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From the Director’s Desk

India takes pride in being one of the earliest civilizations, which can claim to be endowed with the gift
of knowledge, available with her, in oral as well as written forms. While the rich Vedic traditions of the
country which are chiefly and essentially transmitted in oral-aural format comprising the Guru-Shishya
parampara since time immemorial still manage to thrive in an exceedingly technologically driven world;
the knowledge contained her manuscriptatorial tradition is equally vast in content and expansive in its
footprint.

The National Mission for Manuscripts (NMM) has a mammoth task cut out for itself, as it is mandated
with the survey, preservation, conservation, digitization, publication, cataloguing of available manuscript
material and making the content available online in a user-friendly manner. Ever since its institution in
2003, the Mission is dedicatedly engaged in the aforesaid activities, with the help of an impressive national
footprint of Manuscript Resource Centres (MRCs) and Manuscript Conservation Centres (MCCs). We try
to map each and every manuscript available today, be it in some repository or in the possession of some
individual, the task of NMM is far from complete till we have not applied the above processes to all such
material, and made it online.

This year, different parts of the country have faced the wrath of Mother Nature in the form of torrential
rains and subsequent deluge in large geographies and the NMM has pro-actively reached out to all our
affiliates, especially the MCCs and MRCs so that they may provide assistance in preserving and restoring
of such manuscripts, which has been inundated or damaged to ravaging floods. It pleases me to inform
the readers that our Centres have been very supportive in this cause of national interest and have provided
their best possible assistance in this endeavor. I record my sincere appreciation to all of these. We are
in the process of creating awareness modules on Disaster Management aspect with special focus on the
manuscript wealth.

The Kriti Rakshana is the newsletter of the NMM and is an important means of communication, not
only with our associates, but also with the general public at large. Hence, we try to make this newsletter
informative as well as academically enriching. In the present edition, we have Dr. Nibedita Pati talking
about the Unpublished Manuscripts on Commentaries of the Meghadutam, the unique trendsetter Sanskrit
poem, composed by the great poet Kalidasa; Dr. Sawarul Haque on Manuscripts: As a symbol of Cultural
Nationalism in India; Dr. Satya Vrata Tripathi detailing about the origin and development of the art of
nuanced scribing (Calligraphy); Dr. Sugyan Kumar Mahanty leading us towards the realm of reconstruction
of the text of Bharata’s Natyashastra, the fountainhead of Indian artistic and performative traditions; and
Prof. Neeraj Sharma elucidating on the wealth of agricultural manuscripts and their content. A special
feature is an attempt by Shri Sisir Kumar Padhy, who is introducing us about a small fragmented, yet,
important manuscript from the rich Tantra tradition, named the Saubhagya Ratnakara, which is available
in the collection of the NMM. We are also happy to update you with information of our activities of
Conservations, forthcoming events, Publications and a digital reproduction of a book review of NMM’s
‘The Jaiminiya Mahabharata, Mairavanacaritam and Sahasramukharavanacaritam’, a unique blending of
the Ramayana and the Mahabharata traditions, brought out in our Prakashika series. A map of India has
also been given highlighting our nationwide presence through the MRCs and MCCs.

We look forward to receiving your constructive feedback, continuous support, critical comments, and
constant engagement not only with the Kriti Rakshana, but also with the NMM, on our email director.
namami@gov.in . Do visit our website www.namami.gov.in for constant updates.

Wishing you a happy reading and best wishes for the forthcoming festivities.

Dr. Sudhir Lall
Director, NMM

National Mission for Manuscripts
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UNPUBLISHED MANUSCRIPTS ON
COMMENTARIES OF MEGHADUTAM

DR. NIBEDITA PATI

Manuscripts are the carriers of culture and
knowledge. They are the link between past and
present. For a long period of time (more than
2000 years), Sanskrit, in particular, was the
medium of higher education, scientific pursuit
and literature. Thus, Sanskrit-works are a
repository of the multi-facets of knowledge.
Those works are available today in manuscript
form. So, it is our duty to bring out those
Manuscripts to limelight.

The commentaries expose vast scope of
discussion on the original works. This leaves
ample opportunity for intellectual dialogues.
Meghadiitam, though a lyrical ballad of mere
109-130 verses, yet scholars attach more
importance to this work. Therefore, it is found
that commentators from all the quarters of the
country write commentaries down the ages.
According to the list of National Mission for
Manuscripts, New Catalogus Catalogurum and
different catalogues, there are 806 manuscripts
on Meghadiitam, preserved in various manuscript
repository centres and libraries. Among them
118 manuscripts are only commentaries on
Meghadiitam. But all are not available to the
rest of the world. They are either in the form
of manuscript or published long before and not
available in the market. Even the libraries don’t
retain them. Some are only available by name.

M. Krishnamacharyar, N. P. Unni, Kumkum
Jindal, Prabhunath Dwivedi, Prafulla Kumar
Mishra, Anjana Maheta and Nibedita Pati
enumerate 42, 63, 64, 71, 92, 68 and 118

commentaries respectively. So also, there is
another list by New Catalogus Catalogorum
which itemizes 97 commentaries. Now, the
case is very clear as there are quite good
numbers of commentaries in book form and in
manuscript form. But here, only the unpublished
commentaries are listed below. Those
unpublished manuscripts may be categorised as
mentioned below:

(A) Unpublished Manuscripts Existent

1. Avacuri /Avacurni is commented by
Kusalavijayagant which is not published yet
but a manuscript is kept in L.D. institute of
Indology, Ahmadabad.!

2. Kamalananda writes a commentary named
Dinakart. The manuscript of which is kept
in Rajasthan Oriental Research Institute,
Jodhpur.?

3. Twounpublished manuscripts of Dibakara’s
commentary is preserved in Kamrup Sanskrit
Sanjivani Sabha, Nalbari, Assam.?

4. Kalpalatatika is also known from secondary
source and this manuscript is kept in
Bhandarkar Oriental Research Institute.*

5. Meghadutadyotika alias Vidyotika is
composed by Divakara Bhatta or Divakara
Upadhyaya in 1385 A.D. He was the protege
of King of Mithila.> His text contains 125
stanzas. He quotes Kanthabharanam.
He may be flourished before 1385 A.D.
His commentary on Meghaditam is

1 Mabheta, Anjana, Meghadutam with Sisudbodhini Commentary,(p.23) Aksaravinyasa, Ujjain, 2014
Pati, Nibedita, Meghadiitafika of Rangaddsa,(p.20), Pratibha Prakashan, Delhi, 2017
3 Goswami, Basantadeva, A Descriptive catalogue of Sanskrit manuscripts,(p.37), Kamrup Sanskrit Sanjivani

Sabha, Assam, 2014

4 Dash, Sinirudha(et all), NCC(vol. XXI),( p.140), SSESRC, Adyar, Chennai, 2007
5  Unni, Meghasandesa of Kalidasa,(p.25), Bharatiya Vidya Prakashan, Delhi, 1987
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10.

11

. Saroddharini,

available in the India office library and
noticed in Mithila Catalogue. He also
comments on Raghuvamsam as well as on
Kumarasambhavam.®

Meghadutatippani by Munivijaya, is kept
in manuscript form in L. D. institute of
Indology, Ahmadabad. From the colophon,
it is known that this particular manuscript is
copied by a disciple of Munivijaya in 1706
A.D.

Paramasukha Mishra writes a commentary
which is preserved in Rajasthan Oriental
Research Institute, Jodhpur.’

Rasavafi by Mitradeva is kept in manuscript
form in Parija Library of Utkal University,
Vanivihar, Odisha.?

Sabdaghata is the gloss by SrT Gopala which
is preserved in Rajasthan Oriental Research
Institute.’

Unpublished commentary
Samasanvayabodhini by Sridhara Mishra,
iskeptin Ganganatha Jha Research Institute,
Allahabad. A/C. no. of the manuscript is
36312.1°

a commentary on this
message poem, written by an anonymous
Jaina writer. A copy of this manuscript is
stored in Bhandarkar Oriental Research
Institue, Pune in a bad condition. The time
of the commentator is fixed by P. K. Gouda
as between 1420 and 1561 A.D. Only
Uttaramegha is published from Samskrta

Sahitya Parisad (part 15-16) in 1932-34.!

N
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12
13
14

15
16
17

12.

13

14.

15.

This is similar with Balaprabodhini of
Sthiradeva on the account of grammatical
verbosity, derivation of words and quotations
from other texts. It is written in catechism
method. The commentator refers Rudrata,
Bhamaha and Dandi while simplifying the
rhetoric. By K. B. Pathak, this fika contains
125 verses'? but it is not sure because of non-
availability of Purvamegha.

