the university took initiatives to collect

manuscripts. As a result, in 1952, Abdul Karim

Sahityavisharad donated 585 manuscripts to Among the 30,000 manuscripts, twenty

Dhaka UniverSity. But bv and Iarge this field thousand are in Sanskrit. Most’ among the

was totally neglected during Pakistan Era.

After independence of Bangladesh in 1971,
new initiatives were taken to collect and
preserve historical artifacts and manuscripts.

and as per the decision of the committee;

various repositories in Bangladesh. During
1975-76 session, 666 manuscripts of Bangla

Academy (Dhaka), Barendra Research Museum

(Rajshahi) and Rammala Library (Comilla) were on the basis of Bengali manuscripts in the

microfiimed. By 1980-81 session, the collection collection. Scholars who have contributed to

¢ the identification of these manuscripts are,

of microfilm increased to 1053.

Later on, with financial assistance from Ford

Foundation, a new project was taken for
manuscript collection. The former director :

National Mission for Manuscripts

of Indian National Archives, Dr. Katpalia was

up this job after being advised by Dr. V. C. Joshi,

microfilming 3000 manuscripts from Rammala
Library of Comilla, Sylhet Central Muslim Library

- collection, Bangla Academy, Asiatic society of

Bangladesh, Nazimuddin Muslim Hall Library,
Barendra Research Museum and Central Public
Library and Kishoreganj Public Library. After

cataloguing and microfilming, the manuscripts
. were returned to their repositories. In 1998,
Ahmed Siddique and a notable person of :

50 manuscripts from Srihatta Sanskrit

College and in 2002 a few manuscripts from
donated large collections of rare manuscripts

Buddhist Monastery in Comilla and Ramu

(Coxs Bazar) were received. Finally during
of the manuscripts in the collection came :

from the donations of landlords and generous

2007, the family of renowned educationist,
Professor Ahmad Sharif donated 406
manuscripts. These manuscripts were mainly

collected by Abdul Karim Sahityavisharad

, o and preserved by Professor Ahmad Sharif.
After 1940-41 session, not much additions

Until 2011, the number of microfiims and
manuscripts in Dhaka University Manuscript
Library has gone up to 31,000.

rest, are in Bangla and only a few are in Arabic,
Persian and Urdu. These manuscripts have
been provided with accession numbers and
brief information for identification. 17,699

A subcommittee was formed for that purpose out of 20,000 Sanskrit manuscripts have been
. completely identified and have been listed in

Mr. Ali Ahmad began working on the collection 8 volumes titled as *An Alphabetical Index of

of microfilms of manuscripts stored at :

Sanskrit Manuscripts in the Dhaka University
Library” Two volumes in the name of “An

Alphabetical Index of Bengali Manuscripts in

the Dhaka University Library” were prepared

Pandit Manindranath Samajdar, Dr. Kalpana
Halder Bhowmik, Professor Narayan Chandra
Biswas, Professor Dilip Kumar Bhattacharya
and Professor Dulal Kanti Bhowmik.
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Methods of Preservation

In  the Dhaka University Library, both
traditional and modern methods are used
for conservation of manuscripts. Following
the traditional method, the pages are tied
within two wooden plates and then the plates
are bound by red/blue cloth. Manuscripts in
Dhaka University Library are preserved in an
air-conditioned room. In the air-conditioned
room, the manuscripts are kept in netted
cabinets so that they are stored in controlled
temperature. To control temperature, air
cooler is used and to control humidity,
dehumidifier machine is used. Fragile and

difficult to preserve manuscripts are
laminated with hand and modern hydraulic
machine to make them durable. Microfilms :
of manuscripts are available to the scholars

for consultation and can be easily read with
the help of a microfilm reader. Pest infested
manuscripts are disinfected with the help of

such as naphthalene and anti-infestation
spray are used.

Compact disks containing digital images
of manuscripts are also preserved in this :

manuscript section. For this purpose, digital
cameras, computers and printers have been

of scanner and digital camera and stored
in CDs. These images help the readers and
valuable manuscripts easily while the original

manuscripts remain protected from damages
due to handling.

Specialties of the Collection

Regarding the antiquity of the collections, it

can be maintained that the manuscripts in
this collection are written or copied within

on various materials, such as, bark, palm-

leaf, tereta leaf, banana pages, tulat paper,
machine made papers etc. Manuscripts in this

collection are on different subjects: Veda,

Upanishad, Ramayana, Mahabharata, Purana,

. Smriti and Dharmashastra, Tantra, Kavya
§(poetry), Drama, Philosophy, Vyakarana,
. Astrology, Alamkara, Chhanda, Vedic
scriptures and Kosha Grantha, etc. Some of
the notable manuscripts are, Vajasaneya

Mantrabhasya (Vedic), eight Upanishads along

with [shopanishad, Adhyatma Ramayana,
. Adbhuta Ramayana, a few parts of

Mahabharata, Kurma Purana, Brahmavaivarta
Purana, Dayabhaga, Manusamhita,
Sharadatilaka, Nirvana Tantra, Raghuvamsha,
Kumarasambhava, Gitagovinda, Bhattikavya,

Meghadutam, Abhijnanashakuntalam,
Mahanataka, Kautukaratnakara,
Vidagdhamadhava, Katantravyakarana,
Mugdhabodhavyakarana, Adbhutasagar,

Jyotishtattva, Kavyaprakasha, Kavyachandrika,
fumigation treatment at the laboratory. As
prevention against bug infestation, chemicals

Pingalachanda, Chandomanjari, Shrutabodha,
Chikitsatattva, Roganishchayanidana,

Amarakosha, Shabdaratnabali, Laili-Majnu,

Shatya-kalivivadsambada or Yugasambada,
Madhumalati, Chandravali,  Nabibamsha
or  Rasulcharit,  Sikandarnama, Sayrful
Muluk Badiuzzamal, Chandrabati, Kavindra
Mahabharata etc. Besides these manuscripts,

some genealogies of Mughal and Pre-Mughal
purchased and installed. Currently, images :

of the manuscripts are taken with the help : script |and trading documents of Nasiruddin

Shah era, slave trading documents of the
: time of Sultan Mahmud Shah and Emperor

researchers to read and make copies of the : snan Jahan are preserved.

periods, Hindi dohas written in Devanagari

. These manuscripts are written in languages

like, Sanskrit, Bengali, Assamese, Maithili,
Persian, Urdu and Arabic. Scripts are mainly
Bengali, but some are also written in
Devanagari, Nastalique, Kufi and Burmese
scripts. The oldest manuscript preserved in
Dhaka University Library is “Sarada Tilaka", a

text on Tantra Shastra, scribed on tree bark
15th to 19th century. They are written

in 1439 AD.

National Mission for Manuscripts



Historical importance of the
Collection

Manuscripts preserved in different collections
. fascination towards Mahabharata. But he did not

in Bangladesh provide valuable historical

information. One example may be cited in this
i Sanskrit Mahabharata because of its enormous

size. That was probably why he instructed

regard. In ancient Bhulua (Modern Noyakhali),
four dynastic kings were poets. They are,
Lakshman Manikya, his sons Chandra Manikya
and Amar Manikya and his grandson Rudra

Manikya. The poem and drama written by
them are preserved at Dhaka University
Library. Kautukaratnakarais a notable creation

of Kabitarkik, court poet of king Lakshman
¢ that Mahabharata had been written under

. the patronage of Laskar Paragal Khan, it is
. also called Paragali Mahabharata. Kavindra
. was foremost among the Sanskrit scholars

Manikya. From all these books, the original
genealogy of Manikya dynasty has been
correctly identified. In some other sources,
Gandharba Manikya and his son Lakshman

Manikya are said to be two brothers, which is
erroneous. But for the works written by the

Manikyas themselves, this misinformation
would have prevailed.

