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From the Editor

To explore knowledge treasures in manuscripts
and to bring ro light those points of Indian
cultural herirage which bear relevance for the
present generation and generation to come,
has been our prime concern from the very
beginning,. This issue with its diverse articles
writreen by erudite scholars on the knowledge
contained in the manuscripts and on the
manuscriptology is designed o fulfill this end.

Inn his conversation with Dr. Shernaj Cama,
Dr. Dasturji has disclosed many lirtle known
facts abour the Parsi communiry, their scriprures
and rituals. In another article on Lepcha

manuscripres, we are provided with a deep insight

into the narure of a relatively small community
and their lirerary tradition. There are articles on
conservarion, Newari script, Dr. Zakir Husain
Library, et al.

Indira Gandhi National Centre for the Arts
artaches equal importance o the knowledge
of higher academic value as well as 1o the
pereeptions of the masses, Besides this,
the Centre ensures two way journey of the
knowledge: from commoners o the scholars
and from scholars to the commoners, This
bi-monthly publication, Kritr Rakshana, 1s a
medium that ensures journey of knowledge
from scholars o the commoners, It is by the
scholars for the commoners” and through this

we strive towards disseminanion of knowledge in
simple and lucid language, We believe the articles

included in the present issue substantiate this,

Your critical assessment of the subject matter
and suggestions for improvement are highly
solicited.
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Naamtho-Naamthaar: The Lepcha

Manuscripts
Lyangsong Tamsang

Manuscripts are called naamibo-nanmithaar in
Lepcha. Here waam’ means a year and the means
registration of records. Aakep, a companion word
in Lepcha, is often used in the Lepcha language
to beautify their expression. Thus the word,
nammthaar is derived from owo syllabic sounds-
maam meaning a year and thaar meaning to cur a
bamboo cylinder or wood slantingly in order to
sharpen and bcautiﬁf it. Metaphorically, naamiia-
naamihaar can be defined as a record and refined
literary tradition of the Lepchas. Some of the
naamitho-naamtiaar are holy to the Lepchas.
Most scholars and linguists who have
rescarched the Lepcha manuscripts, snaamiia-
naamthaar, harp on saamihe-naamtiaar being
mere translations of Tibetan Buddhist rexts into
Lepcha. It is true thar while chere are many
Tibetan Buddhise rexes which are translared into
Lepcha, there also exist naantho-naamtiaar
Lepcha manuscripts that are based purely on
Lepcha subjects, topics and issues. This kind
of Lepcha manuscripts are mainly found in

! Damsang Lyvang i.e. known as Kalimpong

¢ today, which is a sub-division in West Bengal.
. Lieutenant General G.B. Mainwaring has very
aptly noted thar Lepcha manuscripes exisred

¢ hefore the arrival of the Tiberans into the
Lepcha land and thar Tiberans collecred and

¢ even destroved the manuscripes of the Lepchas,
:and translared into Lepcha, parts of their own
mythological works. (Beference: A Gramamar
D of the Rongy (Lepehn) Lasgpeage as It Exits in the
Darfeeling and Sildim Hills, Calcurta, 1876.)

The Lepcha manuscriprs, saamtho-naamdar,

can be divided into rwo main caregories:
311 Lepcha manuscripts based purely on the

original Lepcha subjects, topics and issucs.

2. Lepcha manuscriprs based purely on

rranslarions from Tiberan Buddhise rexrs.

Lepcha Manuscripts based purely on
. original Lepcha subjects

Lepchas believe thar it was Men Salong,

i a Lepcha scholar, adventurer and

Lazoong in manuscript form
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Boongthing or grear Lepeha priest, who
invented the Lepcha alphabet and scripr and
compiled the Lagaong. Lazaong literally means

a syllabic scheme, It is strictly based on the
tundamental principles of the traditional Lepcha
language structure and can also be described as
the ‘power of words®,

Characteristics of the Lazaong

a) It is the Lepcha alphabetical primer.

b) It contains the syllabic scheme of
mono-svllabic words, with each syllable
pronounced with distinet and correct stress,
sound, mune, voice and uniformicy. It is also
a book of ‘tongue twisters.

¢} Iris a primer of phonetics pertaining to
speech sound and their production and the
phonetic spelling of words.,

d) Irisa glossary and a lexicon.

¢) Lazaong is Lepchas’ weapon of speech:
it gives fluency, force and rhythm in
Lepeha speech.

Some idea of the complexity and
exhaustiveness of its phonetic grammar can be
gauged by the fact that the lerrer K alone can
produce 540 different sounds and words, Tf
we carry on with other consonants, conjunct
consonants, vowels, diacritic marks, signs and

symbols, the Lazaong is capable of yielding about

6,600 words.

Lazaong is found both in the manuscripe
and printed forms today. It is a compulsory
clementary book for Lepcha school children,

Kyon Chhyo
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Other original Lepcha manuserips of interest

¢ include the Nyung Yoy Mun or Nyvolik Nyoosong
Mun which deals with diverse topics including

i the Lepcha mamn priestess, and the origin of el
i Lepcha fermented beer,

Lepchas are basically nature lovers and nature

)
@©

@

©

¢ worshippers and therefore have a number of
:rexts in their tradition which deal with diverse
: aspects of nature, These include:

- ()

Clrm Rum Faat- Prayers and offerings ro
Kingsoomzaonghon 1.c. Mt Kanchanjanga,
their guardian deity and other imporrant
mountains found in the Sikkim Himalavas.
Lyang Raon Faat- Prayers and offerings to
maother earth and soil.

Tungrong Hlo Raen Faat- Pravers and
offerings to Mr. Tungrong now known as
Mt. Tendong,

Sakyoo Rum Faat- Prayers and offerings to
Mayel Kyvoug and the seven immortal Lepcha
couples who live in this paradise. It is also
a text for thanks giving ceremonies and
festivals for prosperity.

Muk Zel Dingg Raem Faat- Prayers and
offerings to Mother Marure. It deals with
ccology, environment and surroundings. It
also speaks abour fishes, reptiles, insects,
bees and birds, trees, bushes, shrubs, wild
edible vegerables, flowers, fruits and roots
etc. thar are found in the Mavel Lyang.
Tungbong Faat- Deals with birth, naming
and weaning ceremonies,

Nyoe Thing Laem Fron- Dicals with deach
and burial ceremonics.

N
X
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Translated texts from Tibetan Buddhist

sources
Tibetan Buddhist texts were translated into
Lepeha in the seventeenth century in order to

arrract the Lepchas to the Tiberan Buddhist faith,

Several of these Lepcha manuscripts are located
in the Van Manen collection, the Kern Insotute
of the Leiden University, the Netherlands, in
the Vienna Museum, the School of Oriental
and African Studies, London, British Library,
Mamgyval Instirute of Tibetology, Sikkim, and
other lesser known instoitnions.,

The largest number of these Lepcha
manuscripts are in the possession of the Lepcha

traditionalists in the Darjeeling Hills, West Bengal. :

The indigenous Lepcha Tribal Associaron, with
its headquarters at Kalimpong, on request from
the National Mission for Manuseripts, IGNCA,
collected and catalogued 227 Lepcha manuscripts
from the vicinity of Kalimpong town alone.

Both caregories of Lepcha manuscripts were
included in the data sheer,

Characteristics of the Lepcha

Manuscripts:

{a) Names of the original wrirters, authors or
translators and dates are absent in the old
and ancient saamtho-naamthaar:

(b} Lepcha manuscripts have been copied
and recopied generation after generation,
The names and dares of the copies are
also absent.

i) Due o the avidity with which these

manuscripts were copied, there existed a
profiessional class of scribes devored o the
task of copying manuscripts in the Lepcha
tradition, From abour the end of 19th
century, scribes of the naamtho-naamthaar
started including their own names and those
of the patrons who hired and commissioned
them, as well as dates, at the end of the
Manuscripes.

. {d) Ewven in the twentyfirst century, Lepcha

traditionalists and enthusiasts continue to
copy naamtho-naamthaar in the old fashion,
even though the Lepcha font is now
available.

The naamtho-naamithaar are not like pieces of

- artifacts lying unused in a corner of a museum.
They are read, listened and used during various

: Lepcha ceremonies and functions from the cradle
. to the grave. Lepcha children, youth and old

people, male and female, sit and read rogether,

¢ discussing the merits of the naamtho-naamthanr:

There is no gender or age discrimination in the

- study of the Lepcha holy books. The ‘Chiyyo
Naamtho-Naamthbaar Aabong Sam Sa Saknyim®

. 15 the Lepcha manuseripts study day, observed
on Ching Sam, Ra Love, which falls on thirteenth
i Ocrober each vear, On this day, neamtio-
 waamthanr are displayed on a decorared rable

or bamboo platform with flowers and fruirs,

i The Lepchas, men and women, bovs and girls,

it 5 ote it oo bl

A folic from o translafion work from Tibetan Buddhist Text into Lepcha
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of the Bible into Lepcha,
as in the case of Tibetan

Buddhism, was aimed at
CONVErsion.

The Ecological
Linguistics, Washington
D.C., USA, pioneered
the Lepcha electronic
font, aiming, ironically,
at preserving the Lepcha
script language which
was considered extinet by
them. As a resulr, Lepcha
text books, magazines,
prose, poetry, drama,
novel, folklore crc. are
presently being published,
using this Lepcha font
in Kalimpong. Naamtho-
naamthaar are also being
published in the prinved
form using this font for
wider circulation. Some
of the naamtho-naamthanrs
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Folic of a printed book where Lepcha seript is used

sit together to read, listen, and discuss Lepcha
manuscripts with interest, respect and devotion,
Naanetho-nagmthaar are part of a practicing
tradition that is alive in the Lepcha world,

A large corpus of old Lepcha manuscripts are in
the possession of individuals, Lepcha maditonalists, :
living in remote Lepcha villages especially in the
Kalimpong sub-division, in Sokhvam (Darjecling
sub-division), Seethong (Kurseong sub-division),
West Bhutan and Illam in Nepal.

were also translated from
Lepeha into English by
the Indigenous Lepcha
Tribal Association,

with its headquarters at
Kalimpong, in the carly
1990s, burt these remain

. unpublished.