Samkhamenopadhyaya writes a tika
named Sisudbodhini on Meghadiitam."
The manuscript is kept in the library of
Sampurnananda  Sanskrit ~ University,
Varanasi. He comments on 114 verses. In
verse no. 10, he quotes Bhavabhuti and
Vallabha. The style is simple and lucid but in
some places it is theoretically complicated.
For example: In stanza no. 1, he comments
like this “daSagriva nigrahanantaram
citrakutamanita siteti” .\

. Vatsavyasa alias Sritaravyasa composes

Sisuhitaisinitika which is kept in Bhandarkar
Oriental Research Institute, Pune.'s

A tika is compiled by Sivanidhana Pathaka
and stored in Rajasthan Oriental Research
Institute.'®

Megharaja-sadhu-vacaka or Megharaja-gani
is a Jaina writer who writes the Subodhika
or Sukhabodhika commentary between
the time 1172 and 1404 A.D. One of these
manuscripts gives the date as 1404 A.D.
which is kept in Bhandarkar Oriental
Research Institute, Pune."”

Bhattachary, Gopikamohan, Meghadutatika of Krsnapati,( Pp. xiii-xiv) Kurukshetra University, 1974

NCC, p.144

Mishra, Prafulla Kumar & Pati, Nibedita, Meghadutam: In the Eyes of the Commentators,(p.24), Pratibha

Prakashan, Delhi, 2016
NCC, p.142
Mishra, PK., p. 24

Jindal, Kumkum, Meghaduta: tikaon ka tulanatmaka adhyayan,(p.27), Nag Prakashak, Delhi, 1993
Pathak, K. B., Kalidasa’s Meghadutam, (intro),(p. xxvi) Poona, 1916(2nd edn.)

Mabheta, p. 30

Dwivedi, Prabhunath(et all), Meghadutam of Kalidasa (with eight commentaries),(p.xii) Kalidasa Sanskrit

Academy, Ujjain, 2009
Unni, P29

NCC, p.146

Unni, p.24

National Mission for Manuscripts
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16. Subodhinipaiijika tika is composed by an
anonymous authorship. The source is the
catalogue of Sanskrit manuscripts in Punjab
University Library, Lahore.'®

17. Sukhabodhika 1is a commentary by
Motajitkavi which is kept in Bhandarkar
Oriental Research Institute."

18. Sukhalatd is commented by an unidentified
author and kept in Rajasthan Oriental
Research Institute.?

19. Rama Upadhyaya is credited with the
authorship of a commentary on this poem
named Vidyullata. The manuscript of which
is kept in Visvesvarananda Vedic Research
Institute.?!

20. Bandhakavi has composed Vyakhya and
it is preserved in Visvesvarananda Vedic
Research Institute.?

21. Dinakara Mishra, son of Dharmangada
and Kamala, native of Paficala country, has
written a Vyakhya in 14™ century A.D. This
manuscript is kept in Baroda.?®

(B) Exist by the Name of Commentator
only:

22. Anantadeva, father of Vallabhadeva has
written a commentary.?*

23. Arunagirinatha or Arunacalanatha writes
a gloss and quotes Daksinavartanatha in his
commentary.?

24. Ghanasyamavidyabhiisana has been
credited with the authorship of an anonymous

18 NCC, p.141

19 Pati, N., p.36

20 NCC, p.141

21 NCC, p.146

22 NCC, p.144

23 Pati, N., p.40

24 NCC, p.143

25 Mabheta, p.23

26 NCC, p.147

27 Unni, p.28

28 Unni, p.27

29 Mishra, PK., p.23
30 NCC, p.145

31 Unni, P29

32 NCC, p.146

33 NCC, P140

34 Mabheta, A., p.23
35 NCG, p.140

M qrogfaty frer

commentary.

25. Haragovinda vacaspati or
Vacaspatigovinda, son of Vankaviharin
Gangopadhyaya of Krsnanagar, writes a
commentary.*®

26. Jinahamsasiri, pupilofDharmasundaragant
is credited with the authorship of a
commentary on this kavya.”’

27.A  commentary is composed by
Ksemahamsagani, who happens to be the
disciple of Jainacarya Jinabhadrasuri of
Kharataragacha.?®

28. Mahananda also compiles a commentary.?
29. Raghava Sarman also writes a tika.

30. Ramayati writes a gloss on this poem
which is listed in the catalogue of Sanskrit
manuscripts of Bharatiya Itihasa Samsodhan
Mandal, Poona, 1960.%°

31. Srikantha and his disciple writes a tika on
this message poem.3!

32. Vardhamanasiiri writes a tika.>?

(C) Available by the name of Commentary
only:
33. Abhidhanatika is only
secondary source.*

34. Anvayabodhinitika is quoted in some
commentaries of Meghadatam.*

known from

35. Carnika is a tika of anonymous authorship.*

36. Kathanubhuti is credited with the



37.

38.

39.

authorship of a commentary. Manuscripts of
this work are extant.*

Meghadutasthulatatparya is a commentary
of anonymous authorship.?’

Sabdacandrika fika is credited with an
anonymous commentator and it is catalogued
in the New Descriptive Catalogue of Sanskrit
College Library, Benares.*®

A commentary of anonymous authorship
styled Tattvadipatika is also available by
name.*’

(D) Known from References/Secondary

sources:
40. Asadha is the author of a ftika on
Meghadiitam. It is known from verse

41.

42.

43.

36
37
38
39
40
41
42
43
44
45
46
47
48
49
50
51

no. 05 of Vivekamafijari commentary of
Balacandra. The name Asadha seems to be
identical with Asaha or Asaha referred by the
commentator Janardana in his commentary
on Meghaditam.* According to ‘“Jaina
Granthavali”, his time is defined as 1192 A.
D'41

Brhaspati, the author of a tika, named
Bodhavati, is referred by Bharatamallicka.*?

Nabya tika is composed by some Bharata.
In Subodha commentary, Bharata Mallicka
quotes this name as Bharata, for several
times.

Niruktam is a commentary of anonymous
authorship, quoted by Mallinatha in three
occasions in Safjivani.®

Unni, p.29

Unni, p.28

Pati, N., p.29

Unni, p.28

Mishra, PK., Pp.21-22
Jindal, p.15

Unni, p.27

Dwivedi, PN., p.ix
Mishra, PK., p.24
Dwivedi, P. N., p.xii
NCC, p.146

NCC, p.143

Unni, p.28

Dwivedi, P. N., Pp.viii-ix
NCC, p.142

Pati, N., p.21

44,

45.

46.

Sarasvatisrngarahara by  Sthiradeva,
quoted by Janardana Vibhudha in his
commentary on the text Meghadiatam.*

Sarva is an early commentator (may be
Bengali) on this message poem, referred by
Bharata Mallicka in the verse no. 88, which
commentary is now mysterious.*

Vyakhya by Srinivasa, son of Sagara is
mentioned by the author in his Setudarpana
commentary on Setubandham.*

(E) Available both by the name of
Commentator and Commentary:

47.

48.

49.

50.

51.

52.

Jinendragani composes Balavabodha on
Meghadatam.*’

Mahimeru, a jaina writer, composes a vriti
named as Balavabodhavrtti. ¥

Janardanavyasa, disciple of Sri Anantacarya,
writes a commentary on Meghadiitam
in between 13" to 14" century A.D. His
commentary is called as Bhasya. The
commentator quotes Sthiradeva, Vallabha
and Asaha in his commentary. His father’s
name is Gangadhara.®

Cintamani commentary on this poem is
written by Cintamani in 16" Century A.D.
He is the son of Sesakrsna and resident of
Vardhamanapura.*

Dipika is composed by Janardan Sarasvati
alias Vibhudha of Gujarat.>!

Durbodhapadabhaiijika is a tippani
by Visvanatha. This commentary is not

National Mission for Manuscripts
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53.

54.

55.

56.
57.

8.

59.

60.

61.

62.

52
53
54
55
56
57
58
59
60
61
62
63
64
65

extensive because only the critical words are
examined here.*

A commentary called Jyotsna by Haridasa
(Mishra) is known from second source
reference.”

A commentary called Kaumudi by
Tirthakirti, is cited by Bharata Mallicka as
Kaumudikara on several occasions.**

Manorama tika by Kavicandra is available
in manuscript form with Bengali script.*

MadhuritikaisauthoredbyRadhamadhava.>

Rajarsi Kalyanamalla writes a commentary
styled Malati. He is the son of Gajamalla
and grandson of Karpura of Padmabandhu
dynasty of Bengal. He also patronizes
Bharata Mallicka and several other writers
who flourished in 17" century.”’

Visvanatha Mishra
Meghadutarthamuktavalt of
manuscripts are extant.*®

writes
which

Janardan Vibhudha writes Meghasandesa
tika.

Gangadhara, father of Janardan, compiles
Meghasandesadipaka between 13" to 14"
centuries.*’

Makaranda Mishra is the author of a
commentary named Meghasaudamini. His
text consists of 118 stanzas.®

Krsnadasavidyavagisa is the author of
Mukura tika on this poem.®!

Dwivedi, P. N., Pp.xi-xii
Dwivedi, P. N., p.xiii
Unni, p.27

Dwivedi, P. N., p.viii

63.