We all know about the language movement of

1952, but many of us do not know that many
years before the language movement, the
Sultanat Rulers contributed to the enrichment
of Bangla language. In reality, while discussing
about the contribution to the Bengali language,
16th century Sultan Alauddin Hussain Shah and

their bold role to promote and establish the
Bengali language. The Kavindra Mahabharata
bears witness to their contribution. Muslim rulers

was neglected by the Brahmin societies, which
were established during Sen and Pala dynasties.
Brahmins had shunned Bengali language. During
that time the medium of education had been
Sanskrit and all educated people were committed

period the Bengali language was still evolving.
Kavindra Parameswar Das was a Sanskrit scholar

‘Gunaraja’. He was an eminent person. Alauddin

Hussain Shah bestowed Kavindra (best among
poets) title on Parameswar Das and assigned

National Mission for Manuscripts

him as the court poet of his subordinate ruler of

. Chittagong, Laskar Paragal Khan. Paragal Khan

heard about the glory, art of war and politics
depicted in the Mahabharata and developed

have the time or patience to learn the whole of

Kavindra Parameswar to write a Mahabharata
in Bengali Language, which is short enough
to be listened within a day. Following that
instruction, Kavindra wrote a shorter version
of Mahabharata in his own language in Bengali,
which is called the Kavindra Mahabharata. As

of that era; his Mahabharata is a great asset
of Bengali Language. The writing style, script,
language, rhythm, alamkara and poetic quality

of Kavindra Mahabharata have bestowed upon

it a distinguished place in Bengali literature. This
Mahabharata was read in the court of Sultan

and the audiences were the Sultan, courtiers,
citizens and common people. Even when the
dominance of Sanskrit was unquestionable,
one could earn greatness through a creation in

Bengali and Alauddin Hussain Shah had proved

that by awarding ‘Kavindra' title to Parameswar
Paragal Khan should be appreciated first for :

Das. It is also interesting to note that the power

and glory of the independent Tripura Kingdom

had a presence in the background of writing

of this Mahabharata. Alauddin Hussain Shah
were in power in Bengal and Bengali language

had suffered many a defeat in his endeavor

to conquer Chittagong from the Kingdom
. of Tripura. Even though he had conquered
Chittagong finally, he could not sustain his hold
over the city for long. His contemporary king of
Tripura, Dhanya Manikya, was a very powerful
to Sanskrit language and literature. During this
defeats of Alauddin Hussain Shah at the hands
¢ of Dhanya Manikya from the Dhanya Manikya
by family tradition, whose father had the title of :

ruler. One gets to know about the many

part of Rajamala -

‘Bhay paiya Gaur sainya rane bhanga dilo
Tripurar sainya shabe pralay karila.”

N
R

H



N
R

Hussain Shah and Paragal Khan were worried
about the influence and power of the
King of Tripura. That is probably why they
commissioned the Bengali Mahabharata to
learn about the politics described in Sanskrit
Academy, Dhaka in 1993. Afterwards, Dr. Dulal
. Kanti Bhowmik wrote on a prahashana called
. "Kautukaratnakara’ by Raghunath Kavitarkika,
the court poet of King of Bhulua Lakshman

Mahabharata.

The manuscript of Kavindra Mahabharata is
preserved in the Dhaka University Library. After
studying this Mahabharata, we learnt that it
is the first ever translation of Mahabharata in
Bengali and even 200 years older than Bengali
Mahabharata by Kashiram Das. The Kavindra
Mahabharat has immense importance for the
history of Bengali language and literature.

Similarly, many other manuscripts bearing
historical information are preserved in this
collection which may be brought to light
through more research.

Manuscript Based Research

In order to explore the knowledge contained
in manuscripts, basically to edit and publish
manuscripts, a committee called ‘Oriental Text
Publishing Committee’ was established on
November 8, 1927 by the then vice chancellor.
The secretary of the 6 member committee

was Radhagobinda Basak, Professor of Sanskrit.
This committee was assigned the duty to select
manuscripts and its editor and reviewer and
publish if the manuscript was found worthy of
publication by the reviewer. First publication
of the committee was Kichakavadha by
Nitivarma. It was edited by SK. Dey and was : Alaul (1958, University of Dhaka), Satya-Kali
published in 1929. The reviewer was Professor
Thomas of Oxford University. SK. Dey edited

a second publication, Padavali of Rupgoswami, : Seikh Fayjullah, Arbi Tirish Akkhare Munajat

in 1934. Third and fourth publications were by Muhammad Fasih, Madhumalati by

Ghatakarparakavya by Radhagobinda Basak
: Akl (1960, Bangla Academy), Padasahitya

and Mushanama by Muslim Kabi (1961, Bangla
Thedivisionin 1947 became agreatimpediment
in the work on Sanskrit manuscripts, because
most of the Sanskrit scholars living in Dhaka left
forIndia. Works related to editing and collection

and Krishnakarnamrita by SK. Dey in 1938.

stopped. Many vyears later in 1991, the writer
of this article, received Ph.D. degree from the
University of Dhaka for her work on Apadesha
Shataka by Bhuluaraj Chandramanikya. This
thesis was printed and published by Bangla

Manikya and earned his Ph.D. degree from
Rabindrabharati University in Kolkata in 1994.
The thesis was published in book form by the
University of Dhaka in 1997. He also worked
on the Apadeshiyashatashlokamalika by Rudra
Manikya, son of Vijay Manikya. It was published
in 1999 in the Sahitya Patrika of Bengali
Department, Dhaka University. Manoranjan
Ghosh, a student from Sanskrit Department
of the University of Dhaka, also worked on
another manuscript, Shantishataka by Silhan
and earned Ph.D. degree from Jadavpur
University (India).

Editing of Bengali Manuscripts

After the partition of India, the editing work of
Bengali manuscripts was continued by scholars
in personal capacity. From 1957, Professor
Ahamad Sarif edited a few manuscripts from
the collection of the Dhaka University Library.
He edited the following texts: Laia Majnu
by Daulat Uzir Bahram Khan (1957, Bangla
Academy, Dhaka), Vidyasundar by Sridhar
Kabiraj (1957, Sahityapatrika, Department
of Bengali, University of Dhaka), Toharfa by

Vivad Samvad (1959, Bengali Department,
University of Dhaka), Jaynaber Chautisha by

Muhammad Kabir, Musanama by Muhammad

Academy), Madhyayuger Bangla Giti Kabita
with Muhammad Abdul Hye, (Dhaka University),
Rasul Bijay by Jayenuddin (1964, University
of Dhaka), Nitishastravarta by Mujammil

National Mission for Manuscripts



(1965, Bangla Academy), Shabarid Khan
Granthabali (1966, Bangla Academy), Syed
. to the world. So many works on literature,
. theology, economics, sociology, medicine,
Bangla Academy), Byaribhaktitarangini by

Sultan Granthabali (1967, Dhaka University),
Chandrabali by Kureishi Magan Thakur (1967,

Vidyapati (1968, Itihash Parishad Patrika),

Nashihatnama by Afzal Ali (1969, Bangla
Academy), Sayful Muluk Badiuzzaman by
Donagazi (1975, Bangla Academy), Sikandar