The saamtho-naamebaar were taken away

© in hundreds to Europe and other parts of the
world, to become part of ossified collections,

¢ where they are not properly utilized. This has

i made Lepcha traditionalists very insecure about
i their own collections of the naamtbo-naamthaar.
They guard them zealously and are reluctant

: to part with any information about their

- manuscripts. This has resulted in non-availability

of the Lepcha manuscripes, in the Lepcha world

Printed Lepcha books

The earliest printed book in Lepcha was St.
Mathew’s Gospel, translated into Lepcha and
published in 1845. Sadly, not a single copy of it
can be found roday. The Bapost Mission Press,
Calcurta, published The Book of Genesis and part of
The Great Exodus in Lepcha in 1949, printed by :
J. Thomas. This was the beginning of an era in
Lepcha printed book production. The translanon

: today

Lyangsong Tamsang s Divector; Indigenons Lepeha

Tribal Association, Kalimpong, West Bengal
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Dastur Dr. Firoze Kotwal: An Interview

Dvastar Dz Fivose Kovwal is @ High Priest .«:«lr'n','f Parsi Zovoastvians .:.glf‘.fu.-fe'.:i i pw:-’mps the Jreatest
scholar in their priestly tradition. From the age of 19 be bas spent many bowrs encl day studying Zoroastrian
manuscripts, particularly at the ,'LI,-IJ.:';jg'}'mm Library, Navsari, Gujaret. He has been Advior to the
UNESCO Parsor Project in its module of manuscript preservation. In this interview taken by

Di: Shernaz H, Cama, be talks abowt Iis fife and lris work,

You belong to an illustrious family

of high priests who were also great
scholars. How far back can you trace
your family history?

My forefather’s entire lineage had been
remarkable priests of the Navsari Bhagaria clan,
who had a deep understanding of Parsi rituals.
Whenever there were problems concerning
rituals, priests from all over India would write
tor the Navsari Anjuman, In my genealogy, I am
the 29th descendant of Nervosangh Dhaval, the
great Sanskric scholar priest of the 12th century.
We have a printed Vanshavali, or genealogical
chart of 1897, of the whole Bhagaria group of
priests from which we can trace the line of any

]ih.lg.h'i.l pril.'\: in the world.

Dastur Dr. Firoze Kotwal and Or. Shernoz Coma

What are the links that you or your

* family has with the priestly community in

Iran?

There are some Priests in Sharifabad near

Yazd. But virtually no following of the high
liturgical riruals is left in Iran, The last priese of
Iran to keep up the old wraditons was Khodad
MNevvosanghi, who was trained n the first
batch of student priests, Narary, at the Dadar
Madressa, I was in touch with him.

. Please tell us about your education and

your mentors in your early years.

I have had a love of rituals from childhood. 1
was trained at the Cama Athornan, at Andheri
in Mumbai. I kept my bond with the institure

MNational Mission for Monuscripts



right from 1947 when I was admirred for the
next 30 years: first as student, then student
teacher, then as a rescarcher while researching
Awvesta-Pahlavi. T was the only member of my
batch to take up rescarch,

Tell us about your journey as a scholar
of Avesta-Pahlavi. Is it a difficult field to
research?
There are only fourteen lerters in Pahlavi and
most vowels are absent. Yet every difficulty can
be overcome with pracrice. I like Pahlavi more
than Avesta. I read it evervday, so I am used
to the difficultics. I believe that practice makes
one perfect. My Avesta-Pahlavi studies started
in school and 1 took it up subsequently at the
Bombay University.

My Ph.D. topic “Supplementary Texts to
the Shayest-ne-Shayest” was on a Pahlavi text
concerned with whar is seen as proper and
improper in the religion and contains many
admonitions. It also explains the meaning of
cach of the thirty days in the calendar. The texe
provided me with an in-depth understanding of
our rituals.

I then got in touch with scholars abroad for
a perspective on my work and was advised to
research Middle Iranian dialects to deepen an
understanding of Pahlavi studies. I then got in
touch with the eminent scholar of Zoroastrian
studies, Prof. Mary Boyee and asked her to guide
me.

You have researched on a corpus of
Avesta-Pahlavi manuscripts. Did you
receive financial support for your work?
I was financed in 1966 by the Bombay Parsi
Panchayar, where Lady Hirabai Jehangir was the
President, and by the Wadia Trust. T required
14,000 pounds for my research which T had
difficulty in raising after the devaluation of the
rupec. Lady Jehangir financed me 7000 pounds
without batting an eyelid.

What were your days in Europe like?
Did your time spent there shape your
research?

I lived at the European Hostel at Taunton Hall
in a room arranged for me by Prof. Boycee. 1
visived the Britsh Museumn and saw [ranian
history preserved there. T had the good formne

Mational Mission for Manuscripts

i of visiting Cambridge, where I met Sir Harold
i Bailey at Queen’s College who hosted a dinner
in my honour. T also visited All Soul’s College,
¢ Onford where T stayed with Prof. Zachner, who

was a staunch Christian, and the mosr brilliant

¢ scholar on Zoroastrianism.

I cravelled a grear deal and was able to
meet several eminent scholars who were great
philologists. These included Father Menasche
in Paris, who understood tradicion and had
translated the Pahlavi texts including the

¢ Dynbard; Prof. Vahman, an Iranian Bahai at the

Embassy who helped me go to Tran, and Prof.
Meargenstierne, Professor of Tranian languages at
the Oslo University, Norway,

I was able to ger my thesis published from
Copenhagen, one of the most important centers
of publishing in academia, at Prof. Boyee's

: insistence, 1 received my Ph.D. in 1966, By

1969 my thesis was revised and published in

Copenhagen,

. Your interactions with Prof. Mary Boyce,
Prof. Emeritus SOAS, London.

: Ever sinee I knew her, from 1966 ar SOAS,
she was always on a sofa due to her bad back

i and did all her remarkable work lying down. In

- On my recurn T had no Pescbak (family

- priestly organization). So I worked at the
Cama Madressa, Andhen as a teacher and
© then became head priest simultaneously of

: sources of the tradioon. [ rranslared old

i for a Festschrift volume being prepared for me,

the field of Pahlavi schalarship, Prof. Bovee's
approach remained unique as it was not just
about philology but also tradition. She rold me,
“You should not discard tradition; it has many
clues o give to philology™

I was a student but also a eacher o Prof.
Boyce, for she got delighted in learning about
rituals from me, which, for her, were important

anaq

documents of the Pary Prakash and documents
from the Meherjirana Library for her. Recently,

she set aside all her work to finish my biography
before her death.

Upon your return to India, what was your

routine like? You seem to have attended [

i
to both your priestly responsibilities \a
)

and your research interest- how did you
manage this?



]

the Tata Agiary, Bandra. As the priest of Tata
Agiary I worked till 10 a.m. everyday looking
after the Fire. The morning prayers of Havan
Gal would be performed by me and then the
Boi of the Havan Gal at 6 am. T would then
return to the Madressa, Ar 3 p.m. I would
again return to the Tata Agiary and perform
all the ceremonies like the Uthamna, Lagan
{Weddings), or Navjotes.

All my life T have worked for six hours
everyday- three hours in the morning, lunch,
rest, then three hours in the afternoon, Afeer
forty years of this routine, I have complered the
Herbadestan/ Nivangestan. The fourth and last
volume is to be published this vear in Paris,

Which is the work that you have
cherished the most in your research on
Avesta- Pahlavi?
The Nirangestan was written during Sassanian
times in Avesta and translated into Pahlavi with
glosses. It is very difficult to understand. The
more difficult a work is, the more T enjoy it.
I'have not inherited any Manuseript from my
own family. But T have been presented many by
private collecrors. My most precious Manuscript
is from D, Unwalla’s collection. Tt was given
to me by Dastur Mcherjirana. It is in the 450
year old Devanagari script and was written in
Ankleswar. This Manuscript will now go back o
the MRL (Meherjirana Library, Navsari ).

Could you tell us a little about the
collections at the Meherjirana Library,
Mavsari (MRL), and their importance?
The MRL has different types of manuscripts-
Avesta, Pahlavi, Gujarad, Old Gujaran, Pazend,
Arabic, Urdu and even Kashmiri Manuscripts.

The Rivayets are full of so0 many questions
and answers which explain our rituals and
our Faith. Some of these works are very
old and very precious. The Library also has
manuscripts of the first Dastur Merherjirana®s
father Rana Jaisanghi’s collection. The
manuscript of the Jamaspi in Pazend, which is
over five hundred vears old, is available there
in the collection.

The Jasaspd is a work abour the furre.
Jamasp was a soothsaver in the time of
Zarathushera and all the forecasts of the furre
were attributed o him in later nmes.

What is the status of manuscript
collections in India? Do you see ways in

. which our manuscripts can be saved and

preserved?

: We have lost far oo much, bath in our
¢ community and in our rextual manuscript
: collections. A lot has gone abroad where they

have been at least looked after, studied and
preserved. But our traditions must continue in
India where we must have a chair of Iranian
Studies as there are in Western Universities, I it
is well endowed, we can appoint good scholars,
bring in some of the great foreign scholars o
train our researchers and priests on modern lines,

. That will help keep the tradition alive in India,

Owr traditions are shared with the rest of
India. I haven’r studied Sanskrit officially but we
have ro study Sanskrit because our Aashirmaand
(blessings) are in Sanskrit, T can recite it like a
Pundir,

I know seven languages -Avesta, Pahlavi,

. Pazend, Persian, Gujarati, English, Sanskri.

Please tell us about your faith..