64.

65.

66.

Laksminivasa Vacaka, son of Sriranga and
pupil of Ratnaprabhasuri composed the
gloss named Sisyahitaisini or Pajijikd in the
year 1458. More than ten manuscripts are
available in and abroad India.®

Kamalakara, son of Caturbhuja and
Mabhilayi composes Srrgararasadipika. In
his commentary, he eulogizes Gangadhara
and Sesanrsimha who belongs to the end
of 16" century.®® Therefore, he might have
flourished between the later part of the
sixteenth and early part of the seventeenth
century.*

Tattvadipika, a commentary by Bhagiratha
Mishra, who is the son of Sriharsadeva, is a
member of Pitamundri family. He belongs to
the king Jagaccandra of Kumayun region.®

Sanatana Goswami is the author of
Tatparyadipika. He is the son of
Kumara Goswami and brother of Rupa
Goswami and Vallabha Goswami and
disciple of Caitanyadeva. His native is
Gopivallabhapura, near to Ramakeli of
Medinipur district, West Bengal where he
meets Chaitanya at about 1513 A.D. After
that, he becomes a sage and is named as
Sanatan by Caitanya. From his childhood, he
seems to be a devotee of Lord Krsna. From
1513, he becomes a disciple of Caitanya.
But he has not mentioned about Chaitanya
in his commentary of Meghadiitam. Then it
is cleared that before 1513, Tatparyadipika
commentary is written. So, he might have
flourished in the last part of fifteenth century
to the first part of sixteenth century. Only
Purvamegha of this commentary is edited
and published with Kavipriya of Sasvata in
1953 from Calcutta by J. B. Choudhury. He

Suridev, Sriranjan, Meghadutam: ek Anucintanam,(p.158), MLBD, Delhi, 1985

Pati, N, p.25

Unni, p.29
Dwivedi, P. N., p.ix
Unni, p.28
Suridev, p.158
NCC, p.146
Mishra, PK., p.22
Unni, p.26
Dwivedi, P N., p.x

IS grogfafy frem
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takes three manuscripts for edition of the text.
This commentary is so squat that seems it is
only meant for essence of words or tatparya.
He also quotes many lexicons and grammar
texts. The numbers of verses cannot be fixed
because Uttaramegha is unpublished. Still
then, his gloss is on 115 verses by the opinion
of S. K. De. Many verses are explained with
a few words or a half sentence. It appears
that due to detachment from life, where
srngararasa is reflected he avoids it to
explain.®® It is a misnomer that Sanatana
Gosvami is Sanatana Sarman of Vrndavan
which is entered by NCC.*” Rupa, Jiva and
Sanatana are all well-known Vaisnavite

Acaryas of Navadvipa. All of them went to

66 Jindal, Pp. 28-29
67 NCC, p.146

Puri and stayed there for sometimes. There
they compose many important Vaisnava
texts.

The collection of unpublished commentaries
and their critical edition with descriptive study
through comparative tables can highlight the
genuineness of relatively extra verses prevalent
in different parts of the country. Hence, there is
an obligation to convey the scholars to undertake
these works in future.

Assistant Professor in Sanskrit
North Orissa University, (2"* Campus),
Keonjhar, Odisha

Woven Silken Textile with Kali Mantra

Language: Sanskrit, Script: Bengali, Period: 20th Century
Courtesy: National Museum, New Delhi

National Mission for Manuscripts
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MANUSCRIPTS: AS ASYMBOL OF
CULTURAL NATIONALISM IN INDIA

DR. SARWARUL HAQUE

The notion of cultural nationalism had been
inherited in the bloods of human beings since
the inception of the mankind on the earth in
diverse forms but it had become more prevalent
in the contemporary era of wider intensive and
extensive research in all disciplines of education
and wisdom across the globe. The manuscripts
had displayed a live and vivid example of
cultural nationalism since the ages in Indian
context. The Cultural Nationalism encompasses
the cultural pride of the society, diverse ethnical
group with common cultural beliefs, shared
language of the groups of people , mutual respect
for others religion and beliefs and people’s
participation in diverse festive gatherings etc.
During the Medieval period hundreds of Persian
and Sanskrit Manuscripts of cultural importance
were translated into other languages in order to
strengthen cultural component of the society,
there have been many examples of Persian
manuscripts being translated by Pandits and
the Sanskrit manuscripts being translated by the
Maulvis as a symbol of cultural unity enhancing
the cultural nationalism many folds in medieval
era.

Material preserved in the form of manuscripts
is the primary source of written material for the
history of middle ages. The manuscripts provide
the authentic information about the culture,
society, transmission of knowledge in written
and oral form throughout the medieval society.
The preservation of the manuscripts in Indian
context have been largely witnessed with the
help of knowledge of herbs and other natural
materials and these practices were passed down
from generation to generation as a symbol of
cultural heritage. Hundreds and thousands of the
manuscripts have reached to us at present time
from above mentioned process; the prime motive
behind the passing down to the generations and
generations was a kind of nationalism be at the
individual level or at the organizational level to
show that what the past was ours! The societies
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had tried to save and promote the rich cultural
aspect with the help of manuscripts as a part of
the cultural nationalism since the ancient times.

The Indian History has been classified into
three major blocks; the Ancient Indian History,
the Medieval and the Modern Indian History;
which in general refer Sanskrit, Pali and Prakrit
languages in case of Ancient as primary source
in order to understand and enhance the vast
portions of Ancient history of India in the light
of manuscripts. When we talk about Indian
Medieval History and its primary original
source, here come Persian manuscripts/ records
in mind, the language which left its implications
on not only Indian Territory but the entire Indian
Sub-Continent. For more than six hundred years
Persian language had enjoyed royal patronage
and in the later centuries it became the court
language and the historical, social, cultural,
administrative, economic, business, army &
military affairs, literary, religious and scientific
aspects in form of manuscripts and writings in
Persian Language has been documented since
centuries in order to preserve the historical
legacy of India on the above mentioned areas of
research. During these periods the manuscripts

on various topics like History, Travels,
Islamic  Jurisprudence, Religion, Mysticism
,Metaphysics, Lexicography, Literature,
Geography, Animal Husbandry, Medicine,
Rhetoric,  Grammar,  Astrology, farman,
Parwanas, Sanads, Bainama, Tamliknamas,
Igrarnamas, Rihanamas, arzis, Yaddashts,

Tamassuks etc in Persian Language has been
composed which are preserved in National
Archives of India and the other State Archives,
Museums /Libraries and Private Collections
all over Indian Sub- Continent. The historical,
literary and cultural importance of the Persian
manuscripts in India could be understood by the
millions of Persian manuscripts / documents of
great importance that contains a rich source of
information on the Socio-Economic and Political



Condition of India
from Delhi Sultanate
to the India’s first war
of Independence.

Moreover, these
manuscripts of national
importance are under
threat for the lack of
proper  preservation
and conservations due
to climatic conditions.
They were exposed to
varying temperatures
from 2 degree Celsius
to 48 degree Celsius ,
only few repositories
have an air condition
stacked for the
preservation of the
manuscripts those are
centuries old. These

manuscripts have
faced many centuries
of winters and

summers lying without
any protection, as the
importance of these
documents are not
known, and again due
to lack of knowledge
of Persian language. If
stringent steps are not
taken to preserve these
manuscripts across the
country then it will
perish after some time.
Already the paper used
in it, many of these
documents has become
brittle and due to this
reason, it is becoming
difficult to handle and
read these documents.

In modern times the
cultural  components
is the expression of our day to day lives with
moral and ethical values, intercourse in art,
literature, religion, language, morality, law
and governance and civilizational tools; these
components had been well defined in our
manuscripts even thousands of years back
in history and preservation of such works in
diverse cultural components from generation

Courtesy: Rampur Raza Library, Rampur

to generation is a kind of nationalism and
cultural awakening. Keeping in view the above
mentioned characteristics one can say that our
rich collection of manuscript really symbolizes
the modern term “Cultural Nationalism”.

The following list of the Persian manuscripts
will definitely throw some light on our shared
cultural heritage.

National Mission for Manuscripts
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JOG BAHISHT: This copy of Jog Bahisht is
an abridged Persian verse of Valmiki’s Sanskrit
work YOG VASHISHTA which was complied
in 1655-56 AD.it is an exposition of the Hindu
Gnosticism in the form of dialogue between
the Rishi Vahshta and Ram Chandra. It is
divided into six chapters or PRAKRANAS. The
translation of this rare manuscript is rendered by
HABIBULLAH.

MAHABHARAT: It is the Persian translation
of the Mahabharata, compiled by the order of
Emperor Akbar under the supervision of Abul
Fazal. The order of the translation was given
by Akbar in 1582 AD who afterwards gave
a new title of “RAZMNAMA” to this great
work. The work of translation was carried out
by ABDULQUADIR BADAUNI. Abul Fazal
wrote an introduction of this piece of work in
1587AD.