Nama by Alauddin (1977, Bangla Academy),
Nobibangsha and Rasulcharit by Syed Sultan

(1978, Bangla Academy), Kifayetul Mushallin
: contributed their might in bringing to light

Bangla Academy), Chaitanyatattvapradipa samples from this treasure and in the process

and Kaydani Kitab by Seikh Mutalib (1978,

by Brajamohan Das (1978, Bangla Academy),

Abdul Karim and Shariyatnama by Nasharullah

Khondakar (1997, Bangla Academy). The
. only Bengali literature, but also for Sanskrit

manuscript titled Usuf Julekha by Shah

Muhammad Sagir, edited by Dr. Muhammad

Enamul Hug was published from the University

of Dhaka. The writer of this article has We hgve man.y such.manuscrlpts n ogr
. ¢ collections, which are just stored under air
earned her D.Litt. degree from Jadavpur 3 nditioned atmosphere. But th al
University (India) for her research on Kavindra conditioned atmosphere. bu € only way

Mahabharata by Kavindra Parameswar Das : that is worthy of their presgrvatlpn Is o
. . i explore the knowledge contained in them.
and her work was published in 1999 by Bangla : . ) .
¢ Only if we explore the knowledge hidden in

. them, we would be able to save our intellectual

Academy, Dhaka. Another manuscript edited
by the same researcher, a romantic tale called

Chandrabati by Dvija Pasupati, is going to be o .
y o o9 ¢ Sri Dinesh Chandra Bhattacharya said about

. the storage and preservation of Manuscripts

published by Bangla Academy soon.

A US. based researcher, Tony Stuart, has

edited a manuscript called, Satyanarayan i ‘Through the pages of the manuscripts we

find the remains of old lifestyles; as the general

Panchali or Satyapir Pachali from the Dhaka

University Library. For this he has used five
sleeps well dressed in beautiful rooms; if we
soon as well. This manuscript describes the could check their pulses before their final
¢ journey to mortuary, our archaeological asset

societies and explains philosophically that : Would have been richer”

Allah and Bhagavan are just two faces of the

different manuscripts. This is to be published

cordial relation between Hindu and Muslim

same God.

Conclusion

The Importance of the collected manuscripts :
in Bangladesh is immense. These priceless

National Mission for Manuscripts

gems from the archives are the greatest
means of portraying Bangladeshi heritage

ethics, magic and many other known and
unknown topics are kept in the collections
throughout Bangladesh. There is indeed an
urgent need to disseminate their knowledge
content before it is too late and the fragile
manuscripts are lost forever.

A few knowledgeable individuals have

have brought glory to the nation. Most of

Hajar Mashayel and Nurnama by Roshang Poet the riches of the glorious Bengali literature

have been amassed from these archives.
These archives are treasure troves for not

literature.

heritage for the generations to come.

in his book, Bangalir Saraswata Abadana:

rule, in the city archives, the manuscripts only

Kalpana Halder Bhowmik is Deputy
Librarian (Research) Dhaka University
Library, Bangladesh
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Jayenaraprabandha: A Rare Eulogy
of Maharaja Jayajirao Shinde

Siddharth Y. Wakankar

In India, as per a well established tradition, the

king was consideredtobe anincarnationof Lord

Vishnu. On the other hand, kings would carry
out duties of the sustenance of their subjects
to the best of their abilities. This tradition of

subject-king relationship was prevalent in India

before independence and even a few yearsinto
post-independent era. These kings thought it

their pious duty to patronise experts from

different fields, such as fine arts, scholars
. the scholars and critics.

poets, etc. Obviously, these scholars who were

protéges of the kings, thought it worthwhile | 1he Present paper introduces one such rare

to compose some poems — small or big — work on the life of Maharaja Jayajirao Shinde

to express their deep sense of gratitude @ (°cindia) of Gwalior.

towards their patrons. The easiest way was to The life of Maharaja Jayajirao Shinde attracted

two of his court poets to compose poems
i describing his illustrious career. One work

of different branches of learning in Sanskrit,

compose Stutikavyas or Prashastis, extolling
the king to the skies - sometimes rightly and
at times just to flatter him. Since composing
eulogical poems involved subjective element,
such kavyas often contained exaggeration and
a little bit of twisting of the facts/events, with

the clear intention of ennobling the character The other work known as Jayendraprabanaha

of the king concerned. Moreover, such non- :

inscriptional prashastis were very much

encouraged by the majority of the kings, with to Gwalior by the Maharaja. The only copy —

the earnest desire that their achievements

could be made known to the people at large,
thus enabling other kings to emulate them

manuscripts which are scattered in different
personal or roval libraries. The main problem

manuscriptsis that either the personsin charge

of such royal libraries are ignorant about the
heritage or wealth of their collections or are
not interested in answering the letters of
inquisitive scholars, thus, impeding the process
of research. | have to make it clear here that
my letters and reminders to certain custodians
of repositories did not get any answer, thus,
rendering my introduction and study of this
present text incomplete and wanting in many
respects, for which | crave the indulgence of

is known as Jayajiprabandha, composed
by Balashastri Garde of Gwalior. Its only
manuscript is available at the Scindia Oriental
Research Institute, Vikram University, Ujjain.

is composed by one Mati (Buddhi) Vallabha
Pant of Badrikashrama, who was later invited

in fact the author's copy - of this work is
preserved at the Oriental Institute, Maharaja

Sayajirao University, Baroda. This work scribed
in their good deeds for the welfare of the :
subjects. But, it is our great misfortune that Samvat 1939: corresponding to 1883 ad. It is
only a few such poems have seen the light of :
the day, mainly because, such compositions : (. penefit of the interested scholars.

are not much known. They are in the form of :

The work - This work, Jayendraprabandha
: contains 121 verses, couched in different

in procuring information about such works or

by the author himself, was composed in Vikram

being brought to light for the first time for

metres, thus indicating the mastery of the

. author on prosody. The language is very simple

National Mission for Manuscripts



and adorned with many figures of speech
(alankaras) and words, i.e., shabdalankaras,

each prakarana, so that the readers can
get a sufficiently clear idea of the work and
its worth.

old tradition, our poet starts his composition

with his blessings to the king. So the first

section is termed as the Ashirvadaprakaranam

(verses 1-9). As said earlier, the author starts : 'he fifth chapter of Vasantaprashamsa

this poem with his blessings and best wishes @ (Verses 73-83) describes the spring season

i and the sports enjoyed by the king with his

about the poet - such as his name, caste :@ WIVESIinhis parks/gardens etc.

and the place from where he hails. He says The sixth chapter of Yuddhaprakaranam

that he is a Brahmin from Badrikashrama in .~ (verses 84-108) gives the description of the

Kumayun district of Garhwal. In verses 4-9, he

most modestly says that he is not competent the Kking actively participated and other

enough to compose a poem on this extra-

ordinary king, as he is endowed with many ¢ "\ "ieces 0 he had fought a battle at

qualities, while, the poet is not at all a poet Gwalior against the Peshwa Raosaheb, Tatya

worth the name and is devoid of scholarship. He Tope, Rani of Jhansi: his getting honours after
: i the declaration of Queen Victoria in 1859 a.d.
and hence, has no scholarship. So he wonders

to the king. The third verse gives information

has not studied grammar, logic, literature, etc.

whether he will be able to compose any good
poem, doing full justice to the qualities of his
patron. Still, he is trying his hand at this, as if
goaded by the merits of the king. It may be
noted here that this poet is of the opinion
that if you desire to be a good poet, you must
have a mastery over at least these subjects,

a person must have sharp intellect.