¢ There are plenty of Nirangs or Incantations

used mn our faith but these are mainly in Pahlavi
or Pazend. 1 put more emphasis on the Avesta
prayers. I can recite the Belmam Yashr fully by
heart; after all, T used o recire it daily in my
fire remple.

What is the meaning of Avesta prayers?
MNo one understands these, even scholars can't
understand a dead language, but we should

not just look ar etymology, Our interest in
understanding the Avesta is that it contains

the words of a holy person and has value in its
vibrations. A translation is not so important

in rituals, for the holy vibrations of man in

¢ communication with God, or the word of
: sages thar is very important when we recite the
. Manthras.

Our prayers are called Manthravani. The most
holy garhas or the words of Zarathushrra himself
are hymns. Gavha means to sing hymns, The
ancient gatias were chanted in congregations of
pricsts. We have references ro chis in the texts.

Learning of music, especially, elassical Indian
music, was very important in Madressa, We
learnt on the harmonium. Minochaer Vimadalal

- of Andheri used to teach us bhajans, I s ggeer

Mafional Mission for Manuscripts
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First page of the Awesto in Avesto lenguage and Zond Script

and menajats. The monajat tradition of chanting
and communicating with God is now almost
losr.

Chanting is important for priestly training as
it gives the correct enunciation, Also, when you
recite and sing, vou remember it very well,

What has been your most prominent
spiritual experience?

As a full fledged priest, when 1 perform the
high limargics in the Mavsari Yadi Dare Mcher
{firc emple), in Dasour Vad, when T am in the
pavi (consecrated space), 1 feel elevared. 1 was
the first priest to perform the exalved Niswogdin
ceremony after my Ph.D. in 1966,

The bambar priestly ceremony is also very
moving, It is mainly performed in Navsari.

It means a gathering of those who work o
keep the religion alive. Hamlbar comes from the
word Ham-together, Kar-work. Those priests
who work rogether share a consecrared meal, in
awvery $|5L'<."|:.ﬂ ENVIFONMEnt,

What do you see as the future of the
priesthood?

I believe in the old type of maining for priests.
They must learn, by heart, the entire Avesta, the

Matignal Mission for Manuscripts
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Your message to researchers ...

i The work of the National Manuscript

¢ Mission, IGMCA, is a very good omen for our
communiry. I hope that with this, not only

¢ will our manuscripts be preserved, bur the

¢ knowledge embedded in them will be diffused all
- over the world. If we get international facilities

¢ in Mavsari, any researcher can come and visit

: our culture, and both Zoroastrian and Indian

- traditons will be protected, preserved and

propagated.

Magnsent Opies, which will be published shorely
- abroad.

D Shernaz H. Cama is Divectoy, UNESCO Parzor
. Project, New Delhi

i 4'""’[9\"'”"

¢ Yasna, Visperad, Yashes, all seventy two Ha's or
chapters. Their training must also explain the
meaning of their work. Then they will perform
i the ceremonies with interest and scholarship.

We must have young priests to study

languages and be disciplined scholars. We also
¢ need original scholarship.

Dastur ji Korwal is about to complete his



Institution in Focus

Dr. Zakir Husain Library

Syed Mohammad Amir

One of the most prestigious instinitions of

India, the Jamia Milia Islamia, was established in

Aligarh in 1920. It was shifted ro Delhi in 1925,

and given the status of a central university by a

special Act of Parliament in December, 1988,
The present central library of Jamia was

1 qAA.
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D Zu;l-cir Husain Librt:r}'. Delhi

. named Dr, Zakir Husain Library in 1972 in

: memory of its Viee Chancellor (1926-1948)

. and former President of India (1967-1969), D
¢ Zakir Husain, under whose stewardship Jamia

¢ arrained its historical prominence.

Dir. Fakir Husain ( 1897-196%9), the eminent
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educatomst and statesman, was a great

connoisseur and bibliophile, who developed
Jamia into a distinguished centre of learning
within the 22 vears of his leadership. Dir. Zakir
Husain Library is a living testimony to his lite-
long interest and devotion. His contribution to
the growth of a truly national education in India
will remain unsurpassed. Rabindranath Tagore
has rightly referred to Jamia as one of the most
progressive educational institutions of India.

The library was established in Aligarh during
the Non-Co-operation Movement (1920-
22 with the efforts of Dr. Zakir Husain, Dr.
Abid Ali, Shafig-ur-Rahman Qidwai, Maulana
Mohamed Ali and Dr. Mukhtar Ahmad Ansar,
ere, Maulana Mohamed Al (1878-1931), one
of the founders and the first Vice Chencellor of
Jamia (1920-23), donared his entire personal
collection of books to the Jamia.

In 1925, when Jamia moved to Delhi from
Aligarh, the library was also shifted to Delhi at
Karol Bagh and was declared a public library.

Matianal Mission for Manuscripts

In 1936, the library was again
shifted to Jamia N;lg_';;lr when
Jamia was relocared from Farol
Bagh. In 1972, it was shifted

to its present location at the
centre of the campus on the
Maulana Mohamed Al Jauhar
Marg adjacent to the Gulistan-
e-Ghalib, The Library thus
received its pridr of }‘l];‘ll.‘l..‘., as ond
of the prominent libraries of our
COUNTEY.

Range of Collection

The library has aboutr 2000
invaluable manuscripts in

various languages including
Arabic (457, Persian {1107),
Urdu (3977, Pashto (3), and
Hindi {13). These belong to
different intellectual realms

such as Quranic soudy,
commentary on the Quran,
Hadith, jurisprudence, sufism,
philosophy, logic, mathematics,
astrology, music, history,
geography, ethics, chemistry,
unani medicine, Persian language
and literature, biographics and
treatises on different religions, These manuscriprs
arc in varous shapes, sizes and forms.

Besides these manuscripts, the library has an
excellent collection of abour 1000 rare books of
historical importance, 4 lakh printed books, 476
journals on different subjects, 250 microfilms,
200 microfiches and a number of special
collections donated by members of the Mushm
intelligentsia including Dr. Zakir Husain, Dr.
M.A. Ansari, Maulana Mohd. Ali, Mufti Anwar-
ul-Haq, Ghulam Rabbani Taban, Maulana Imdad
Sabri, Syed Jalib Dehlvi, Ali Sardar Jafri.

There is also a very rich collection of Urdu
and English newspapers in the Library. This
collection spans a period of about 2 hundred
vears and throws light on the history of the
National Movement. These are also valuable
source marterials for historical research, These
include Hamdard, Hamdam, Comrade, Al-Hilal,
Al-Balagh, Paisa-Akhbar, Madina, MNational
Herald, Koh-i-MNoor, Dawat, Ingalab, Al-Jamiar,
Siyasar, Pratap, New Age, New Era, Milap, Dill




Urdu Akbar, Jame Jahan-nama, Ehilafar, Awadh
Panch, Teej and Young India.

All these newspapers are kept in the
manuscript section of the Library to protect
them from dusr and damage due o neglect,
improper storage and mishandling. This section
recognizes the fact thar newspapers form rare
printed records of human activities and are a
treasure trove of political, social, economic and
culrural developments.

The manuscripr collection in the Library
is one of the richest in the world, in terms of
quality and rariry. Ir conrains many gems of
calligraphic art and ornate embellishment. These
are manuscripts with gorgeous decoration and
highly aestheric use of colors, often with liberal
use of gold, mineral pigments such as  lapis
lazuli for blue, pearl for whire, shangraf for red
and zabarjad or emerald for green.

They reflect the combined effors of
calligraphers, guilders, artists and book-binders
who embellished the book with care and
reverence. Some manuscripts have calligraphic
panels incised on glass as also excellent nail-work
calligraphy. The calligraphed manuscripts are
written in many scripts such as Naskh, Talig,
MNastalig, Shikasta, Diwani, Tu'ghra and in
styles ranging from the bold and archaic 1o the
delicare and minure. The manuscriprs are relared
to an array of Indian religions including Islam,
Hinduism, Christianiry, Sikhism, Buddhism,
Jamism, erc,

The Library also houses a copy of the Holy
Quran in gold letters with its Persian translation
attribured vo Sheikh Saadi Shirazxi, the grear lare
13th century poet of Shiraz. It has a large copy
of the Holy Quran on cloth, measuring 53.5
x 34 cms, Is significance lies in the fact thar it
contains two translatons, in Urdu and Persian,
with their Tafseer or commentary, also in both
Urdu and Persian. It is known as the Tifieer-
#-Husaint in Urdu and the Taffeer-i-Azizd in
Persian, and contains 1151 pages, with nine lines
on each page.

A notable inclusion in the Library’s collection
is the very rare copy of the Holy Quran found in
Tashkent in 1905, prepared for the Third Caliph,
Usmian. This was later edited by Dr. Mohd.
Hamidullah.

The Manuscript section of the Library has one
of the rarest manuscripts of Abkam-Al-Adavyat-

D iQalbiye (655 ALHL) of Abu-Ali-Husain-bin-
i Abdullah, Ibn-Ali-Sina { Avicenna), the great

philosopher and physician of 10th century A.I.
It is one of the most well known works on the
subject of medicine. It was later edited by Hakim
Abdul Latif. Tarikh-i-Khwlafi of Jalaluddin Sy,

¢ Kitab-ul-Milalwa-al-Nabal of Ash-Shahritani are
¢ other manuscript works of great importance.
This scction also has the Raagdarpan, dated

1076 A H /1665 A.D, which was translated

by Fagirullah from Sanskrit to Persian during
the reign of Jahangir, the Mughal emperor. Tt
 was later edited by Prof. Nurul Hasan Ansan

from Delhi, and is an important manuscript on

¢ musical rraditions of India.