MAJMA-UL-BAHRAIN: DARA SHIKOH’S
MAJMA’L BAHRAIN (the confluence of two
seas) is a treatise on the technical terms of
Hindu Pantheism and their equivalents in Sufi
phraseology and attempts to prove that the basic
concepts of Hinduism and slam are alike .he
completed this book in the year 1654 AD.

SAWAL-O-JAWAB-E-DARA SHIKOH:
A treatise containing conversation between
prince Dara Shikoh and BABA LALDAS OF
KAITHAL on the life and doctrine of Hindi
Fagqirs. The dialogue is in the form of questions
put by Dara Shikoh to the Hindu Sage and the
answers given by the latter in respect of Hindu
mysticism. it was translated into Persian by
CHANDRA BHAAN BRAHMAN who was
then Munshi of the Mughal prince.

HUJJATA-UL- AARIFIN: This is a treatise
containing biographies of some prominent
Sufi saints, mainly MIR ABDULLAH
AKBARABADI who was a Naghbandi
and a descendant of KHWAJA AHRAR.
Towards the end of the work the author SHAH
HAYATULLAH HUSSAINI also describes the
qualities of true Sufi.

INTIKHAB - E - TAARIKH - E - AFTAAB
NUMA: This is an important TAZKIRA. The
present copy of the manuscript is only the
4" chapter of the original work and contains
Notices of Mystics, Scholars, Physicians, Poets
and Artisans and Calligraphers. The manuscript
is in a good state of preservation.
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AKHBAAR - E - DARBAR - E- BAHADUR
SHAH II: This manuscript is a chronicle of the
court of Bahadur Shah II giving a brief account
of the various events fromlst January 1849 to
23 October 1849.

BADSHAHNAMA: The manuscript by
ABDUL HAMEED LAHORI is the first
volume of Badshahnama containing the official
history of the first ten years of the reign of Shah
Shahjahan . At the end of the volume there is a
list of Mansabdaars/Sunedaars/Ulemas/Hakims
and the poets of the reign of Shahjahan.

GULZAAR-E-KASHMIR: This is a general
history of Kashmir from the earliest times to
1858 AD with details of its geography, people,
flora and fauna, industries etc. the work has
been divided into six Chamans/chapters. The
composition of the work by KRIPA RAM was
taken up at the instance of Maharaja Ranbeer
Singh of Kashmir in 1856-57AD.

IBRATNAMA: This is a brief history of Bengal,
Bihar and Orissa from the time of Nawab
Alivardi Khan (1740-56) to the death of Nawab
Serajuddaula in 1757AD. The date repeatedly
mentioned in the form of numerals with red ink
according to the value of letters is a significant
characteristic of the work. It was written by RAI
BAALMUKND.

SHAKARNAMA: written in verse, this work
recounts some important and interesting events
in the history of Kashmir during the days of
emperor Shahjahan, referring particularly
to the battles fought at SHAKAR, GILGIT,
LADDAKH and some other places in and
around Kashmir valley. The name of the author
is not clear in the manuscript but the dates seem
to be around 1850AD.

SHASH FATH - E-QILA-E-KANGRA: The
manuscript contains an account of the capture of
the fort of Kangra in the 13" year of Jahangir’s
reign. The expedition was sent by Shahajahan,
the then governor of Gujarat, under the command
of Raja Bikramjeet against Suraj Mal, Chief of
Pathankot who had rebelled against the Mughal
emperor.

TAARIKH-I-MAJMUA: 1t is a brief history
of India from the time of Nasiruddin Bughra
Khan’s march from Lakhnauti to Delhi and his
meeting with his son Muizuddin Kaiqubad to
the death of Shah Aalm II and the accession of
Akbar Shah II. The work also contains a brief



Courtesy: Rampur Raza Library, Rampur

account of the various prophets from Adam to
Prophet Muhammad SAW.

TAARIKH-E-KASHMIR: It’s a brief history
of Kashmir dealing mainly with the later Mughal
Period.

WAQA-I-JUNG-I-KOHSTAN” The work is
the eye witness account of the Nepal War also
known as Gorkha War of 1815 AD, chronicled
by Munshi Fazal Azim, who being Munshi to
General Sir David, commanding the company’s

forces against the Gurkhas.
The war was concluded
by the treaty of Sagauli in
1816AD.

TAARIKH-I-NADIR
SHAHI: This work contains
a brief account of Nadir
Shah’s invasion of India
with narration of plunder
and general massacre that
he brought about in Delhi.
The date mentioned on the
manuscript is 23 August
1838.

MIR’AT ALAM: This is
a general history from the
earliest times to the reign of
Aurangzeb. It is known as a
very useful and trustworthy
compendium of eastern
history and biography.
The contemporary record
of the first ten years of
Aurangzeb’s reign is of
special interest.

NIKAT-AL-SIYAR: This
is a general history of the
Islamic world containing an
account of various prophets
from Adam to Mohammad
SAW,  companions  of
Muhammad SAW and the
Imams and the other great
men of Islam. Italso contains
abriefaccount of the general
history of India with special
reference to the well known
Sufis like FARIDUDDIN
GANJSHAKAR,
SHEIKH BAHAUDDIN
ZAKARIYA, KHWAJA
MOINUDDIN  CHISHTI,
and HAZRAT NIZAMUDDIN AWLIYA. This
work was completed in the year 1732 AD by
Shaheem Ali Khan. This manuscript is complete
and fairly in a good state of preservation.

SHUJA-I-HAIDARI: This is a treatise on
curiosities and wonders in various countries of
the world. Certain fables are borrowed from the
adventures of ISKANDAR ZULQARNAIN
(Alexandra the Great) and some other similar
legends.

National Mission for Manuscripts
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TAARIKH-E-ALFI: This is a general history

containing in chronological order, it is a
detailed account of the millennium after Prophet
Mohammad SAW’s death ( 11 AH) to 997 AH
or 1589 AD. The compilation was commenced
on the order of Emperor Akbar in 1585 AD by
Mulla Ahmad Thattawi and continued after his
assassination on 15th January 1588 by Jaafar
Beg Asaf. It received the name of Taarikh-e-
Alfi from the year thousand (Alaf) of the Hijra.
The complete work contains four volumes. The
first two volumes were revised by Abdul Qaadir
Badauni in 1591-92 AD

THAMRAT-AL-FALASIFA: It is written at the
behest of Akbar and completed by Abdus Sattar
Bin Quasim on Friday, 21 August 1603AD, this
unique work in Persian is probably a pioneer
attempt at presenting a historical account of
the people of Europe and some of their rulers
together with bibliographical details and
sayings of the better known Greek and Roman
philosophers. In the word of the author himself,
the Emperor had developed a great liking for the
people of Europe who visited his court from time
to time and as such he craved for a somewhat
coherent account of their cultural and social
ethos. The author also tells us in the preface
that as desired by the Emperor he learnt Latin
Language in order to write an accurate account
of these people in Persian after consulting the
source material in original. The work is divided
into several sections containing a brief historical
account of the people of Greece, Italy, France,
Germany etc. It also refers the Muslim conquest
of Spain and the subsequent developments in
the European world. The work also contains an
account of the early history of Persia. Finally,
some of the sayings of the Emperor Akbar have
also been mentioned in the last ten pages.

A COLLECTION OF LETTERS IN
PERSIAN: This collection covers the period
from 1827-1862 AD and the letters related to
the correspondence that passed between Nawab
Sikandar Begum, Nawab Qudsia Begum,
Nawab Nazirud-Daula and some of the officials
of Bhopal state on a variety of Subjects. The
collection also includes letters addressed to the
Governor General, the political agents at Bhopal
and other officials of the East India Company.

AADAB-E-ALAMGIRI: This is a collection of
state papers, documents and fully drafted letters
written mainly in the name of Aurangzeb by
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Munshi Sheikh Abd-ul-Fatah Qabil Khan. These
papers and letters were collected by Sheikh
Mohammad Saadiq Muttalibi in 1703-04AD

JAWAHIR AL ULUM-I-HUMAYUNI:
This important work is a kind of encyclopedia
covering 120 branches of learning viz. Poetry,
Genealogy, Anatomy, Chemistry, Music,
Jurisprudence, Geometry, Islamic History,
Mongol History, Stories of Prophets and
Grammar etc. it has two volumes and contains
around 2500 pages/impressions.

An awareness campaign is desperately needed
at the present scenario in order to make others
familiar and emphasizing them to realize the
historical relevance of manuscripts from ancient
time till India’s First War of Independence. The
historical importance and access of manuscripts
which are available in many languages and
scripts across the nation have been deliberately or
undelibeartely denied by the historians, scholars
and authors in its true spirit. If these manuscripts
are translated in English language followed by
other languages, it would be a superb piece of
work for reference for all historians, researchers
and students across the globe for a better
historical and cultural understanding of the land
“Bharat”.