The second section termed as theé

Saudhaprakaranam (verses 10-17) describes
in brief the palaces, palatial buildings, such
as Jayavilasa Palace, Motimahal, etc., which
were constructed during the reign of
Jayajirao Shinde.

National Mission for Manuscripts

. The third section, viz. Udyanaprakaranam
. (verses 18-34) starts with the description of
especially, anuprasa. For convenience, the
author has divided the work in seven smaller
and bigger sections, termed as prakaranas.
| give below a summary of the contents of :
. the palace complex. It is just possible that in
. course of time, the names of some of these
: would have undergone changes, though the

. sites remain the same.
In bygone days, the Brahmins enjoyed enviable

status in the society, so much so that they
were not expected to bow down before or
salute the kings also. In keeping with this age-

the genealogy of the king who is the central
figure of this poem, viz. Jayajirao Shinde. Then
follows the description of the parks, gardens,
zoo and fountains etc. that are in and around

The fourth chapter, viz. Kirtiprakaranam
(verses 35-72) forms the nucleus of the
poem and freely describes the qualities of the
king, such as bravery, generosity, modesty,
devotion, etc.

incidents that took place in battles in which

honours that came his way due to his bravery,

in Delhi Durbar.

The seventh chapter, viz. Danaprakaranam
(verses 109-119) is dedicated to the
description of the generous tendency of the

king and highlights his other qualities. Then

. the author blesses him with a bright and
- fruitful life.

such as grammar, logic, prosody, literature and

. The last two verses of the work are very

important. The poet here furnishes some
valuable information about the author and

the exact date of the composition of this

poem, viz. Vaishakha Shivratri in the Vikram

Samvat 1939. Unfortunately, some portion of
. the paper is torn and so the fortnight of the

month of Vaishakha is not available.
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The Manuscript - The present manuscript :
bearing the No. 12998 is preserved in the
Oriental Institute, M. S. University, Baroda. It has
17 folios and contains 121 shlokas. Every folio
has 6-8 lines on each side and 28-34 letters in
each line. The size of this paper manuscript is
20 cms. X 11 cms. The language of this work is

Sanskrit and the script is Devanagari. The date
of the composition is Vikram Samvat 1939,

corresponding to 1883 a.d. It means that this
i deep sense of gratitude to the following two

poem was composed 3 years before the death

of the Maharaja. The handwriting is quite :
good, but at times, through oversight, the
author has repeated some verses and the folio
no. 8a is left blank. The last folio, viz. 17a is
torn at the right hand corner (upper), making
it difficult to construct the text. At times, the
text of one verse is mixed up with the other
verses, as is indicated in the foot notes. At a

few places, the text is not at all intelligible,
especially, the portion between verses 47-48.
Many times the letters are not clear, because,

either the places are kept blank by the author

or the paper is torn.

The Author - The author gives his name
as Mativallabha in verse no. 3 and as
Buddhivallabha in verse no. 120 as well as
the colophon. The colophon gives more :
information about the author. As per the
colophon he is a resident of Badrikashrama of :

the village Almora in the Kumayun province
of Uttarakhand. His surname ‘Pant’ clearly
suggests that originally he is a Brahmin from
Maharashtra, settled in Uttarakhand. It is just
possible that during his visit to Badrinarayan
in June 1876, Jayajirao Maharaja met this
poet and invited him to Gwalior to adorn his

. Court.

| close this short paper by expressing my

scholars - Shri Setu Madhavo Pagadi, Bombay,
an authority on Maratha History and Prof.
Dr. B. N. Mundi (originally from Gwalior and
now settled at Ujjain), for supplying me details
about the historical events and details about
the places in Gwalior, respectively.

Siddharth Y. Wakankar is Professor,
centre for Indian History and Culture, JGI Jain
University, Bengaluru
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Jirnoddharadasakam Savyakhya
of Sri Nigamagyana Desika

V. Abhiramasundaram

SroTfq. SERET SHoTgrot

If renovation or rectification is not possible

including a commentary on it.

As per Jirnoddharadasakam, residing in
Sivaksetra, protecting the Sivabhaktas,
worshiping Siva, constructing Siva temples :
and doing Jirnoddharana of Siva temples :
are considered as the five sivasevas. Oné ' The third one is called jirnoddharana of the

should practise all the five or at least one in : j4ois |t is explained under six heads:

accordance withone’sowncapacity. Therefore, :
conservation of temple is regarded as a pious

duty of every devotee.

“Worshiping the mutilated idol will bring
disaster to the world and if it is not worshiped,
it will bring more calamities to the universe. ) ) . .
Hence the jirnoddharana should be done for 6. Jirnoddharana of the books dealing with

the benefit of the world,” says Kamikagamain

the following lines:

Stivrel gferd gfa fefa aegforaq |
T TSN SV IS GEr 4 |
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first, namely jirnoddharana of the temples, is

. explained under seven subheadings:
Though the temples and idols are erected to :

befit the invocation of deities in them, they :
are bound to be damaged in due course. Hence :
renovating them is highly inevitable. As per the
Agama texts this can be done in two ways. The
first type involves, correcting or rectifying the
defect without removing the old one. This type
of renovation process is called Sandhanam.
The second one, linga jirnoddharana, is
through this method, how this could be | described in the following 8 divisions:
rectified, is also explained inmany Agama texts.
All these ideas and procedures are compiled
in the form of $lokas by Sivasri Nigamajnana :
Sivacarya in his work, Jirnoddharadasakam

Jirnoddharana of the floor
Jirnoddharana of vimana
Jirnoddharana of prakara
Jirnoddharana of gopura
Jirnoddharana of mandapa
Jirnoddharana of parivaralaya
Jirnoddharana of vastu or bhimi.

NOoO s NN~

Jirnoddharana of pindika
Jirnoddharana of mulalingam
Jirnoddharana of balalihngam
Jirnoddharana of svayambhulingam
Jirnoddharana of manusalingam
Jirnoddharana of balilingam
Jirnoddharana of balipitham
Jirnoddharana of the space above
the linga.

1. Jirnoddharana of the stone idols
Jirnoddharana of the metal idols

2.
3. Jirnoddharana of the paintings
P4

Jirnoddharana of the ayudhas like sla
etc.
Jirnoddharana of the nityagnikunda

o

Saivasiddhanta

The text, Jirnoddharadasakam Savyakhya,
. prescribes that the above said operations
are to be carried out by the devotees to the
maximum level possible. Though the idols and
Jirnoddharana of temples, idols and lingas
are the three types of jirnoddharana. The

lingas are installed by the devotees at the time
of Avarta Pratistha in a proper manner, as per
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the $astra, the jirnoddharana should be done
at the appropriate time in such a way that it
does not bring any harm to the devotees and

others.

to the kalasas through proper mantras and

methodologies prescribed in the Agamas and

re-installed in the same idol after the wear and
tearinit are rectified. Thisis how jirnoddharana
should be carried out in all places.

When the floor of the garbhagrha is damaged

due to erosion or due to rodents, the deity : onstryction of the new vimana is complete.

in the garbhagrha should be invoked and

transferred to the kalasa through proper texts:

mantras and rituals as presented in the sastra _ _ )
and re-installed in the same idol, once the floor | GRed gRerd amfy Raferg 7 arerIq |

LI TR foTg e g ATerid ||

is corrected.

The exterior part of the garbhagrha, called
vimana, is otherwise known as prasada. As per
the $astras, the Sivalinga which resides inside
- when the place is damaged is called susthitam.

is ‘atma’ and the vimana is the sarira.