In a similar vein, the Library also houses a

: manuscript of the Bustan of Sheikh Saadi Shirazi,

¢ edited during Akbar’s reign and in a good
¢ physical condition. Similarly, the Gulsban-Raz

. of Mahmood Shustari, from the 14th century,
and the Masmawi, Klimesroo wa Sheerin of Amir

i Khusroo, are worth mentioning because of

© their literary significance. This section can also
boast of works such as the Masmaws Manawi of
: Maulana Jalaluddin Roomi (657 AHL), Sharak
i Sikandar of Sheikh Haroon Muttagi of the 11th
cenrury, and the Makbdoom: Jahaniya from the

13ch cenrmury.
Among the rare and highly valued works in

: the Library’s collection is the Kullivae-i-Unfi of

Urfi Shirazi (b. 1555-d.1590 A.D.). It is in the
form of an ode or Oaseeda and has no parallel in
the lirerary history of the Persian langnage. In
this manuscript, we come across verses in praisc
of Hazrar Ali-bin-Abi-Talib, Jahangir, the Muoghal
emperor, Abdur-Rahim-Khan-c-Khanan and of
Urfi himself.

On the subject of Sufism, the works of Zia-
uddin Bakhshi, Hameceduddin Nagori, Yaheya
Maneri, Abdul Quddus Gangohi, Bagi-Billah and
Nizamuddin Thaneri, all in the Persian language,
form important landmarks in the soudy and
research of Sufism. On history, there exist a bulk
of records in Persian and Urdu, i.c., the Jahangir-
Mama written in the 17th cent A.D.and the
Tarikls-i-Shakban-i-Hind, which, in the opinion of
Syed Sulaiman Nadvi, was composed by Abdul
Haq Dehlvi, The Tisak-i-fabangivi significantly
has the seal of Mohammad Shah (1719-48).

The Padshah-Nama of Qazwini is another
precious document giving a derailed account
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of Shahjahan’s reign, containing illustrations
of contemporary architecture. The Tanikl-i-
Fhandan-i-Timueriya contains one hundred and
thirty three paintings by the most renowned
painters at Akbar’s atehier. The Tapziat-nl-Tslam,
popularly known as the Tarikh-i-Wagaf, was
edired in the Mastalig script underlined in gold.

the Igbainama-i-Jabangivi of Moatamid Khan
Nakhshbi and Thzkerat-ul-Waguit-i-Humayn;
Tabatabai comprise other precious jewels of the
Manuscript section.

On the art of calligraphy, the Library has a
number of manuscripts, the earliest being the
rare and valuable manuscript of the Risla-i-
Kharten from the 15th century. On the subject
of geography, the Library possesses copies of the
Meerat-ul-Geetinama of Mushraq Jhanjhari and
the Nuswhar-wul-Onlook of Abu-Bakr Qazwini.
The Abya-1-Uloomidin of Imam Al-Ghazali,
written in the 17th century, and the Sharah
Oaseeda-al-Banar-Sand by Jamaluddin Abi-
Mohd-Abdullah-bin-Hissham are particularly
unique possessions of the Library.

There are also a number of manuscripts on
Hinduism in Persian, such as the mranslanon of
the Mahabharata compiled in 1873 A, the
Math-Acharya of Lal Bihari written in 1846
AD, the Sir-t-Akbar or the ransladons of the
Upanishads and the Bbagavat Geeta, the Majma-
ul-Balrain, by Dara Shikoh (1615-1659).

Other notable works are the Kasbfidl-
Mahjub of Abdul Hasan celebrated as the
Dataganj-Bakhsh and the Awarifil-Ma'arif by
Sved Mohammad Banda Nawaz Gisudaraz,

Masharigul-Anwar of Hasan Saghani dated 1559 © Persian manuscripts published by the Persian
. Research Cenire, Iran Culoural House, New
. Delhi, in 1999. Hand lists of Arabic and Urdu
manuscripts have also been prepared and are

. available for use by scholars.

A D, the Al-Oamus-al-Mubeer of Muaduddin
Firozabadi, dated 1685 A.D., the Mali-nl-
Humam of Junaid-al-Baghdadi, the Al-Sirat-al-
Nabaviya Biriwayah-ibn-Riyal of Al-Hijazi (Tbn-
Hazam), dared 1935 A.D, the Al-Hinsul Haseen
of Al-Jauzi, dared 1695 A.D. Several of these
manuscripts are very rare and are considered to
be the only surviving copies of the original rexts.

Conservation and Restoration of the
Manuscripts

The library has a full-fledged manuscript
secrion with modern facilities for the scienrific
conservarion and restoration of its collection,
maintained by its professional staff. All the
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: manuscripts are kept in an air-conditoned room.
: Before undertaking any conservation treatment,
 the nature of the manuscripts, its type, and the

¢ extent of damage are carcfully assessed. The

i process of restoranon starts with the cleaning,
dusting and bleaching of the manuscripts,

i Afterwards, the numbering of the pages

The Shadh-Fateh-Eangre of Mirza Jalal Tabatabai, : (pagination) is done for cach folio followed by
the actual repair of the document.

The stages of restoration followed are (1)

: ﬁlmiga[iun, (2) dismantling of the pages,

(3) removal of the acidity and stain (de-

: acidification), (4) removal of old patches and

¢ dark glue material on paper. After this, the final
stage of laminaton is done. Solvent lamination
: is applied with the help of acetone, covering

: the document with cellulose acerare foil and
tissue paper, without the use of any kind of heat
: and pressure. This process is very effective for

: restoring and protecting the paper over a long

: period, as there is no risk of damage, and the

- thickness of the acetate foil is reduced.

Grades (category) and coding (numbering)

are given to the documents after examining their
. physical condition and the extent of damage

. on the pattern recommended by the National
Archives of India. They are kept in separate

. storage cupboards, according to their grades

- and codes, within polythene bags bound into

- rough sheets. Binding of the manuscripts is

. being done by skilled book-binders, familiar

. with the process of solvent lamination, minor
repair and integration of the paper. Out of 2000
: manuscripts, 674 arc laminated and bound.

aqnq

The Library has a descriptive catalogue of

o
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. Syed Mohd. Amir is Conservationist, Premchand
Archives and Literary Centre, Jamia Milia Islamia,
. New Delhi



Effect of Light on Manuscripts and Its

Control
K. K. Gupta

Light is one of the potential environmental
factors of deterioration of manuscripts. Since it
is also essential for reading a manuseripe or for
appreciating illustrations and illumination on
the manuscripe, light is often labeled as ‘essential
evil’. Because manuscripts are to live in the
company of light, its enemy; it is important to
take suitable measures so that the damage caused
to manuscripts by light is minimum. In order

to use light to appreciate and also to protect

the manuseripts from its damaging effects, it is
important to know the nature of light and how
light damages them.

Nature of light
A number of theories have been proposed

to explain the nature and properties of light.
All these theories could not explain all the
phenomena of light and research is on to
understand the true narure of Hghe. In the mid
19th century it was accepted thae lighe is an
clectromagnetic energy, which travels as waves.
= i

i i
= i
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: At the turn of the 20th century it was explained
 as a stream of tiny particles as the wave model

¢ did not fully account for all the properties of

- lighe.

¢ These light waves come in many sizes and

: the size of 2 wave is measured as its wave

. length. That is the distance between any two
corrcsponding points on successive waves, The
wavelength of the light thar we can see (visible
light) ranges berween 400-700 nanometer {nm).
: The visible light is only a very small fraction of
i whaole light radiation,

i The amount of encrgy in a light waves

¢ 15 directly proportional to its frequency and
inversely proportional to its wavelength i.c.

. higher the frequency lower is the wavelength and
¢ higher is the energy. The ultraviolet radiation,
being of lower wavelength (less than 400nm),

i has more energy than visible light (between

© 400 o 700nm) and infrared radiation (more

© than 700nm). Since all these are present in the

- usual sources of light used, they have a role in

. Electromagnetic Radiation (metres)
™~ 3x104 3 3x10"%  3x10°%  sx10712
" .3 §} g5 | U [T TR (S |
3 (\ Infra red Ultra viclet
Microwaves X-rays
Radioc waves Visible light Gamma rays
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damaging the manuscripts, ultraviolet being
the most damaging followed by visible and the
infrared. Even within visible light, different
coloured lights have different wavelengths and
hence different damaging effects.

Deterioration due to light

ColourWavelength (m)

E_ rcd 6.60x10°7
orange 6.10x107
yellow 5.80x10°7

I green 5.40x10°7

I blue 4.70x10°7

I indigo 4.40x10°7

I violct 4.10x10°7

The main constituent in the structure of most
of the manuscripts is cellulose, which is a
long chain polymer, and the length of the
chain indicates its quality and strength. The
longer the chain (degree of polvmerization),
the more durable is the cellulose. When light

talls over the manuscripr, the energy contained :

in it breaks some of the weak bonds of the
cellulose chain, reducing its lengeh
and weakening ir.

The light almost invariably contains some
heat, which removes the moisture present in
the folios and makes them brittle. In addition,
during the action of light on cellulose and
other ingredients of paper such as sizing,
some chromophoric (coloured) compounds
are produced, which result in yellowing of
the paper and other support materials of
Manuscripes,

The extent of deterioration of manuscripts due :

to light depends upon:

Natwre of Light

Narure of light refers to the wavelength of
radiation present in it. Shorter the wavelength,
the greater the energy and damage. The grearer
the proportion of ultraviolet radiation in light,
the higher the damage. The proportion of
ultraviolet in light is measured in microwatts
per lumen,
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i Intensity of gt

The damage to manuscripts also depends upon

: the intensity of light. The more the intensity,

. the more the damage. The intensity of light is

. measured in lux. It is the amount of lighr falling
: on one square meter surface when a source of

: one candela is kept ar its centre.

- Time of exposure

: The damage to manuscripts by light is directly

i proportional to the time of exposure. Total

¢ light incident on manuscripts is measured in

¢ lux hours, which is obrained by multiplying the
. intensity of light in lux by the time of exposure
- in hours. More the lux hours of light falling on
- the manuscript, more is the damage done to it.