What has been taught so far about the history
of India be it Ancient , Medieval or Modern
India is based on the British records and the
information that is contained in about 12 million
manuscripts in different languages and scripts
have been totally/partially left out. So we can
say that what we have written on the history
and Culture of India is the half version and half
version is missing in our writings.

Research Officer
National Mission for Manuscripts
IGNCA, New Delhi



TRANSLITERATION OF MANUSCRIPT
SAUBHAGYA RATNAKARA

SISIR KUMAR PADHY

One of the objectives of the National Mission for Manuscripts is to create awareness about the
manuscripts and to publish the rare and unpublished manuscripts so that knowledge contained in
them is disseminated to scholars and researchers. The main Moto of the Mission is to “Save the past
for the Future”. In our survey and documentation process NMM has documented above 43 lakhs
manuscripts written in different scripts and languages. NMM is trying to create a route for scholars by
transliterating manuscripts from ancient scripts to currently used and known scripts and languages.

About the Manuscript Saubhagya Ratnakara

As we know India has rich legacy of Tantra and Mantra. NMM has detected and collected a number
of manuscripts in Granth script with Tantric literature. Saubhagya Ratnakara is one of them. This
manuscript was written by Acharya Shri Vidyananda Nath. Saubhagya Ratnakara means ocean of
good luck and Saubhagya Prapti means achievement of good luck which is a desperate need for all
of us. This manuscript Saubhagya Ratnakara contains Tantric Nyasa’s Prayogas and Stutis (Prayers)
of Goddess Lakshmi. This manuscript starts with Shrikanthadi Martrika Nyas. Most portion of the
manuscript is broken and damaged by worms. With the help of our scholars in NMM we are trying
to decipher the missing portions of the manuscript.

One Stuti from the Manuscript

Documentation Asst.
National Mission for Manuscripts
IGNCA, New Delhi
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CONSERVATION

PRESERVING THE HERITAGE

With the objective to preserve our cultural
heritage not only for cultural manifestation
but also for transmitting the knowledge and
skills to the next generation, the National
Mission for Manuscripts (NMM) regularly
organizes workshops and training programs
across the country to create national base of
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trained manpower in the field of conservation
of manuscripts. Through the network of its
Manuscripts Conservation Centers (MCC’s)
spread all over the country, the NMM is
successfully conserving the manuscripts
through preventive and remedial methods of
conservation.

oMoy A

S = -

L

offe 38T @ T T

forery AW, SREALN, ¢ GPTa— AR TEEEe TEgEE
A <ifE Afafen TEEE @ oo Aege e Al Soons
S{fl Feerg & MFH TR TAEE T4 = | Seifye faem Ao
Tarpi FAfaifea ST=ilwe G BUGT=iapta, HPE Wi ©. sirmibn
W | s EEE 9 SR e fuem ) Affea T
%Wm.‘wwﬁmWﬂm
T | ST W FE G 9 Afre FEE S EnE
@ ol 3 sy S sEgE wne| el A A |
oz i@ Wi A5 < AT em crEeEEE gee o e
ol MmFwE Ymie 9 oFg Wia FefEe =Ema =)
AR s, el foenm s «ifim ome ) gl
Y FATFC TTES T |

1=

e 11 L 1)

(I.:‘-p.aper fro;n Dainik S.tatesman,. Kolkata
dated: 16th September;, 2019)

Remedial Conservation Workshop,
HIMSHACO, Nanital and INTACH, Lucknow

1. The Indian Council for Cultural Relations
(ICCR) founded by India’s first education
Minister Maulana Abul Kalam Azad in
1950, possesses huge numbers of its own
manuscripts collection. With the course
of time the condition of collection had
deteriorated and ICCR requested National
Mission for Manuscripts to conserve them.

Indian Council for Cultural Relations

(ICCR) 254 manuscripts for giving
treatment out of which 193 manuscripts
were digitized and 91 manuscripts are being
conserved.

2. Five manuscripts of Ministry of Aayush
consisting of 1487 folios were conserved by
National Mission for Manuscripts. Keeping
in view the quality of conservation, Ministry
of Aayush gave appreciation for the work

National Mission for Manuscripts
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done by NMM.

In the recent floods, a lot of damage was
caused in the state of Kerala. Manuscripts
are most liable to deterioration due to
moisture etc. For identifying the repositories
whose manuscripts were damaged in floods,
Chinmaya International Foundation Shodha
Sansthan, Ernakulam District, Kerala
was asked to advertise in two state level
newspapers, regarding damages caused
to manuscripts so that necessary step to
preserve them may be taken by NMM. A
preventive conservation workshop was
organized in Chinmaya International

Disaster Management of Manuscripts after Floods
in Kerala

Foundation Shodha Sansthan, Ernakulam,
Kerala in which damaged manuscripts of
three repositories were conserved.

SI. No. Name of Repositories

No of

Collection

Preventive Treatment Given | Storage

1 Dr. K. V. Vasudevan 37
(Private Collector)

20 37

Rashtriya Sankrit Sansthan

9 preserved 6 documented and

2 175 recommended for curative 15
Guruvayur .
conservation
Vaidyamadham Valiya
3 Narayam Palakad 1047 30 30

Disaster Management of Manuscripts after Floods in
Kerala
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News on Conservation Work
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Disaster Management of Manuscripts after Floods in
Kerala

Disaster Management of Manuscripts after Floods in
Kerala
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in the floods of 2018.

The building was totally enundated with water
caused by torrential rain.

Patna Museum which is one of the oldest MCC
helped in conservation of damaged manuscripts.

To accelerate the work new MCC at The
Heritage Consortium, Patna was opened which
will do the conservation work in the future, also

The 100th year of Patna University Library
which is amongst the important Library of India
having rare collection of books and manuscripts
of almost more than 700 years old was
celebrated with great fanfare. The occasion was
felicitated by Hon’ble Vice President of India
Shri Venkaiah Naidu in the presence of Bihar
Chief Minister Shri Nitish Kumar.

On the occasion the Patna branch of National
Mission for Manuscripts, New Delhi has
an opportunity to demonstrate its work and
contribution towards the Conservation and
Preservation of Manuscripts in the state of Bihar.

Hon’ble Vice President of India and CM of Bihar Visit
our MCC at Patna Museum

Preventive and curative treatment of Manuscripts
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FORTHCOMING EVENTS

Basic Level Workshop on Manuscriptology and Palaeography

S.No. Venue Date Scripts
Rashtriya Sanskrit Sansthan Brahmi, Sharada,
1 Guruvayoor Campus, 11th to 31st October 2019 .
Modi, Grantha,
Puranattukara, Kerala
Govt. Sanskrit College, . .
2 Samdong, Sikkim (NE) November 2019 Brahmi, Newari, Lepcha
Dept. of Sanskrit Gauhati Brahmi
3 University Gauhati, Assam 3rd to 23rd December 2019 oA
Old Bengali & Assamese
(NE)
S.No. Venue Date Speaker
Special Lecture under
4 Tattvabodh Series on 26th September 2019 By Prof. B N Goswamy
Pandulipi Chitran

Preventive Conservation Workshop with Awareness

Sl No. Institution Name Date Achievement
Central Library, Moolji Jaitha . . .
1 College, Jalgaon, Maharashtra 23rd to Sept 2019 Preventive conservation of Manuscripts
2 Poorana Darbar, Dehradun 16th to 20th Oct 2019 | Preventive conservation of Manuscripts
3 Dept. 9f qutural Studies Tezpur 21th to 25th Oct 2019 | Preventive conservation of Manuscripts
University, Tezpur, Assam
The Heritage Consortium Manas . . .
4 Path, West Patel Nagar, Patna Dec 2019 Preventive conservation of Manuscripts
M.K.S. Institute of Social
Science and Research Library, . . .
5 Lalit Narayan Mithila University Nov 2019 Preventive conservation of Manuscripts
Darbhanga - 846008
Remedial with training Conservation Workshop 2018-2019
6 HIMSHACO, Remedial conservation of expecting 23 mss conserving about 2800
Ranibag, Nanital folios.
A note on Manuscriptology
SHIVA PRASAD TRIPATHI

The word Manuscriptology means study of the
history and literature through the use of hand written
documents. The word Manuscriptology is derived
from the Latin word ‘manus’ means hand and ‘scribo’
means to write, it means something hand written
comes under Manuscriptology.

The Manuscripts are the spectators of ancient Indian
literary and cultural traditions in Indian context. They
not only emphasize the literary glory of ancient India,
but also exhibit the poetic and writing skill of the
authors of different ages. It is an unwritten tradition
in India that every household possess manuscripts in
his/her house for religious purposes. References are
available about the manuscript libraries in ancient
India mainly in the palaces of the Kings, chieftains
and Universities/Gurukulas etc.