If there is any damage, like a crack, broken part,
burn etc. in the part of the prasada, which is

conserved with the same material with which
it was previously made up of.

If it is cured with any other material, then it will
cause sin. In some texts, it is stated that such
correction can be made with more precious

. and better materials than the previous one, but

. the original structure should be maintained. If

the idols are well protected and transferred acceptable level, the jirnoddharana need not

be done. The acceptable level is also explained
in detail. In case of removing the old one and

constructing a new one, the devatas invoked

in this vimana should be transferred to the

vimana of balalinga while the mualalinga should

be kept in a protected place and then to be
reinstalled to the original place after the

In this context, there is a saying in the Agama

The first line says that the linga, which is placed
in a right position but not worshipped, is called
dusthitam. The lihga which is worshiped even

Both the lingas should not be disturbed. These
restrictions indicate that no one should disturb

the linga without compelling reasons. The next
considered as $arira, then that part should be :

line is interpreted by many traditional scholars

. as, ‘to install we need hundred reasons but for

removing, we should have a thousand’ or as

Folios from Jiirnoddhara Manuscript, GOML, Chennai
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‘we need one hundred persons as witnesses to
install the linga, but to remove it we need one

thousand persons as witnesses.’

Though both these explanations are accepted,

works like Siddhantasekhara interprets the
same in a different way. It says that at the :

time of installation it is enough to perform
hundred ahutis but at the time of removing,

one should perform thousand ahutis for the
respective deity. All these ideas indicate that :

one should not touch the installed Sivalihga
without any proper reasons.

In spite of the above views, if the damage

crosses the acceptable level, then jirnoddharana
is inevitable.

Sirvitem gford sf~d el dagfordd |

About moving the sivalinga from the damaged
temple, many ways are given in the Agama
texts:

1. Hard instruments made of iron and steel
should not be used to move or to take
out the linga. A bull or an elephant should
be compulsorily used in the process. One
should tie the rope at the hump of the
bull and tie the other end at the bottom
of the Sivlinag. The bull should be made to
move in the opposite direction to take out
the Sivalinga from the garbhagrha.This is

National Mission for Manuscripts

probably to give an impression that this

movement of Sivalinga is made by the bull
or an elephant and not by a human being.
This may reduce sin to the human beings.

2. While reconstructing the damaged
vimana, all the materials which can be
used like stone etc should be reused to
the maximum level possible. Only the
non-usable thing should be thrown into
the sea. This indicates the purity and
greatness of old materials.

3. Injirnoddharana method, the renovated
idol should be in better condition than
the previous one and in no case it should
be inferior to the prior one. Purvakarana
says:

- T A A ade pdnid g |

Kalakarsanam should be done to both the

vimana and mulalinga even if either of them

needs jirnoddharana. It is clear from the

following lines from Vamadeva Paddhati

- eI e aeaferge |
L werel faAT A gene] geH T RIEHwNT ||
R e gIsaty AR wenfaf: |

Taking out the devinity of the deities from the

idol and vimana and re-installing them in their

original place after jirnoddharana is called
sapeksasankram.

As stated earlier, at the event of damage to

prakara, gopura, mandapa and parivaralaya,

the divinities of the respective deities should

be invoked in the kalasas and then re-installed
in the same after jirnoddharana. If the above

said five things need renovation, then all the

rituals stated for the adyestaka sthapanam to

the consecration should be performed.

. There are five prakaras viz, antarmandapa,
i antarhara,

madhyahara, maryada and
mahamaryada. If jirnoddharana is needed for

these areas at the event of financial and other
deficiencies, some of these can be clubbed
i together into three or one prakara.
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The second one lingadi jirnoddharana, is :
accordance with the sistalinga. This is called

explained under four, six and seven types.
Karanagama says that it is of seven types.

e o N ¢
IR qldd CEREE HAIISIHTY DA |

All the lingas, except the manusalinga are
treated as Sistalinga. It is clear from the

following lines:

Ry Qfde qTo7 MOTE A e,

All these lingas are installed by great rsis or
viz.., nagara, dravida or vesara. Among the

¢ sistalingas, svayambhulinga is considered as

devas or goddesses and other great persons.
They don’t require any jirnoddharana as Lord

Siva permanently stays in them. It is clear

from the following lines of Kamikdgama and
Karanagama:

foreforg fawmmn semiges g
I qfafa: 39: aefafg: gl
Sirof e W fafuta =reR)

It is stated in the Agamas that we can tolerate

the damage in these lingas to a maximum level

or the damaged parts may be fixed and tied :
with gold, silver and copper strings. When it
comes to acceptable level then the Sistalingas
may be taken out and reinstalled in the
original place after jirnoddharana. The same

things must be followed for the pitha of such
lingas too.

In case of manusalinga, both linga and pitha

should be taken out for uddharana if lihga
is damaged. If pitha alone is damaged, then
it is sufficient to perform jirnoddharana

for pitha alone. Thus it is stated in :

Jirnoddharanadasakam:

forg weravar Jafd afe RRIsSior T & |
ARIAAIET G efafa 9 faAerariugiieaer ||
gqeTel fAgrIfTo JRBAMT SHIvlig [T |

eagiee Praquiud #gy forgdis ||

The Sistalingas exist even before the
¢ of highhandedness in handling the malalinga.

construction of the temple. The vimana,

garbhagrhas are to be constructed in

lingavasat prasada. In such cases though

¢ there are some deviations from the $astras
: one can ignore such non-conformities. But in
case of manusalinga, the construction should

be very perfect and accurate. This is called
prasadavasat lingam.

In case of sistalingam both the linga and vimana

are equally great. In case of jirnoddharana of
. such vimana of sistalinga, the new one should

be of the same variety as the previous one,
which is anyone of the following three types

very unique. The acceptable or tolerable line
in such linga is more than the other lingas.
Now let us see the same in jirnoddharana in

this regard:

1. AIR[TGR ITATg Y AR S |
qreferg daa g HARI | T SIoTad-
v erveier =@ fvy sfa AwaeH |

2. EATNAflg I AT WRIRd Hhlaucel
AEMIGRIATY AISTAIHR: S |

3. g S IATHANHD: AT i orgTi
Shuifgrfafd: dfme: o SR dopods
A | 3f oq |
| @RYaefrgy SivieRiERYa===I
CECRNCECINMINEC SGEINRRE NG|
SU=TRATI@HT 9 | =T TN SHenerae:
SEDCIRSIGE]

The above said statements of these texts
. stand testimony for the facts discussed

above.

It is also said that even after kalakarsana, the
mulalinga should be covered by a wooden
box and should be worshiped daily without

chanting mantras. From this instruction,

it is clear that the divinity still exists in the
maulalingam even after the kalakarsana. It is also
indirectly preventing us from allowing any kind

National Mission for Manuscripts



NMM's Initiatives to Conserve
Intellectual Heritage of India

Prof. Dipti S. Tripathi,
Director, National Mission for Manuscripts

India can rightfully claim to be the largest :
repository of manuscripts in the world. It is not
only the largest repository of literary heritage,
but is also the forerunner in conservation
Mission for Manuscripts
is first such national level comprehensive :
initiative in the world which caters to the need
. Emphasis on Northeast: Prior to 2009, there
. were only six centres (3 MRCs and 3 MCCs) in
. the Northeast, with two centres almost non-
© functional. In the last two years, NMM not
the past for the future'. It works through more

efforts. National

of conserving manuscripts and disseminating
knowledge contained therein. NMM has
covered a long distance since its inception in
2003 towards fulfilling its motto, ‘conserving

than 100 centres, spread all over the country.

among all the heritage conservation initiatives

in the country.