. Nature and quality af matevial of manuscript

Mature and quality of the marterial of the

- manuscript also plays a role on its deterioration
: due o lighr. Inferior marterial such as newspring
decays fast as compared to good qualiry

: handmade paper under similar light conditions.

. Environmental conditions
¢ Excess of temperature, humidity and

environmental pollution also resule in
acceleration of the deterioration of paper due to
lighr.

i Control of Light

- Control of light invalves a careful analysis of the
- sensitivity of materials and selective application

: of controls to minimize the damage.

Sowrces of Light

The nature of light source used in illumination is
critically important in terms of colour rendering,
and its effects on the properties of the material.
Primary sources of light can be classified as:

= Matural * Artificial

Matural Light

Martural source of light is Sun. Being hot, its
surface temperature being approximately 6000
degrees, Sun emits nearly 9% of light in the
range of UV, 41% in the visible light range
and 58% in the range of infrared. Since it has
high percentage of UV and high intensity, it
causes more damage than most of the artificial
lighr sources.

)
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Artificial Light

Incandescent Light

At one time, artificial light could only be
produced by burning, as in a candle. Bur non-
inflammable materials can be made o give out
light if they are hecared strongly enough. The
ordinary domestic electric bulb is referred to as
the tungsten or incandescent lamp because it
gives out light from a coiled tungsten filament
heared to abour 27000C by passing an electric
current through it. The tungsten - halogen lamp
is another incandescent source of light, where a
halogen gas such as iodine is introduced in the
bulb, This makes the filament more durable and
gives slightly whiter light.

Incandescent light is much less damaging
because the proporton of UV radiation in this is
negligible. It, however, has the disadvantage that
since it is produced through heat, it invariably
has heat accompanying it. It also produces
vellow light and hence may not show true
colours in illustrations or illumination of the
MANUSETIPES.

Fluevescent Light

Light can also be produced by passing
electricity through a gas such as mercury vapor,
sodium vapour or neon. Mercury lamp contains
intense ultravioler radiation and could be very
damaging to manuscriprs. Bue, if a tubular
lamp containing mercury vapour has the inside
of its glass coated with a mixture of powders

by the mercury vapour, most of this radiation

WA A FD (g A NEA | m;z;;;zwmmiﬁlm!@'-ﬁ

- can be converted into visible light. This is

- whar we call a fluorescent lamp. Fluorescent

: lamps are more efficient and economical than
incandescent lamps. These produce better

. Colour Rendering Index (CRI), and give more
: authenric colours. However, the fluorescent

: lamps are more harmful as about 7% of

© the total radiation is still in the ulra

violet region.

. Controlling visible light

: Extinction is the simplest  form of control for

- visible light. There need not be any light falling
over the manuscript when in storage. Since all

i tvpes of light are damaging o the manuscripts,

i these should be exposed to minimum light. The
. recommended upper limit of the intensity of

: light for paper is 50 lux. Davlight control devices
include blinds, curtains, shutters and manual

. or auromatic louvers. Electric lighting can be

b dimmed as well as switched off. Low wattage

: artificial sources can be used for reducing the
 light or their distance from the manuscripts may
© be increased.

© Controlling UV

¢ UV radiation is particularly harmtul to

: museum objects, bur unlike visible light it has
: no practical value. It does not help in seeing

. and should be eliminared as far as possible. It
: is best to block the UV radiation from falling
. on the manuscripts. The recommended upper
capable of fluorescing the UV radiation emitted

limit of UV for paper is 50 microwart

per lumen.
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NMM: Summary of Events

Mational Survey for Manuscripts

The Mational Survey for Manuscripes, an
intensive exercise in the location of manuscripts
at the grass root level in each state of India, has
been operating in more than seven States in the
past four months, including, Madhya Pradesh,
Chattisgarh, Arunachal Pradesh, Sikkim, Goa,
Pondicherry and Ladakh.

The National Survey was completed in
Rajasthan and Chattisgarh in August 2007. The
Survey was also launched in Pondicherry and
Ladakh. In Pondicherry, the Survey is being
coordinated by the Missions MRC, the French
Institute of Pondicherry: In Ladakh, the Central
Insticure of Budhhist Studies, an MRC of the
NMM, 1s coordinating the Survey.

In Rajasthan, the completion of the Narional
Survey was marked by a national seminar on
the ‘Importance of Conserving Manuseripts’,
which was attended by distinguished scholars
from across Rajasthan.On this occasion, the
Stare Coordinator for the Natonal Survey, Mr.

,

A Manuscript Writer ot Work, IFF, Pondicherry

Khadgawar handed over the Survey Report to
the Mission Director.

In Pondicherry, the Narional Survey was
inaugurated by Dr. Jean Pierre Muller, Direcror,
[EP An exhibition of manuscripts was also
organized on this occasion. The TFP celebrated
the day as the ?\-‘J;uu:l:-il_‘fipts Day.

In Goa, the National Survey was commenced
in August 2007. It was inaugurated by Mr.
Anand Prakash, Secretary, Deparoment of
Archives and Archacology, Government of Goa,
in the presence of Mr. M. Dicholkar, Director,
Direcrorare of Archives and Archacology. On
this occasion a meeting was held with all the
District Coordinators and Surveyors from North
and South Goa.

In the coming months, the Mission is
planning to initate the Narional Survey, with
proposed Survey programmes in four States of
the North-East, namely: Arunachal Pradesh,
Sikkim, Meghalaya and Nagaland.

From the National Survey of manuscripts thar
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Dr. Bolodevanand Segar and Prof. Satvaveat Shastri

ook place at Himachal Pradesh between 26-30
September 2006, we have been able o gacher
informarion on as MENY as 27 000 r11.1r1|,1.~;|;|'ip{\_
In West Bengal the Natonal Survey had
yvielded informadon abour 20,000 manuscripts

approximately

Conservation of Kutiyattam Manuscripts

A 'p".'::rkﬂmp on the conservation of Palmleaf
manuscripts in the Kutiyatam madition was
conducred by Ammannur Chacchu Chakyar

Smaraka Gurukulam in collaboration with

the Matonal Mission for Manuseripts, New
Delhi and UNESCO Japanese-Funds-In-
Trust on “Safeguarding and Transmission of
Kutiyattam Sanskrit Theatre™. The five-day
workshop starting from 13th August was held at
Naranakairali, Irinjalakuda.

The families of traditional pracritioners of
Kutiyattam possessed various texts written
on Palmleaf which were handed down from
generation to generation. This litcraure
of Kuriyarram consists of Kramadipika
{Production Manuals), Artaprakaram | Acting
Manuals) Nervabana Sloka {quatrains describing
the anecdote concerned), Vidushbaka Sloba

(quartrains recited by Vidushaka), Tamil
colloquial expressions, Tale Prasaram (rhythm
pattern) and various other topics. The objective
of the workshop was to give necessary
expertise in the preservation of centuries old
manuscripts to the owners of the MANUSCTIPLS.
The workshop was also aimed at creating an
awareness in the Kutivattam community of the
importance of such valuable documents which
are very much part of their tradition.

The present generation of Kutiyattam artists is
not familiar with the kind of language and rerms
used in many of such manuscripts. The first half
“1. rh'—' W ”Ikﬁh{’P‘ (8] 1'I1\.'1.'J‘.|l'1';1[-:.‘-.|. LH1 !h{" :'I.'Fﬂ.'-'r.'??'ﬁ“"r.lu
aspect of the manuscripts and the second half
was on the content aspect. Experts from the
Manonal Mission were the main resource persons
to give guidance in the conservarion aspect.
Several scholars and performers presented
lecrures and demonstration about the content of
the manuscripts which preserved the Kutivartam
tradition for centuries.

Manuscripts Open Day at French Institute of
Pondicherry
The Manuseripts Open Day was organized on



Fricay, July 13, 200

of Pondicherry (IFP

. by the French Instinure
1d the French School
of | 1 Smudies |
MNarional Mi
an exhibition of manusc

1) in collaboranon with
1 for Manuscripts. They set up
at the firse

the French Insmnute of

Mr. Jean-Pierre Muller, Dhrector of the French

Institute, Pondicherry inaugurated the function.

efully remembered the contributio

" man

) nerations of Indo J:qihr:i from
south India thar have patiently collecred
these manus _|'1'pt.\' and have done
sed on them. He underlined thar ic w
honour for the IFP o have been re
the MMM as an MRC.
e of the very important palm-leaf
ripts dealing with various subjects like
la, Ramavana, Saivaagama, Jainism, Siddha

-- Grantha, Tamil, Ti
Telugu,erc. which were in possession of those

lari, Nandinagar

wo French Instirutions were on disy or the
public. The French Institure of Pondicherry
holds the largest collection of manuscriprs
related to the Saivasiddhanta religio-
philosophical system,

People were invited to behold the
manuscripts of the French Instinare of
Pondicherry that have been designared as the
Memory of the World by the UNESCO in
2005. Persons belonging to different walks of
life and students from the s
visited this exhibition. The

versed in the technique of writing on palm-leaves

and their |"!":.‘.'1'::r\".1|:i-::u‘| as well was honoured on




that day. He was the centre of attraction for
the visitors, u.-il*.ru::'l.,all_v.' for the school students.
He was explaining to them the method of
writing on Palm-leaf and answered many of
their curicus questions.

A new on-line catalogue, integrared with
a complete digital image record, of the 1144
paper transcripes in Devanagari script was also
launched on that occasion. This catalogue has
been jointly prepared by the French Institute,

Pondicherry, EFEO and Muktabodha Indological

Research Insooace (MIRI).

The entire event was fully covered by the
newspapers and television channels.

On the whole, the Manuscript exhibition
was a great success and was an eye-opener
for the general public on the great herirage of
India and rthe treasures contained in the old
MANUSCripts,

Tattvabodha Lecture
27th ]uly 2007 Prof. Rewa Prasad Dwevedi,
Professor Emeritus, Benaras Hindu Universiey,
delivered a lecture on “Texrual Perspectives on
Bhoja’s Shringaraprakasha’ ar IIC, New Delhi.