The manuscripts are found in Sanskrit and vernacular
languages inscribed in different Indian scripts in India.
They also highlight the calligraphy and scriptography
tradition of the period they belong. They bridge the
gap between the ancient and the modern. Through
them only scholars are able to study the Ancient
Indian literary and cultural ethos.

Mainly the manuscripts are written on palm leaf, birch
bark and handmade paper. The birch bark chiefly
available in north India while palm leaf is available in
Southern India plentily. After the invention of paper
manuscripts are written in handmade papers also.

Documentation Asst.
National Mission for Manuscripts
IGNCA, New Delhi

National Mission for Manuscripts
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A STEP TOWARDS THE

RECONSTRUCTION OF THE TEXT OF
THE NATYASASTRA OF BHARATA

Dr. Sugyan Kumar Mahanty

The Natyasastra attributed to Bharata not only
deals with stagecraft, but it has an extensive
scope of other various related areas of science
like that of music, classical Indian dance, and
poetics as well. It also covers stage design,
makeup, and virtually every other aspect of
stagecraft. It is very important to the history of
Indian classical music and dramaturgy because
it is the only text which gives such convoluted
details about the music both vocal and
instrumental, as well as almost all the aspects of
stage craft, i.e. beginning from the architecture
of the play house to the staging of a play. Thus,
an argument can be made that the Natya Shastra
is the foundation of the performing art in India.

Although my study will centre around the
Study on the major variants of the text of the
Natyasastra, still 1 think it to be pertinent to
peep in to the significant editions & recensions
of Natyasastra.

1. Hall in his edition of Dasaripaka
published chapters XVIII-XX of
Natyasastra based on a single
manuscript as appendices to it in
Bibliothica Indica Series, Calcutta,
1865.!

2. P. Regnaud, a French scholar
published parts of Chapters XV-
XVII of Nagasastra, dealing
with prosody, based on a different
manuscript in the Annels De
Musee Guimet in 1884 followed by
publication of Chapters VI & VII

Natyasastra same year.”

J. Grosset a pupil of P. Regnaud
published chapter XVII of
Natyasastra on music, having
title as “contribution [’e tude de la
Musique Hindoo” in1888 followed
by Chapters [ — XIV in 1898.

Pandit Shivadatta and Kashinath
Pandurang Parav on the base of
two other manuscripts published
37 chapters of Natyasdastra under
Kavyamala edition in 1894.3

M. Ramakrishna Kavi published
the Natyasastra (37 Chapters)
with abhinavabharati on the base
of 40 manuscripts in Gaekward
Oriental series in 1926, a second
edition of which was brought out by
K.S.Ramaswami Sastri in 1956.*

Pandit Batukanath Sharma and
Pandit  Baladeva  Upadhyaya
published a complete edition with
36 chapters based on two different
manuscripts of Natyasdastra in the
Kasr Sanskrit series mostly quoted
as Chowkhamba Sanskrit Series in
1929.

Prof. Kamalesh Datta Tripathy
and his team are now working
with another recent edition of
Natyasastra with 35 chapters based
on Newari scripts collected from

1 PV.Kane, History of Sanskrit Poetics, Motilal Banarasi Dass, Delhi, India, Reprint of the fourth edition, 1987.

page-11.

2 Ibid. and Prof. Puspendra Kumar, introduction page - XIX, Natyasastra translated in to English by M.M.Ghosh,

New Bharatiya Book Corporation, Delhi, India, 2006.

3 PV.Kane, History of Sanskrit Poetics, Motilal Banarasi Dass, Delhi, India, Reprint of the fourth edition, 1987.

page-10.
4  Ibid. Page - 11.
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Nepal, claiming to be the earliest
manuscripts so far collected.

Butthe text of Natyasastra isnot yet substantiated
as what should be the primary one. The editions
of the same do not agree with a common and a
uniform text. In India the very famous Kavyamala
edition contains 37 chapters, where as another
counterpart of the same, i.e. Chowkhamba
edition contains 36. Abhinavagupta mentions
in his commentary Abhinavabharafi, that the
text of Nagyasastra contains 36 chapters and six
thousand (6,000) shlokas composed in anustup
metre. As Abhinavagupta mentions in his second
introductory verse of Abhinavabharafi Nﬁﬁ-‘?ﬁﬁ
AT faguarars fore B RRECIEEIECIL IR
and also in the commentary to 6" verse
of Chapter one as: AT WiCTAGLIZAT
....................... T | qF:- AT ha: B
AT  JUTTE ATATFITHA
YA US> Eeh i eyUTaROT  QTET
faoffaa e

Ramakrishna Kavi prepares his text of
Natyasastra on the base of 40 manuscripts
collected from different parts of India, in his
preface to his edition of Nagyasastra divides all
those mss in to two recensions namely A of the
later origin & the B of the earlier origin, and
mentions following findings’:

dcda

Gaekwad’s Oriental Series,
Baroda, Gaekward’s Oriental
Series, Baroda,

(Vol-1, Second Edition,1956),

(Vol-ILFirst Edition, 1934),(Vol-
II1, Second Edition, 1954), (Vol-
1V, Second Edition, 1964),

Published by

1. In A sets about 40 verses are omitted as
mere interpolation at the end of the chapter
5% while B sets give them ;

2. The 9™ chapter in A sets is divided in to
two chapters (IX & X) in B and thus the
numbering differs thenceforth ;

3. The Chapters 14" & 15" in A dealing
with prosody for the stage introduced later
terminology of Pingala (as ra, ga, ta, bha,
sa etc.), while the B sets merely equate the
major of a line in short and long syllables of
laghu and guru ;

4. The definitions in the 16" chapter are given
in Upajati metres and in a certain order in
A but they are given in Anustub metre and
in a reverse order in the 17" chapter of the
B sets ;

5. The subject matter of the 26™ chapter in A is
found in the 35" chapter in B sets ;

6. 36" chapter in B sets is divided in to two
chapters 36 and 37 in A sets, or even as 38"
in one of the copies of the A recension.

Here I am giving a comparative study of three
different editions on the base of divisions of
chapters, their names and the number of verses.

Reprint Edition of
Kavyamala Series,
Nirnaya Sagar Press, Bombay

Edited by Pandit Kedarnath

Prof. M.M.Ghosh Edition,
New Bharatiya Book
Corporation, Delhi, India, First
Edition-2006.

Bharatiya Vidya Prakashan,

Delhi-7.
Chapter # Name of the Chapters ~Number Name of the Chapters Number  Name of the Chapters Number
of Verses of Verses of Verses
L. e 127 e 128 EICRIRt 129
II. RASEICIRE 105 Fusyfaend 111 wugufaeT 104
1L ESRUEERETE 102 ISR IAYSAT IS 102 ISR TAYSATIETH 101
Iv. BIMSCEEL 320 BIMSCEE L 326 drvsqceret 329
V. gdvsrfau : ;;H gdvsfau 220 ECASRIECIE] 218

5 ATHFTHRCT, Introductry Shloka No.26, ed. by Prof. Puspendra Kumar, New Baratiya Book Corporation,

Delhi-11007, India. 2006
Ibid, Page no.6,

(o)

7 M. Ramakrishna kavi, preface, Natyasastra, Vol -I, page 60, Gaekward’s Oriental Series, Baroda, Second

Edition, 1956.

National Mission for Manuscripts
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VL T 83 T 84 HTET: 83
VIL A [STh: 121 UIEEIETEE 130 RICCETRE 125
VIIL ISR 177 Sursmfrr: 174 g 173

IX. IR 283 IR 267 SUTSIFAA: 323
X. EINEEIE] 103 ardifder= 102 IRRIA: 54
XI. AUSAB A 70 AUSAH 63 ELUEGEIE] 101
XII. TRy 248 TRvER: 187 Jusafaur 68
XIIL Feamg Refasies: 86 g freiass: 79 L2 IERIRIERIE] 228
XIV. Bafas 133 wafasr 120 BIfar 77
XV. wifafafa: 227 BaIg<fafer: 172 gaaeEvi 103
XVL BIAIETIT: 1‘2‘?+ TS HIRALTT 124 TS BIRT: 172
XVIL BT EARSI: 150 CACAENEEIN] 137 CIRCE NI 159
XVIIL ENELIER ] 126 IRUAETT 198 AT 61
XIX. wfafreaci 154 RiEZCRICCIG 133 BIHAEUSTD: 77
XX. gRifasent 77 gRifasen: 66 TIRRIAETT 150
XXI. et 227 et 214 S T adHe: 129
XXII. AR 332 AR 321 giifaswen: 65
XXI1II. AR1*: 80 AfRre: 73 3reraifry: 223
XXIV. RS IV GILEIRd 89 AHTRITRE: 116 AHTRITRE: 328
XXV. fafia: 125 faafa: 130 BICRINEIRE 79
XXVI. fapfafaseu: 38 y@hﬁmz 26 frfra: 129
XXVIL.  Rifgeasiore: 104 ﬁﬂza].—vlw 93 Rifgaasores: 104
XXVIII.  wifafaseus 141 SiTferererof 161 srarafafe: 151
XXIX.  aararafes 119/147  smarerenfafyem: 125 aardrerem 156
XXX. GRRTaTercrei 12 L NGIBIEEIGE 13 R 13
XXXI. ATATET: 378 GIGICICIGE 334 Aldes(ol®: 502
XXXII. garfaem: 437 PCIL2IRE 442 garfasm: 525
XXXIIL  Iperersfaas: 23 TOTTEAT: 22 YepRATer: 301