Exhibition of Chakma Manuscripts, organised during Manuscriptology and Palaeography Workshop

In the past couple of years, rejuvenated NMM
has made adjustments in its priorities to make
it more relevant and effective. Commendable
among them are: extending NMM network in
the Northeast and other remote areas and
appropriate emphasis on Persian, Arabic and
Urdu manuscripts.

only made these two centres functional but

also established 5 more centres in States of
Nearly after a decade since it was established :
as a mission by the Ministry of Culture, Govt. :
of India, it has emerged as a movement, :
undoubtedly the most popular and effective
. extended in the States of Mizoram and Tripura
' inan unprecedented way.

Tripura, Assam and Arunachal Pradesh. At
present, 11 centres are working relentlessly
in the remote areas of the Northeast. Besides
these, functioning of the NMM has been

(1,;‘

(275t = 307 January, 2012) held at Kamalanagar College, Mizoram
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Before the publication of an article in the
Kriti Rakshana, bi-mmonthly journal of the NMM,
very few among the academics had knowledge
about Chakma language. Credit goes to NMM
for exploring a large number of manuscripts
in Mizoram, which are mostly in Chakma
language. In January, 2012, NMM organized
a 10-day workshop on Chakma script along
with an exhibition of Chakma manuscripts on

200 km. from Aizwal.

Alargenumber of rare andvaluable manuscripts
written on sanchi pat are lying scattered and
unidentified in the Tai villages and Buddhist
monasteries of upper Assam. Only a handful
of persons have got the knowledge of Tai
language in which the manuscripts are written.
Thousands of manuscripts are available with
those sections of people who neither can

the importance of the rare documents which
not only bear the testimony of the six hundred
years Ahom rule but also of the rich cultural
heritage of Assam. In 2010, NMM established

and Research at Moranhat in Assam and
started documenting and conserving these
manuscripts and retrieving the knowledge
contained therein.

¢ Departmod of Arabc U

w s P

. It will not be an exaggeration to assert that
in terms of number of new manuscripts
explored, conservation treatment given to
manuscripts and number of workshops and
¢ seminars organized, the efforts of the NMM
to conserve the manuscript heritage and to
disseminate knowledge content therein in the
. Northeast has been very satisfying.

. Emphasis on intellectual
indigenous medicines at Kamalanagar, nearly . the medieval period: Until 2009, not much
effort had been made to explore intellectual
. heritage contained in manuscripts in Persian,
Arabic or Urdu language. In March 2010, an
¢ All India conference was organized to draw
an action plan for NMM's due recognition of
. this heritage. As per the recommendations
. made in this conference, a number of projects
have been taken up. A detailed syllabus on
manuscriptology for Persian, Arabic and Urdu
afford to take care of them nor are aware of :
. of basic and advance level workshops have
been organized to train young scholars.
. Seminars and lectures have also been held to
. get scholars actively involved in this field. A
a centre (MRC) at the Institute of Tai Studies :
Heritage: Persian, Arabic and Urdu has been
published. Besides this, a list of unpublished
. rare manuscripts has been prepared and work
© has been initiated to publish them on priority

heritage of

languages has been prepared and a number

collection of seminar papers, ‘/ndian Cultural
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Prof. Anwar Jahan Zuberi, V.C., University of Calicut addressing the inaugural session of the
Basic Level Workshop on Manuscriptology and Palaeography, Arabic, Urdu & Persian (77 to 197 February, 2011),
held at Department of Arabic, University of Calicut
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Advance Level Workshop on Manuscriptology and Palacography held at Nava Nalanda Mahavihara,
Bihar, 25" May to 287 June, 2011

basis. The first Urdu diwan ‘Diwanzada and a :
socio-cultural as also politico-economic history
of the late Mughal period ‘Chahar Gulshan

have been published.
In cooperation with National

volume has already been published.
Emphasis on conservation

strategy to conserve manuscripts:

original manuscripts and (b)

through digitization.

It is an acknowledged fact that almost half of :
the total manuscript reserve in independent :
lost before NMM
came into being. Therefore, conservation is
appropriately accorded top priority in the
work plan of the NMM. Besides carrying out
conservation through well equipped centres
NMM also conducts conservation
workshops to conserve manuscripts and :
train manpower in the art and science of :
conservation. In 2011, NMM has revived the
dysfunctional conservation laboratory at the :

India was irretrievably

(MCCs),

National Mission for Manuscripts

Institute of :
Punjab Studies, NMM has launched a dream
project of publishing an illustrated catalogue
of Gurugranth Sahib Manusripts, of which first

and
modernization: NMM has a two-pronged
(a) :
preventive and curative conservation of
conservation

head office in New Delhi. At present, six well
trained conservationists (though the number
is negligible in comparison to demand) are
treating manuscripts on war footing in this
recently revived laboratory.

The way to applying modern technology for
preservation has been defined in ‘Guidelines
for Digitization of Archival Material formulated
and published by the NMM. It has the primary
objectiveofusingdigitaltechnologytopreserve
manuscripts for posterity. After studying the
best practices being adopted in digitization
projects at national and international level and
after long consultation with experts in the
field, NMM has come up with this document,
which is first of its kind in the country. The
aims of digitization effort are to conserve
the manuscripts for posterity and to provide
easy access to manuscripts by establishing
a National Digital Manuscript Library. In 2011
NMM has launched the third phase of its
digitization project, which is designed to
digitize 8 million pages of manuscripts and
slated to be completed by 2012. Including the
first and second phase of digitization, NMM
has been able to digitize more than 10 million
pages. To date, DVDs containing the images




Dr. Abu Sufyan Islahi, Dept. of Arabic, Aligarh Muslim University delivering Tattvabodha Lecture at
Shibli Natioanal College, Azamgarh, U.P.

of these 10 million pages of manuscripts are

available in the possession of NMM.

copies of manuscripts.
Emphasis on

documentation,
and dissemination.

Seminars and
related to manuscripts,

dissemination  of
knowledge contained in manuscripts: :
To sum up, the aim of NMM is to retrieve for releasie on the website. Efforts on
the knowledge contained in manuscripts
and ensure its optimum use in the present
context. Means to this goal are varied:

conservation, digitization :

lectures on diverse topics
manuscriptology
and knowledge contained in manuscripts are
organized in different parts of the country. In :

the last two years three volumes containing

. the lectures delivered under Tattabodha

NMM is aware of the limitation of digitizationas
a means of conservation. The digitized copies :
are convenient for providing accessibility,
but in the era of changing technology and
as also the limited life span of DVDs, digital
copies cannot be the medium for long term
preservation. Therefore, NMM has planned to
create and keep microfilms of all the digitized

Public Lecture Series were published. Four
volumes of seminar papers, two volumes
of critical editions of manuscripts and three
volumes of rare unpublished manuscripts
were published. In total, twentytwo volumes
of books have been published so far and a
large number of books are under process of
publication as well. Besides these, NMM has in
its website, (www.namami.org) information of
about 2.2 million manuscripts and additional
1.2 million information are being processed

dissemination, through lectures, seminars
and workshops, etc. have increased manifold
during the last two years.

Manuscripts are the store house of knowledge
gained in our country over a period of more
than five thousand years. This needs to be
fruitfully and gainfully harvestedforapplication
in the present context to restore to India the
intellectual respectibility it once enjoyed.