31st August 2007; Dr. Naman B Ahuja,
Associate Professor, School of Arts and
Aestherics, Jawaharlal Mehru Universicy, New
Delhi, delivered a lecture on “Keeping the
Demons at Bay: New Research on Talismanic
Iconography in Post-Mauryan India” ar IIC,
MNew Delhi.

In that lecture he stared that “Talismanic
imagery, fesdve rituals and performance form
an integral part of religious practice, and

reconstructing such ephemeral religious practices

is difficult, That performative mimesis plays
a fundamental theoretical role in engendering
contemporaneous imagery, is a paradigm that
has been well explored in ancient arts of Greece
and the Near East. Indian texts are also rich in
this respect.” He discussed in derail the uses of
toys to ensure the well-being of children with
references. He also informed thar there was a
ritval for rain that involved a mime and masked
participants — animal masks — in the Rigveda
(The reference is Rigveda 1.32).

26th October 2007 Dr. Balavedananda
Sagar, Head, Sanskrit News, News Services
Division of Dooradarshan delivered a lecrure on
*sansknt i Electronic Media: Berrospecr and
Prospects” at Conference Hall, Indira Gandhi

Nartional Centre for the Arts, 5 D Rajendra
Prasad Road, New Delhi-1.

It was an informative and well-knit lecture,
He discussed in derail dhe history of Sanskric
language programme in clectronic media,
especially ATR. and Dooradarshan. Tracing
Sanskrir in its various stages right from
Vedic Sanskrit to the present day version, Dr.
Baladevananda spoke on how atrinndes were
changing when it came to promoting the
language in the new media,

30th November 2007: Prof. Ramakanta
Chakraborty, General Secretary, Asiatic Society,
Kolkata delivered a lecrure on “The Text and the
Conrexr of the Carvapada’ ar Conference Hall,
Indira Gandhi National Centre for the Arts, 5
Dr. Rajendra Prasad Road, New Delhi-1

Well known linguist Mahamahim
Haraprashad Shastri discovered the palm leaf
Caryapads manuscript from the Nepal Roval
Court Library in 1907, In 2007, the centenary
vear of the discovery of that manuscript is
being celebrated all over the country. This
Lecture was organized as a part of this
countrywide celebration.

Caryapada or Caryageeti is regarded as the
first writren evidence of at least four modern
Indian languages: Maichili, Assamese, Bangla
and Oriva. In fact Caryapada has influenced
considerably the literary history of entire
castern Indian region. A collection of palm
leaf mnmlscriph written in .‘:'rmd.{z_vn Blasa 1.e.
twilight language, the forty-seven verses of
Caryapada are actually the works of twenry-
three different poets who came from the
various regions of Bengal, Orissa, Assam and
Bihar, The poetries or the caryas thus reflect
the linguistic affinities of these regions. This
collection of poems was composed in the
8th century A.D. and lay dormant in the
Nepal Royal Court Library dll discovered by
Haraprashad Shastri,

The discovery of the Caryapada manuscripe
has changed the history of literature of at
least four major Indian languages. Single
discovery has touched the knowledge
community with far-reaching consequences
and given rise to lots of debare, This shows
the importance of discovering the dormant
m;lml.»r:riptl;, Lt()ﬁ."l.llf!l._:r'llil]_‘}:'“ 1.'11:1:.::1'1.'i.ng and
disseminaring manuscripts, the treasure trove
of our literature and culture.




Incandescent source of light is almost
tree from UV. The UV Fileer is the primary
control method, and the nearer to the source,
the better. There are various rypes of UV
filters such as laminate glasses, plastic films
and special varnishes. Filter films may also
be applied to electric lighting sources, such
as fluorescent tubes, Fluorescent rubes can
be wrapped with UV absorbing films. Some
white pigments such as zinc white and ricanium
white have the property of absorbing UV
radiations from the light incident on them. 5o,
light reflected from the paint containing these
pigments is more or less free from UV and
hence safe.

Control of exposure time

Since the damage caused by light intensity is

a product of illumination, level and period of
exposure, both the lighting level and the length
of exposure should be kept to the minimum
possible. Intensity of light is measured in lux
and toral light in lux hours. It is recommended
that total light on paper should nor exceed
150,000 Iux hours. The time of exposure could

i be reduced by blocking the light when the

: manuscript is not viewed. This can be done by
: the use of bell switches, sensors, electronically
programmed switches or even by simple

! eurtains,

- Conclusion

: Light though essential for appreciating
manuseripts, 1s damaging to them as well.

i Since damage depends upon the intensity, the
: time of exposure and the UV content of light,
. measures should be taken to minimize these

i while selecring the source and other fittings

: and fixtures in libraries or other MANUSCript
repositorics.

KK Gupta is Consultant {Conservation), Indira
¢ Gandli National Centve for the Arts, New Delbi

Quiz

lecrves 2

S0l oo SR e S

1. In which State of India can we find illustrated ragamala
manuscript, made in the accordion format which has
image after image of musical modes on contiguous

A folio from Gilgit manuscripts

2. With which of the religious community is the vijiaptipatres,
a special type of scroll manuscripts, related 2

3. To which school of knowledge did Annam Bhatta belong 2

4, Who is the auther of Satakatrdyi, the verses on love, wise conduct and detachment 2

In which state of India was Lasoluwa, the tradifional practice of preparing ink prevalent 2
Nome the scholar who is the first to decipher the Brahmi script.

Which is the oldest surviving manuseript of Europe 2

Where could we see Gilgit Manuseripts in India 2

. In which language was the Tuzuk-i-Jahangiri originally written 2

10. On which subject was the Tantrasgrasangraha written 2

Answers on page 25
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Basic Principles of Textual Criticism

Sharmila Bagchi

Apart from knowing the physical characteristics
of manuscripts i.e. writing materials, scripts and
kinds of manuscripts, the most important aspect
of their study is the preparation of a critical
recension of the rexr found in manuscript form,
Textual criticism is the technical word for the
preparation of critical recension of texts, which is
an intellecrual and methodical exercise that aims
at restoring the original form of the text, as close
as possible to its author’s version, It involves
the preparation of an ur-text i.e. a text nearest

to the autograph copy. An edition prepared after
it has been subjecred o rextual crinicism and

the edition so prepared is known as the crivcal
edition of the work.

But it should be noted that as there are
many kinds of rexts, all the manuscripts may
not necessarily represent the original form of
the rext.

Kinds of Texis

The rexts of manuscripts are eicher awtograph,

the version written by the author or as direcred

by the author, immediare copies of autographs or

even copies of the copies to any degree, :
In India, rextual crivicism deals mainly wich

copies of copies. This is due to the fact thar ;

texes were written on perishable material like

birch bark, palm-leaf or paper, and needed to

be copied several imes at different periods as :

safeguards against wear and rear, and for physical :

access to the work, :
There were several ways in which texes were

transmitted into copics:

1. Licensed or protected transmission, wherein
the texts were written under the supervision
of the author himself or of learned persons
at the instance of a royal patron. Texts
compiled in this manner are correct and
authenoe.

2. Haphazard or unlicensed rransmission,
wherein the manuscripts were copied by ill-
educated scribes, or were pirated copies of

well-protected original exemplars
or models.

All copies namrally contained errors in
varying degrees, as they were executed manually
by human hands. Therefore, cach progressive
stage of copving involved a greater number
of errors. As onc of the primary concerns of
textual criticism is to derect “scribal mistakes® or
mistakes made by scribes who copied, the age
of manuscript is very important in ascertaining
the absence or presence of these errors. The
presence of errors is obvious when we keep in
mind that most Sanskrit and Prakric classics
are ‘rransmirted texrs® and have passed through
several stages of copving. These errors occur for
several reasons. Visual errors are substinurions,
omissions or additions which scribes commir due
to poor cyesight or inatcention. Psychological
crrors are those thar arise from a rendency to
wrongly interprer mistakes. Illegible handwriting
also accounts for scribal errors. Other reasons
for scribal errors include wrong combination or
scparation (sandhi-vigraha) of lerrers and words,
assimilation of terminates into neighboring
constructions, and mis-rranscriprion of Sanskrit
into ather languages.

Elements of Textual Criticism

Manuscriprs broadly fall into rwo main texrual

rraditions:

1. Texr rradition preserved in only one
manuscript which is the Codex Unicum,

2. Text tradition preserved in more than one
Manuscripr,

In cases where the manuscript is a Codex

Unicum, the work of editing is simple, but

when there are one or more copies of the work,

the rask assumes herculean proportions, The

first question that arises is the most obvious

one; how does one know how many copies of

the manuscript exist? These could be scartered

in different places in India and sometimes

abroad. The answer to this lies in the Caralogus

Caralogorum, published by different institutions,

which are the most reliable source of information

Mational Mission for Manuscripts



on how many manuscripts of a text are
preserved at which place and whether they are
printed or not.
The universally aceepted methodology of
texrual criticism entails four phases:
1. Hewristice: the assembling and arrangement
of the entire material consisting of
manuscripts and testimonia in a system of

or pedigree or stremma codicim. Testimonia
imply indirect or external evidences in the
form of adaprations, quotations in other
works, anthologies, translation, imitations
(parallel versions), absorbed in the process
of restoring the original rext.

2. Recensio: implies the restoration of the

text to its archetype on the basis of the

above mentioned material. This is done

after going through all the manuscripts
available, grouping them on the basis of the
similarities, and then finally selecting one
group i.c. recension as the basis for further
study. Preference is usually given to older,
complere manuscripts which exist in pure
form.

Emendetio: or the process of restoration

of the author’s text. It is an amempt to

eliminate all untrustworthy elements in the

manuscript tradition even if exhibired in the
best documents or manuscripes. This 1s the
maost crucial process and involves extreme
care on the part of the editor in the collanon
of different versions of the manuscript and
the preparation of a collation sheer.