XXXIV.  yspare: 304/246  gsharer: 259 ypfafaar: 99
XXXV,  qfafawen: 41 Hfufaseu: 39 fafasmeu: 109

XXXVI.  wewmu: 50 c3y: 45 ATCATadR: 83
XXXVIL  erawa®erd 31 Terfdseu: 33

The above comparison indicates that the editions
of the Natyasastra have many variants in the
content and number of verses of the chapters,
which is quite natural because the editions
have been prepared on the base of different
mss based on different recensions, scribed in

M qrogfaty frer

different periods and collected from various
parts of India and abroad. Even these variations
had been seen in many available recensions of
Natyasastra, during the period of Abhinavagupta
as it is mentioned in The Abhinavabharati: T

T AT IRAH AT AT MelaToTeT
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AAART T AR FITd; ad Td gEddy
Fal IS d T SATATH: |

The Number of chapters are 37 in GOS &
Kavyamala where as 36 in Chowkhamba &
Prof. M.M.Ghosh Edition, New Bharatiya Book
Corporation, Delhi, India, first Edition-2006.

The critical examinations explore that the chapter
9% of GOS is split up in to two chapters 9" and
10" in Chowkhamba edition . The chapter 17" of
GOS is again split up in to chapter 18" and 19"
in Chowkhamba edition. The chapter 24" of GOS
reads as the 34" in Chowkhamba edition. The
chapter 26™ of GOS reads along with the chapter
35" of Chowkhamba edition.

The Chapters 32" and 33 of GOS are combined
in to a single chapter 32" of Chowkhamba
edition. This combination was acceptable to
Abhinavagupta as he has discussed the reasons
there of, i.e.

‘T M TIHEA HITTFTA A AGTRIJARYH|
Teudsf ada I TRARREIITI0T (3.
28,29,30) &ffa:| arefafRea™@a (31, 32)
| d3g vefafRf gfta:

In the chapter 28" the definitions of jatis are
given in both prose and verse in almost all the
recensions. Abhinavagupta has followed the
prose version of jatis. Ramakrishna Kavi put the
definitions in verse in parenthesis and has not
assigned serial numbers considering those to be
interpolated”.

Ramakrishna Kavi has mentioned two different
readings of each of chapter 29" and 34™. These
readings could have been collated with the text
considered to be primary and the variants could
have been given in foot notes.

While deciding the primary text of Natyasastra

g ™ e 8
o i
b e

we should investigate whether the number of
rasas according to Bharata was eight or nine!
All the major editions the GOS, Kavyamala read
that :

:ﬁs;du{slwqwuu UedRTITTHT: |
TcE Ay AT FHAT: IS

But Abhinavagupta agrees to take nine
rasas including santa as a rasa as he affirms
that : “TEAGRET el TE:|  JAT g
FRRedeagrasy Fanfasar

ScTITR  Aecll  ATH Qmmﬁrm

SATIERITecIel&T0T TSI 1° This statement of
Abhinavagupta is based on a different recension
of Natyasastra that reads as: “31°  QMedl
A AAEATRAHTEATCHBT HT&T?I?EFI d
deaeadRraREeEeae A fdend: ggcuad|

mﬁumﬁm%%%mwvmm

ﬁﬁa—?{ﬁqﬁw‘mﬁ
Qﬁawamm—qmr | 3T iR srafed
- d-ll&'llbdlcd-I{-IJjCQ{-dtddldlqsg wh: |
ICE D Ued<El AH °F i
But the controversy lies as it is when we find
Kalidasa mentioning in his Vikramorvasiya that :

AT A T: TN HASTEAS: U |
AT THT HAT FEAT GEAT: Fellhurer: ||2

This statement of Kalidasa recognizing eight
rasas that was acceptable to Bharata helps us to
reach in to conclusion that the number of rasas
acceptable to Bharata was eight only. The text
favoring nine rasas may be an interpolation in
the later recensions.

As there are about 40 verses starting from TS
FaT f¥ are omitted at the end of chapter V in
some mss, and Mr. M. Ramakrishana kavi states
those to be interpolated and the commentary to
that part was written by Kohala.’ But it is clear

1 Abhinavagupta, Abhinavabharati, Page 545, Chapter - XVII, Vol. II, Natyasastra, Prof. M.M. Ghosh Edition,

New Bharatiya Book Corporation, Delhi, India, 2006.

2 P301of T PAATHRA , Gaekward'’s Oriental Series, Baroda, Vol-1V, Second Edition, 1964.

3 See Chapter 32nd of Natyasastra of Gaekward’s Oriental Series, Baroda, Vol-1V, Second Edition, 1964.

4 Ibid.

5 15/6, Gaekward’s Oriental Series, Baroda, Vol-1, SecondEdition,1956 & Reprint Edition of Kavyamala Series,
Nirnaya Sagar Press, Bombay, edited by, Pandit Kedarnath, Published by Bharatiya Vidya Prakashan,Delhi-7.

6  Page - 339, Gaekward’s Oriental Series, Baroda, Vol-I, SecondEdition,1956.

7  Ibid, page - 333-334. & page — 103-104, Reprint Edition of Kavyamala Series, Nirnaya Sagar Press, Bombay,
edited by, Pandit Kedarnath, Published by Bharatiya Vidya Prakashan, Delhi-7.

8 118, Vikramorvasiya.

9  Page - 251, Gaekward’s Oriental Series, Baroda, Vol-1, SecondEdition, 1956.
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that the content of those 40 verses are the part of
piurvaranga that is described in the chapter V and
hence do not appear to be an interpolation what
Mr. Kavi has mentioned.

At the beginning of the 16™ Chapter in GOS the
laksanas are described in Upajati metre ; i.e.

fasuor anawEsfas MenfiamE Jurdda T
WicHTEAIGIEN0 faeeh IuTeararsiaer: ded: I
AR A AT HT I AT g UG e a ATshe G AR ATAT|
IMEAAATT GfavuyeeT e aaaRaTd |
meft: Rrnfeh: @ue: & @ Wi wumua adal
riggeieuufegd drifgAfa: aRead =
yiEHIGATd g weTonay Orhifel & SuorEtAaTa |
HIAY AN Toot: FFIFIASAT IURE 1™
Whereas those are described in anustup meter

in the (17" chapter) in Chowkhamba & Prof.
M.M.Ghosh Edition as follow:

HUOUTERHTTA!  MHAIGTROT T
SQEAIEEe:  UIEITRU g |
fageld oew o Rfgay faduomE|
JunfduTarfaet Jedad: uaead: ||
oy Jaufer =@ fareafguaw:)
s;amaaa’r ATe SIfATod 0T qATl
ytufer: ufafgw geor acgaa =
AARYYT AT HENAT  JUIhTATa I
gghaied O aaada =
vfieHeredaTuTd hreaaeay A& I !
The readings in anustup meter appear to be the

primary, as the following verses of the same
chapter are in anustup only.

Therefore, the variants available in the text of
Natyasastra in different recensions are due to the
base mss collected from different parts of India
and abroad, scribed in different periods. There
is not even a single edition of Natyasastra, that
can claim to be the primary one. So a critical and
thorough observation with a comparative study
can make it possible to reach the primary text of
Natyasastra. Following points should be adhered
to find out the an authentic text, as such ;

237D
_g"r- -1
-

-

1. The available mss and their chronological
history and geographical origin.

2. Comparison of the text with the commentaries
of Abhinavagupta.

3. The Content and order of the text.
The language and style of the text.

5. The reference and citations of Natyasastra
in other texts of dramaturgy and treatises of
poetries and dramas.

6. The reference and citations of other texts
of dramaturgy and allied treatises in
Natyasastra.

The sarada mss is yet to be traced out. Therefore,
Finally, from the above study it could be summed
up that the reconstruction of the text of the
Natyasastra of Bharata is inevitable to get an
authentic and primary version.
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&R I piymET
Urog e vd faudaed

qt. ST s

UTIdhle ¥ & AR & 3h, AiEpidd, AToie siad AR aiayqet sfaea & et
# Py H Faifdes FAecaqo? e & ¥ AGa FFIdr & Infeara 32dar g Shaa
BT URH GYUTTA TG B & T & 2T & PV Uy & AT H 3RARGR Hed
%—Qmﬁ&nﬁm@mﬁﬁewﬁrﬁémﬁaqmm%m}@zﬁwwmm
‘PR Feeldl &l PN g PY e arg § fAvte § A ‘HfFavor 37 F v B
AT HT FFISY PN, ATy, UUT 31fe FJeat Hr TSt & araa ar it
q U7l P & HY dad HF Aawa a1 g Torar & F@ 3 a1, 9 3nfE Py F
& Fafd gaed fAdaa & fow pi¥ e &1 cgaer o arr-