L 2 2 2
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Jirnoddharana for balipitha also should be

done in the same way.

Now let us

are divided into three, namely, anga, pratyanga

and upanga. If there is any deficiency or
damage in pratyanga or upanga it can be :
repaired or rectified. If there is any damage | clear that what Archaelogical Survey of India
in the main anga, then the idol itself should be :

abandoned.

Lord Siva is to be worshiped in them daily.

In all the three uddharaprakara discussed
above, the method of disposing the damaged

idols made up of stone, cement and wood
these should be buried in the ground and some

remade with the metal of the damaged idol.
fay: fawearisfy 7 wafsfeafsa:|

Heiramfy AeEnq Rawfwfeatsia:il

YAAYTYER A W Aihiars R

On the basis of the above statement of
Sivadharma, we can conclude that persons

who are highly devoted to Lord Siva alone can
take part in such Jirnoddharanas

ORI qa¥Ied ORI HUHd 4 |
qRIVIRTEETTSI 3rese o Folgd: ||
a9 9f: USY g HUE IS = |
SRTICged T 75 o faue e I
T gRER a1f afexmaRel =094q |

(The temples, wells, tress which are very
old and eulogized in the Puranas should be

National Mission for Manuscripts

Satabhishekam  Memorial
Chennai under the auspices of Sruti Seva
Trust.

protected with a compound decorated with
patra etc. as explained in the Agama and

Silpa texts. These should not be removed or

see the methodology  of demolished. If they are removed or damaged,

Jirnoddharana to silabimbas. Limbs of the idols a great calamity will occur. They should be

protected and worshiped by all.)

From the above statement of Manasara, it is

is doing for the protection of monuments
is already mentioned and insisted upon in

our traditional texts. It is also clear from the

All the 28 mulagamas are considered as : above mentioned lines that one should not

siddhanta. The udhharaprakara of these texts :

is also discussed in this work elaborately as : These should be protected to the maximum

remove ancient well, mandapa, tress, etc.

level possible. A careful study of this text

Jirnoddharanadasaka with commentary and
. chapters of Jirnoddharana in different Agama
. ) . ) ¢ textsreveals that thisprocessis veryimportant
ones is also given elaborately in this text. The and hence should be executed meticulously

, , . and with utmost care.
should be put in the river or ocean, some of :

The text of Jirnoddharanadasakam is in the
should be burnt in Sivagni. Metallic idols can be

process of publication by Swami Dayananda
Digital Library,

V. Abhiramasundaram is Associate Prof.,
Post Graduate and Research Deptt. of
Sanskrit, Ramakrishna Mission Vivekananda
College, Chennai
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Traditional Paintings of Manipur
and lllustrated Metel Manuscripts

Shashikanta Sharma K.

Advent of the 19% century marks remarkable
. available in the hills of Manipur), and charcoal
Meitei people. The impact was not limited tothe
socio-religious life alone. A remarkable changes
were experienced in the art and culture of :
Manipur. After the spread of Brahmanical
religion in Manipur in 18%-19™ century CE,
. Artists
of gods and goddesses in the temples and an
innumerable number of idols of Hindu gods
and goddesses were sculpted. It is worth
mentioning that during King Churachanpur
(1891-1941 CE), Hindu deities were depicted :
on cloth used for decoration on pandals or :
mandapa, and sangoi (a kind of mandapa used
for congregation which is located within the
. H. Aton Singh (1888-1964 CE), M. Yaima Singh,
. etc. That period marked the individual identities
. of the artists and they realised that they had

sculptures woke up in spirit of rejuvenation : arole to play in society. In the preceding era,

and painters and sculptors got an opportunity : the scribes used to illustrate manuscript.

to experiment with the indigenous and local | Byt in this era of rejuvenation painters with

themes. The themes of the paintings 9ot ' commendable freedom and individuality
diversified. The story from the local legend :
or epic ‘Khamba-Thoibi' became lively with its
depiction on paper. Court’s live scenes were
also one of the most popular themes of the
paintings. Themes based on social life were
¢ scene. He learnt his art of painting under

M. Angangmacha, the Karigar (Artificer) of the
The Preparation and Use of Colour

changes in the social and religious life of the

there was a great flux of stone engravings

compound of a house).

With the spread of Hinduism, paintings and

also a popular choice of the artist.

Artist like N. Bhadra Singh (1861-1927 CE)

from chenapak (a yellowish colour earth/slate

was used for black colour. To get the desired
colour of blue sienna, burnt brick was mixed
with soot of lamp. Oil was extracted from
Yanggou (Dipterocarpus tuberculatus).

The pioneer of traditional paintings
of Manipur was N. Bhadra Singh
(1861-1927 CE). He was appointed as a royal
artist in 1881 CE. N. Bhadra Singh learnt
paintings from M. Angangmacha, the Karigar
(Artificer) of the Royal Court. His followers
were M. Kalachand Singh (1893-1964 CE),

created paintings.

As it has been mentioned earlier, N. Bhadra
Singh was appointed as a royal painter in
1881 CE to record the daily lives of the court

Royal Court.

. Paintings
used herbal and mineral colours. He also
used other shades of colours brought from :

outside Manipur. Yellow ochre was extracted

The Jila Darbar of N. Bhadra Singh depicts
is the procession of King Chandrakriti

National Mission for Manuscripts



Figure 1: Title: Jila Darbar by N. Bhadra Singh, Material:
Watercolour on cloth, Size: 74X78 cm, Period:
19-207 century, Location: Mutua Museum, Courtesy:
Traditional Paintings of Manipur, by Bahadur, Mutua,
Mutua Museum, Imphal, 2003.

(1850-1886 CE). The artist represents the King
Chandrakriti at the centre, sitting on a plank
and carried by two huge elephants. The king
goes that Thoibi, the female protagonist is

is seated frontally under a chatra and wears a
traditional dress - a turban, a green shirt and

a dhoti. Infantries are carrying flag-posts of
different patterns flanking the king and his
noblemen. Two smaller elephants follow the

royal procession on both sides.

groups of people including musician, soldiers,

grassland is depicted in green beyond which a

horizontal patch of yellow ochre is seen. The
hills are painted in a light shade of blue and the
sky is depicted using two shades - light yellow
© The upper edges of the hills are lightly painted

ochre and light blue with a greyish tinge.

National Mission for Manuscripts

: On the foreground, two soldiers on two

horses moving in opposite directions as if they

. are informing the people about the arrival of
. the king. The artist painted the two horses
. with two different colours, showing his keen
. observation and artistic insights.

Figure 2: Title: Loikaba, by N. Bhadra Singh, Material:
Watercolour on paper, Size: 30.5X46 cm, Period:
191-207 century, Location: Mutua Museum, Courtesy:
Traditional Paintings of Manipur, by Bahadur, Mutua,
Mutua Museum, Imphal, 2003.

Theme “Loikaba” is based on the popular
Manipuri legend Khamba-Thoibi The story

returning from an exile imposed by her father
for being obstinate. Thoibi's father Chingkhuba
set up an arrangement for Nongban (the
villain in the story) to meet her on the way.The
painting depicts the meeting between Thoibi

and Nongban. Thoibi persuades Nongban to
The artist captured the procession from the :

anterior view. The procession consisted of

let her ride his horse. At first, she pretends to
be reluctant upon riding the horse but after

gaining some distance from Nongban she

and different types of armies traveling on  galiops swiftly. The painting aptly captures this

horses as well as on elephants. Some of the

soldiers are carrying guns, some are carrying : who is running after her helplessly. To show

procession directly instead they are walking . Tnoibi's arrival is shown on the left side of the

on the sides leaving a huge space for the
king. Artist used overlapping technique to : 5nd Thoibi on the foreground.
show a large crowd. In the background, a wide :

. The painting is easily discernable into three

moment. Here Thoibi bids farewell to Nongban

background, Nongban on the middle ground

sections- the background comprising the sky
and the hills; middle ground represents an
empty patch which adorns sparse vegetation.