4 Higher Criticism: or the separation and
sifting of sources utilized by the author. The
corrupt portions, omissions, addition etc.
are weeded out and a genealogy or stemna
eodicin of the manuscript’s pedigree is
prepared.

L8]

Preparing a Collation Sheet

Among all four processes mentioned above, the
most important process is the one involving the
preparation of the collation sheet. The pedigree
of the manuscripts is based on this process and it
therefore has o involve great care,

If the text of the work is already published,
the different printed editions need to be studied
and one of them is selected as the Standard
Edition. If it is not published, one amongst all

Mational Mission for Manuscripts

¢ the collated manuscripts needs to be selecred

: as the Standard Manuscript. This edition or

i manuscript is termed the Vulgare, meaning the
: model or popular version, It should contain
the entire text as it becomes the standard of

i comparison for manuscript readings.

The standard collation sheet measures

: 42.5% 34 cms, has 21 columns with the first
correspondences based on a genealogical tree
¢ of 1 em each. This is the model followed by

: the Oriental Institute, Baroda for their crinical
¢ editions of the Puranas,

one measuring 4 ¢m, followed by 19 columns

Collation Sheet

1. The first column to the left is reserved
for writing the siglum, or symbaol or
abbreviared sign assigned to the individual
manuscript. Sigla is usually a letrer of the
alphabet or a numeral or a combination of
both by which a manuscript is known in
the notes of the crinical apparams. Where
possible, the approximate or exact century
(of the transcription known as the age of
the manuscript) is indicated by numerals
added at right top of the sigla concerned.
Thus, M11 indicates that the manuscript M
is dated somewhere within the 11tch Cent.
AD.

: 2. The sheet contains squares for each leteer.

On the top of the column the verse from the
Vulgate is written in red ink. There are 19
squares from which 16 squares can be used
to write one line or a half verse if the verse
is in Anustubh metre, which is a common
metre for slokas or verses. If there are more
than 19 letters in a half verse, the verse
should be suitably divided. This process is
followed for prose text as well.

- 3. The symbol given to a manuscript can be

the first letrer of the name of the place from
where it has been acquired, For example,

a manuscript belonging to Vadodara can

be designated as V", If there is more than
one manuscript from Vadodara, they can be
denoted as V1, V2, V3,

. 4. The siglum (plural sigla) of the manuscript

is displaved in the first column and then
every letter of the half-verse or unit
concerned has to be compared with the
letter of the Vulgate written on the top in
red ink. If there is no difference, the column
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concerned should be kepr blank. If there are
additons or omissions or substitutes, they
may be mentioned in the last column to the
right, meant for remarks.

As an example, the Collation Sheet of

the Markandeya Purana which is being
critically edited in the Oriental Institute is
given below:

¢ the basis of preparing a Sremma Codicum of
i manuscript-material,

: Pedigree
The close study of the collaton sheets enables the
¢ determination of the pedigree, which in murn begers
i the sifting of the spurious from the genuine.
There are two standard tests which decide the

Collation Sheet

W2 || |y | (e || a @]
Dy

D, Dy a1

Dy Dy

D5 Dy | (] at|a |fes|

Dy Dyg i ¥

D3 ar|a |fs 8
D, D, q

Dg a|a |

D m|d

DgDy ar|a

Dy

Dy

By |

D32 a1

D33y d |

D3y

D33

The collation sheets have to be studied very
carefully, noting down the peculiarities of each
manuscript as the entire structure of textual
criticism depends on this rabulation. This helps
the edivor in detecting manuscripts that form

a group on the basis of similarity of omissions,
additions in the readings. This is whart forms

. genealogical relationship berween manuscripts:

1) The omission of words, passages and
transpositions of passages. Omissions are
the surest test of affinity as they frequenty
imply a far closer connection, and often
show an immediate descent of one
manuscript from another,
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2) The agreement in a number of peculiar
readings. This however, is not a fully reliable
proof, and merely denotes some connection
berween two manuscripts.

{ Archetype-Original Model)
z
I

Suppose there are eight manuscripts of a
text which we designateas ABCDEFG
H. On comparison we find that ‘A" stands
apart from rest of the seven, while B and C
resemble each other and D E F G H markedly
resemble one another, We can conclude from
this observation that B C form one family,
descended from a hypothetical common
ancestor which we may indicare by *X’, while
DEFGH is another family, descended from
another hypothetical common ancestor, say,
Y’. Now if we find that G and H agree among
themselves to a greater extent then with D E
and F in the peculiarities of their readings, it
would follow that G and H are descended from
a common hypothetical ancestor “W’, which
belong to the family DEFW.

The readings of X’ and “Y” and “W” must
be freer of errors than their descendents
BCDEFGH. When we compare the readings
of X and Y with A, we can deduce the readings
of a still more remote ancestor say “Z", which
means that “Z" is the hypotherical common
ancestar of all the eight exrant manuscripts and
is the Archerype of all the extant manuscripts of
the work. We can thus arrive at a pedigree of a
manuscript or a stemma codicum.

Preparing an ‘archetvpe’ codex of a text
based on many codices needs a very detailed
supervision of available manuscripts. The
archetype, thus reconstructed, does not imply

Mational Mission for Manuscripts

: that it is the same as the author’s aurograph. It
- could well be the earliest intermediate copy of
: the autograph or its immediate copy.

. Emendation

- Emendation implies the weeding out of different
i types of errors and corruptions that creep LD

: the manuscript with the passage of time. This is
done in order to arrive, as far as possible, at the

- original text or the text intended by the author.

So, the first question that an editor needs to

- ask is - is this what the original author is likely
¢ to have written? For judging this question one

has to enter his or her mind, understand his or
her diction, thoughts and context. But this being
a hypothetical task, the editor needs to consider
intrinsic factors and internalize the reading of
the manuseript arrived ar through the process

of recension. It needs t be kepr in mind thar

| emendations are not amendments of the Text but

make the text free of corruprions in order to get
closer to whart the author intended to present.
This may not be grammatically perfect and may

- even contain contemporary influences.

Conservartive critics oppose emendations

- and prefer scientific interpreration of readings
¢ withoue disturbing even a corrupr rext. The

* liberals, on the other hand, contend that “stop-

© gaps’ are preferable to ‘debris,’ and that even

: provisional conjectures, arrived at through the
: process of texmual eriticism, are berter than

: corrupt readings.

Emendation should be regarded as a last

\ resort; however, editors should not hesitate to
¢ restore texts when necessary,

All emendadions should be marked with an

: astrisk® in the reconstituted text and all variants
- should be marked in the foor notes of the
: critical apparatus.

¢ Critical Apparaius

: The critical apparatus is the critical material

- collated from the manuscripts of a transmitted

- text on the evidence of which the eritical

© recension is arrived at. This is generally presented
: in a well-ordered manner in the constitured text,
: as footnotes or a separate appendix. Footnotes

- on each stanza constitute scparate paragraphs. It
: is the duty of the editor to record all important

. deviations in the manuscripts in the foomores.

: The foomores should also display other points

AN
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which include:

1. Rejecred variants, together with the scribe’s
mistakes, so thar the Text is not taken for
the archerype.

2. Sub-variants not agrecable with each other

or with the major variants,

Common readings of more variant bearers,

Short interpolations.

Inclusion of appendices where longer

interpolations are discussed.

6. Omissions, missing portions, changes and
interpolated lines should be indicared in
foot-notes with proper symbaols like asterics,
square brackets [ ], cte.

A

Introduction of Critical Edition

The introducrion of a crirical edirion is as

important as the edited texr itself as it provides

an ourline of the rext. Therefore, it should be
framed very carcfully. The following points must
be included in the introduction:

1. It must begin with a description of the
crirical apparatus utilized by the ediror.

2. A general account of the manuscripts,
including the number of extant manuscripts
actually examined for the critical recension,
the number fully or partially collated, and
the reason for selecting the manuscripts so
collared.

3. The ediror should briefly indicare the

classification of the manuscripts into

recensions and versions as derermined

by his collations, In accordance with this

classification, a list of manuscripts forming

the critical appararus should be provided.

The list should include each recension

and version with ‘siglum’, place where the

manuscripts are deposited, name of the

library with accession number, catalogue
details and their dares.

The special characteristics of the

manuscripts, script, testimonia, mutual

relationship with other versions and their
sub-recensions must be pointed out in
detail.

The introduction should mention the

interpolations in the text, the emendations

done by editor and the reasons of their
inclusion and deviations along with the
difficulties faced by the editor in restoring/
reconstructing the text.

6. Details abour the author must necessarily
be mentioned including details of his date,
period and natve place. References to other
waorks and their auchors, the names of
patrons, dynastic names, etc are worth to be
mentioned. The editor is also expected o
deal with his text from the point of view of
literature, and provide a short estimate of
the author’s contribution to the particular
type of literature and his or her place within
it, the influences that shaped his or her
expression, and its impact on succeeding
literarure.

7. A list of abbreviation and diacritical signs
should be included.

Appendices and Indices

Appendices are used to provide informarion
regarding variants, interpolations, different
readings, all of which are not possible to be
contained within footnotes. They should include
large or short portions of interpolations or
additional passages.

If there are paralle]l versions in other texts, the
editor will have to consider them in a separate
appendix and correlate the evidence within them.

The critical edirion should conclude with a
number of Indices such as,

1. Pada Index of verses used in the edition.

2. Word Index of all unusual words in the

edition

Proper names with historical and

geographical information.