N
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to show the effect of sunlight. The pristine :
depicting a door on the right side of the plain
Thoibi represents the focal point of the

clear sky is dotted with two rows of clouds.

foreground. All the individuals are dressed in
traditional attires. Nongban wears a turban, a

central theme is depicted.

Figure 3: Title: Thoibi na phi saba by H. Aton Singh,
Material: Watercolour on cloth, Size: 60X35 cm, Period:
19-207 century, Location: Mutua Museum, Courtesy:
Traditional Paintings of Manipur, by Bahadur, Mutua,
Mutua Museum, Imphal, 2003.

legend or epic ‘Khamba-Thoibi". In this painting,
Thoibi is weaving clothes in a traditional loom.

preparing thread in a charkha. On the left side,

a male figure probably the male protagonist | the noblemen of the state. This part of the

of the story, Khamba, is enjoying a smoke : celebration is followed by a duet dance. Thoibi's
. father, King Chingkhuba, asked his minister to
i appoint Nongban as the dancer. The minister,
details e.g., the paandan and spittoon. Thoibi : chaoba, disobeying the king’s order appoints
is adorned in a green blouse and the phanekis :
tied around her chest. This is a common sight
The artist aptly depicts the story in a single
shirt and a white dhoti. These two figures are

depicted more prominently than the rest of

sitting on a stool. The painter has a keen
eye of observation and depicts every small

till today. The male figure is attired in a green

the figures. The painter adds dimension by

background. This is further accentuated by a

female figurine which is shown standing by the
door. This painting not only depicts Khamba,
green shirt and a dhoti; Thoibi wears a green
blouse, phanek (a sarong like lower garment)
and enaphi(a piece of cloth) while the servants | The artist with limited use of colours and
wear loin clothes turban bare chest. The horse
seems flying as the artist wants to depict the  The painting consists of many horizontal and

swift movement of the horse. To draw the : \ertical lines enhancing the overall beauty.

viewer's attention, the middle portion of the
painting is painted in light tones where the

Thoibi and her friend but it reflects the social
life of the Manupuri people of that period.

brass strokes successfully created the scene.

e g LAy G- T Sa™ B )

Figure 4: Title: Lai Haraoba by H. Aton Singh, Material:
Watercolour on cloth, Size: 60X35 cm, Period:
191-207 century, Location: Mutua Museum, Courtesy:
Traditional Paintings of Manipur, by Bahadur, Mutua,
Mutua Museum, Imphal, 2003.

Lai haraoba literally means “merry-making of

the gods and goddesses”. This painting depicts

a scene from the Manipuri legend or epic

protagonist, Khamba, and the villain, Nongban,

were to collect flowers for the Lai haraoba

On the right side of the painting, her friendis © festival. After offering the flowers to the

main deity the flowers were presented to

Khamba as the dancer.

frame. Thelegendary heroKhambaandheroine
Thoibi are depicted dancing at the centre.

National Mission for Manuscripts



Seeing the dance, the king becomes furious
and his minister Chaobais trying to calmhim.On
the right side of the painting, Nongban, covers
his face out of shame and defeat in the hands
of the orphan Khamba. The dance of Khamba
and Thoibi is accompanied by musicians playing
pena (traditional string musical instrument)
sand drums. The vegetation and the temple
dominate the background. On both sides of
the temple the audience are seated in rows.
The foreground and the middle ground are
coloured in green shade. The king and his
minister are dressed in royal attires comprising
an elaborate turban and a coat. Khamba is
attired with a traditional turban, green shirt :
and a white dhoti, while Thoibi is adorned with
a head-gear, a green blouse and a phanek. The
artist successfully captures the festive moods

of Khamba and Thoibi, the anger of the king The title ' “Radha-

and the defeat of Nongban.

Figure 5: Title: Radha-Krishna by N. Bhadra Singh,
Material: Watercolour on cloth, Size: 36.5X36.5 cm,
Period: 19"-207 century, Location: Mutua Museum,
Courtesy: Traditional Paintings of Manipur, by Bahadur,
Mutua, Mutua Museum, Imphal, 2003.

National Mission for Manuscripts

This painting entitled "Radha Krishna" displays
Krishna and Radha standing on lotus pedestal
with chauri bearer. Radha is attired in bright
coloured costume and is adorned with jewels.

Krishna is in his typical stance. He is adorned
with jewels and malas. He wears a headdress
with  elaborate peacock feathers. The
common features between Krishna and Radha
is the chandhan (padma chandhan) on their
foreheads. Radha, in shy fondness, presents a
flower to Krishna as a token of love.

In the foreground, a couple of peacock
occupies the space. In the background, there
is a deep dark forest with couple of peacock,
tree and banana plant on the both sides
displaying balance. The serenity of the whole
painting is enhanced by a pond studded with
lotuses and ducks on the foreground. The
chauribearers which stand on the sides enjoy
the scene interestingly.

Krishna is particularly
interesting because the nomenclature Krishna
is preceded by Radha. There is a general belief

that if the bhaktas want to reach the heart of

Krishna the only way is through Radha. Thus,

whenever the bhaktas remember Krishna,
they call ‘Radha Krishna’

Figure 6: Title: Radha-Krishna by M. Kalachand Singh,
Material: Watercolour on cloth, Size: 53X71 cm, Period:
191-20¢ century, Location: Mutua Museum,

Courtesy: Traditional Paintings of Manipur, by Bahadur,
Mutua, Mutua Museum, Imphal, 2003.
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Another interesting feature about this :
painting is the costumes of the females

including Radha. This costume is a typical

advent of Hindunism in Manupur).

This panting title ‘Radha Krishna depicts the

popular love and romance between Krishna

and Radha. As already mentioned in the
previous painting, the devotees generally call
the nomenclature Krishna preceded by Radha

Courtesy to:

Shri Mutua Bahadur
and Radha shares a single lotus pedestal. :
Krishna is depicted in his typical stance where :

(1) IMustrated Manuscripts of Manipur

He wears a headdress with elaborate peacock (2) Traditional Paintings of Manipur

to reach the heart of Krishna.

This painting is set in deep dark forest. Krishna

he is playing a flute and standing cross leg.

feather. He wears a dhoti and adorns jewels.
Krishna is depicted in blue skin tone. Radha

presents a flower to Krishna as a token of

love. Both Krishna and Radha are depicted with

halos. A couple of chauribearers stand on the

either side of Krishna and Radha.

The background, though not clear, depicts a
dark wood. A small full moon clearly indicates

that it is a night romance between Krishna

and Radha. On the right upper portion of the
painting, few white structures could be seen at
a distant. Monkeys and peacocks are perched :
on the tree behind the central theme. On the

foreground, a couple of peacock enhances
this already brimming scene.

north Indian dress (which also indicates the : An ascetic with halo who looks live Siva is

. depicted on the lower right corner of the

painting. However, the role of Siva in this
painting is ambiguous.

Books:

and for photo re-productions

Shashikanta Sharma K. is Senior
Research Fellow, Cultural Informatics Lab.,
IGNCA, New Delhi
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