4. An account of the various printed editions
(if any) of the text already in existence.

This is the process which should be followed
for Textual Criticism. This process is termed
“Lower Criticism™ and is limited ro heurisrics
{assembling of manuscript material), recensio
(restoration of Text) and emendation. Higher
Criticism is the separation of the sources urilized
by the editor, which normally does nor oceur
in every work. Topics such as the preparation
of collation sheets, pedigree and emendation
are vast and need more elaboration, burt, are
discussed here in brief with the inclusion of their
salient features,

e

Sharmila Bagelii is a Reseavel Seholay, Oriental
Ingtituete, M.S. University of Baroda, Vadedara
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Valuation of Antiquities
B.M. Pande

There are basically owo aspects of valuation
of antiquities: one relates to purchase or
acquisition by museums or some government
agencies and the other is connecred with
trade in antiquitics. It is therefore necessary
to understand this matrer by examining or
looking at the antiquarian laws of our country
and whar has been stated therein. Before going
into the nitty gritty of the subject, it would
be germane to understand what is meant by
an antquity. This is perhaps necessary despire
the fact that the word antiquity is used quite
often to connote various things. The rerm
fantiquity” is defined or described variously

as “the distant past’, ‘something of grear age’,
ancient times, especially the period before the
Middle ages’, “great age’ and (in plural form)
‘physical remains or relics from ancient rimes,
esp. buildings and works of art” as also {in
plural} *customs, events, erc. of ancient times’,
The term antiquicy is related to ANTIQUE
which means *an object of considerable age,
especially an item of furniture or the decorative
arts having a high value.” Here the expression
*having a high value’ is to be nored.

It is however not clear if this high value
ipse facte means value in terms of money or
something else. After all, value can mean
on one hand being important and worth
something for some one, and on the other an
amount of money which can be received for
something. In the case of antiquities, both the
meanings arc valid, i.e., ir is important
and worth somerhing and also worth a lot
of money.

In this conrexr, it should be mentioned
that the term value was used for the first
time in the Indian Treasure Trove Act, 1878,
According to this Act, the rerm “treasure’
was defined as ‘anvthing of any value hidden
in the soil, or in anything affixed thereto.
However, according to this Act, ‘treasure’
could be considered of consequence provided
the amount or value of treasure exceeded ten
rupees and ‘the rreasure was hidden within one
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hundred years before the date of its finding.”
As for the value of the treasure, according o
this Act, the finder had to provide the amount
or approximate value of the weasure besides
ather details like the natare of the rreasure, the
place where it was found and the dare when it
was found.

The question therefore arises as to how the
finder of the treasure would arrive at the amount
or the approximate value of the treasure. The Act
does not give any guidelines nor have any criteria
been suggested to decide the value, We shall be
reverting to this question later.

Further, according to this Act, in case the
Government acquired the treasure, it had to pay
to the person(s) ‘entitled thereto a sum equal
to the value of the materials of such treasure or
portion, together with one-fifth of such value...?
(Section 16).

The same Act lays down {Secrion 5)
that while issuing notification requiring the
claimant(s) to appear, the “narure, amount and
approximare value™ of the measure should be
mentioned,

We have cited these details from the Indian
Treasure Trove Act, 1878, to underline rwo faces:

17 Thar the treasure should have been hidden
within one hundred vears before the dare of
its finding, and

2)  That its value is more than ten rupecs.

As we have stared earlier, a question therefore
arises as to how the value or the  amoune of the
object or objects constituring the rreasure was
arrived at. While it may be possible to derermine
the value of objects made such as coins, bronzes,
pots and pans, arms and armor, etc., how will .
the value of marerial other than meral be arrived
at? It is also not clear whether the value was
of the material only or the antique value of the
treasure. In the absence of any clear guidelines,
it 15 obvious thar the value fixed or arrived ar
would have been arbirrary.

N
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The antiquarian laws which were passed
subsequent to the Indian Treasure Trove Act,
1878, also do not specify the criteria for
evaluating objects.

It is quite obvious from the foregoing that
the objects found as part of “treasure™ have not
been classed as “antiquities.” We may, however,
presume that most if not all may have been
“antiquities” as defined in our antiquarian
laws, according to which, any moveable object,
by reason of its historical or archacological
associations, could be classed into the caregory of
“anoquiry.”

It was with the passing of the Antiquities
{ Export Conrrol) Act, 1947, that the term
“antiquity™ was clearly defined, which included a
whole lot of things or objects. Besides defining
the term, it laid down the criteria of the object
being “in existence for not less than one hundred
years.” This Act empowered the Director
General of Archacology in India (now Director
General, Archacological Survey of India) to
decide whether an object was or was not an
antiquity for the purposes of the Act,

The subsequent Ancient Monuments and
Archacological Sites and Remains Act, 1958,
also adopted the definition of an antiquity
as well as the criterion of one hundred years.
It may be mentioned that under Section 26
of this Act, the Cenrral Government has the
power “to make an order for compulsory
purchase of such antiquity at its market value.”
Compulsory purchase at their marker value of
antiquities, discovered in course of excavation
operations, could also be done by the Central
Government under Section 23 of the Act.
Under Rule of the Archacological Monuments
and Archaeological Sites and Remains Rules,
1959, the Dirccror General, Archacological
Survey of India, could deduct the value of any
antiquities recovered during the excavation
operations, and lost and destroyed while in
the custody of the licensee. Whar will be the
market value of the antiquity is a question that
has not been answered in the Act. It also does

arriving at the value of the antiquities.

Finally, we may mention the Antiquities
and Art Treasures Act, 1972, which came into
force from 5th April 1976. In this Act to, the
definition of “antiquity™ has been retained as

¢ in the Ancient Monuments and Archacological

Sites and Remains Act, 1958; however, in case

: of a manuseript, record or a document which
is of scientific, historical, literary or acsthetic
: value, the stipulation is that it “has been

¢ existence for not less than seventy five years,”
© Section 19 of this Act also empowers the

: Central Government to compulsorily acquire
antiquities and art treasures for preserving in
: @ public place. In such cases of compulsory

: acquisition, the Government has to pay

compensation (Section 20) in accordance with
principles laid down in the Act. Under this
secnion, the Government “may, in any particular

: €ase, nominate a person having expert
knowledge as to the nature of the anriquity or
: art treasure compulsorily acquired...” to assist
 the arbirrator. It is important to add thar the

person o be compensated could also nominare

© an assessor for the same purpose. While
. determining the amount of compensation

(under sub-section (2) of Section 20 of the
Antiquities and Arte Treasures Act, 1972), the
arbitrator (a person who is, or has been, or

is qualified for appointment as a judge of a
High Court) shall have regard to the following

¢ factors, namely:

S i) The date or the period to which the

antiquity or art treasure bﬂ:lungﬁ;

ii) The artistic, acsthetic, historical,
architectural, archaeological or
anthropological importance of the antiquity
OF are treasure;

iii) The rarity of the antiquity or art treasure;

) Such others marrers that are relevant to the

dispure,
From what has been outlined above, it should
be quite obvious that for valuation of antiquities
(or even art treasures), the aforementioned

: facrors are to be taken into account. This also

- implies that even though certain criteria have
not give any norms, guidelines or criteria about :

been laid down, valuation of antiquities and art

: objects or art treasures is bound to be subjective
- and, if one may add, arbitrary. This is true not

. only of antiquitics bur also modern works of art.
. There is no clear vardstick or meter to determine

the value except for the above mentioned
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guidelines as outlined in the Antiquities and art
“Treasures Act, 1972,

Valuanion of antiquities, therefore, is a rather
tricky matter. Valuation can also be affected or
influenced by the purpose for which it is being
done, For instance, valuation of antquitics
may not be the same in case of purchase by
museums and/or art galleries in comparison to
the valuation done for insurance purposes, while
sending antiquitics or art treasures on the basis
of temporary export permit. Likewise, assessment
and valuanion could also be influenced by
several factors as required by agencies like the
Directorate of Revenue Intelligence, Central
Bureau of Investigation, Income Tax, police or
even compulsory acquisition,

Then there is the crucial issue of valuation
of antiquitics and art treasures by dealers in
antiquities or works of art, One really can not
hazard a guess as to how it is done; it is quite
likely that besides applying the same criteria as
mentioned earlier, overheads may also
be added.

Thus, normally the age, period or time
factor, workmanship, acsthetic quality and rarity
are taken into consideration for valuadon of
antquities; the same also generally holds rue in
respect of art treasures and works of art. In such
a situation, objects belonging to early periods
will generally be rated higher than those of the
larer period(s). However, it 15 not imperative
that only objects belonging to carlier period will
carry higher value: illustraced manuscripts, rare
Coins, miniature paintings, bronzes, erc., may
also carry higher value.

In India, antiquitics have also been classified
intor three categories, A, B and C. This
classification is only a qualitative gradation
taking into consideration time or period and
artistic excellence and/for importance. In such
cases, valuation, particularly for insurance, will
be much higher for antiquities categorized as
class "W in comparison to those of category *B
or *C.

Before we conclude, an example or two
may be given about valuation of antiquirties,
While evaluating the antiquities comprising
gold and (some) silver ornaments which had
accidentally been discovered ar a place nor too
far from Delhi, the commirtee, appointed for
their valuation, recommended the then current
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or prevailing rate of gold or silver. To this was
added a certain percentage keeping in view
the age, quality and rarity of the objecrs, It
should not be done by a single expert bur by a
committee of experts having good experience
in having handled and smdied variery of
antiquirics. As far as possible, various facrors
should be taken into account before arriving
at a consensus despire wide disparity in views,
Incidentally, in most if not all such cases of
evaluation by a committee of experts, the
decision is not unanimous and is generally
based on consensus.

B.M. Pandey is Former Divectoy, Avebaeolagy,
Archacolagical Swervey of India

Answers to the Quiz
1. Orissa
2. Jaina

3. Navya Nyaya

4. Bhartrihari

5. Assam

6. James Prinscp

7. Derveni scroll manuscript (two thousand

four hundred years old) discovered from
Greece in 1962

8. Naoonal Archives of India, New Delhi
and in Pratap Singh Muscum, Srinagar

9. Persian
10. Sculptures and architecture

&
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Felies fram Caryagittakosa of the Vajradhatumandala

: Astrvan Dadh is a Researeh Scholar at
. Central Institute of Higher Tibetan Studies,
¢ Sarnath, Varanas
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