AT fopaT: FIRAT: ATaT FfdeEd va add| fF aft sfafdaasi ada, aeal whd-
Stafoag: ufafdaa &ifa @ Fogd: |2

HEPA Hifecd & GFYUT a1 W e AT ¥ 31l Se ar piRdenias Reaa & fou
AT ATENIANGT DT IATAFI AT BT | FEP &b PV TS TAT T qogia, S8
3Uerey d-mfares faweraeg &1 Sfew auid fAeagar fear S @ -

TWAeT T ¥ F 9T 3ueey yar FFfaa e afees -

AETHRRRFT FRWRK :

el TR R N oRiR 9RAT RemE &1 Fecaqel 7=y &1 IE Ty
uusfai & §0 H PpiUdea, plugla, P nfe fafay AT & sueey g3l “Krishi
Paddhati of Parashar’ & &TH ¥ 38 ey $ Uugfafd Heeal H 3168, 6475, 30T
3R omgsy (fafeer amdady) aur FiFssr & sucsy §. Hroered Ud Aoegard FIT gRT

Thfad ar urvgfaftal Jedrelld ALAUT- 9Tl # AT T Urvgfaft UidT Jaered Heh
H N fFTd Seoi@ =g hedvd healIRA 1V, 284 W 3UACY &l 59 TJ & Th Ui

BT TSI ATRITTEA F & ST ISHTHET FET Plerat AT ZepieT & qd WHER Jo glfeeaT
gRT ST &1 15 Y| arfdiores & qrogfafd domel HaRT & & du1 s a7 ‘PRugfy
¥ ydfe urogfaftat ik deol o faega faavor dgden #eley & gRT fear mm &2

FRTRRR 720 & MEIRe AGRE gHRE SO & FGER WF aigfant @& \§

fareor faeegar &2
PIIFTE - TSITATH HEPIOT, Belehall, 1322 B.S. (p.p.1-52) H. dRIDIed HreIr, Fammell 3arg

I HAGIHATST 3.1.26
2 History of Krsisastra, Gyula Wojtilla, harrassowits Verlag, Wiesbaden,2006 P31
3 Krsi Parasar, G P Majumdar,S C Banerji, Asiatic Society,2001,P V
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PR - 30sar 3nfra sl uigfaft & 1274a (T8, Pierge) HeaT & 3168

sf0sar 3R oY (fafeer amssiy) & sueey =g yfafaf

C. PRTIR & T gfaferi arfsar amsel, ®ed@d oo, Gl & Aisfod darT
3UCY & | TEPd TSl heddhdl H Il aioTell ¥ IE  UTdTolld 04 WAl 1886 3 &l

=it HERe 3MRTca RET oedicge G & 3ucey gadhr yfafafd X Post colophon
statement 38 UHhR gat B

3¢ Q& Solchdl HEPAUTSRATIRYTSINERYETR ool IdH || W (?) 30 Ab
t¢oly THAT dATRW AT HgdTR T 2¢¢e THdN... AT |

tRfes dad @ Sdl. AoEierR g o el dast & weufea sefea dEmor
U &1 PRURNRR & SA-FAGer # 30 Hud, 3gdg JUT FHET FEAI0T Jarid
gd ©l

Rvraeg . W §0 8 #Al R afE & diy qur dEvade %W ¥ wede &
U FUSH & 65 § 73 aF TP WIRK F AH W ¥ WIRR FHOIAE U T ot
& Tl A| 3 Fegad! D R Hedl F g Y3 g1 WRR F F1H F 3 I
gaferd g- E)}_CI'ITFQIT??ITFQHH TYURNRRY, URIR FHfd, URIRR Figdr, difaeme 3nig|
gdT UhR PRI, PRI T WIRRded AHD I i 56 & A7 q ¥, Weg FAb
JOIT TRIRR AT YAME Ydadi WIRR I Thal & vz & gt & adaw a8 #
FRTIR Ty A el & MUR W I 8df Ay ¥ Q@ & Udlld a1 aidr &l on. S
ASTAGR P WIR FT Pl 950 T 1100 $TAT & ALY AGIRT Fa &1 P R &
243 &1 B

$I URIR TeY e e, PAHATE Ud T AT A for@r =1 &1 Hi¥ uRIRR Iy
USafd &l JAHEDR Y URFH BT &1 PV IR # P va AW gl 3rar Prel-
fAaRer W Ay el Fedt §1 I8 I ARG $ TEpid, P e gfrans,
TEUTal T WRERMT & U Helax J TATRT HIAT & AR H WERET Tl & TTRT
A pN gRR & gfafel & I3-a7 e o g9 ed Bl Y wreR # gy e w
AW e 3ueey § St AlgH & A wfasaameh & dgi & 3uca @ bl

I FRIAY - FRYFFT
PRgRs PRTE W o -1 Fe@ I31 FTaded Ted &l 3H YT & Th GddPRl
Ul 30y & Sl 35AN R Ueelis # WfaTd ©

FRGR & gotar werdog Ry o g F RRG s @ A e EmradE
HRGH B fanrsra s Afd @ fhar a3 &1 sh favgearq HAGER 3 Hoi #
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Publication

Compilation of the proceedings of the Seminars organised on different topics

Samikshika 15

Sufism: A Peregrination through
Manuscripts and Popular Culture
Editor: Nandni Bhattachary &
Nayeem Anis

Publishers : NMM and Asila
Offset Printers

Year of Publication :2019

Price :X 400

Prakashika 39

SHIVAGYANA BODH BHASHYA
Editor : Sharath Chandra Swamy
Publishers : NMM and DK Print World
Year of Publication : 2019

Price :¥ 800

Prakashika 40
Tattvachintamani-Didhiti-Prakasa
Sarvopakarini of Mahadeva

Editor : Hareram Tripathi

Publishers : NMM and DK Print World

Year of Publication :2019
Price X 800
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Programmes and Activities

I. Documentation

Enriching National Electronic Database
of Manuscripts

Survey of Manuscripts and Post-Survey
Programme

Expansion and Strengthening of
Manuscript Resource Centres (MRCs)

Supporting Manuscript Partner Centres
(MPCs)

II. Manuscript Conservation and Training

Expansion of MCC network

Establish Manuscript Conservation
Partner Centres (MCPCs)

Creation of a National Resource Team of
Conservators

Promotion of research programmes
Preventive conservation training

Workshops on conservation of rare
support materials

Establishment of field laboratories
Organizing MCPC workshops

Conservation of manuscript collections in
MRCs

Collaboration in survey and post-survey

Collaboration with digitization

III. Training on Manuscriptology and
Palaeography

Conducting training courses on
manuscriptology and palacography

Create trained manpower

Introducing manuscriptology courses in
Indian universities

M qrogfaty frer

Preparation of critical editions of
manuscripts

IV. Documentation through Digitization

Preservation of manuscripts for posterity

Promotion of access and usage for
scholars and researchers, without
tampering with original copies

Creation of a digital library as a resource
base of the digitized copies of Indian
manuscripts

Creation of standards and procedures for
digitization of manuscripts

V. Research and Publication

Tattvabodha: Compilation of the
proceedings of public lectures delivered
under Tattvabodha Series

Sameekshika: Compilation of the
proceedings of the seminars organized on
different topics

Samrakshika: Compilation of the
proceedings of the seminars on
conservation of manuscripts

Kritibodha:
manuscripts

Critical editions of

Prakashika: Printed editions of rare and
unpublished manuscripts

Kriti Rakshana

VI. Outreach Programmes

Organize public lectures

Organize seminars and workshops on
Manuscriptology and Palaeography
where old scripts are taught.

Organize exhibitions, etc. under public
awareness programme



Objectives

In suggesting the objectives for the Mission it
would be simplistic to suppose that the objective
for launching a National Mission for
Manuscripts is merely to locate, enumerate,
preserve and describe all the Indian manuscripts
in India and abroad. The objective for
undertaking these tasks is to enhance their
access, improve awareness about cultural
inheritance and encourage their use for
educational and research purposes and lifelong
learning. The Development Objective can be
broken down into the following five sub-
objectives:

Objective 1

To facilitate conservation and preservation of
manuscripts through training, awareness and
financial support;

Objective 2

To document and catalogue Indian manuscripts,
wherever they may be, maintain accurate and
updated information about them and the
conditions under which they may be consulted;

Objective3

To promote ready access to these manuscripts
through publication, both in book form as well as
electronic form;

Objective 4

To boost scholarship and research in the study of
Indian language and manuscriptology;

Objective5
To build up a National Manuscript Library.

Adhaidvipa - Language: Gujarati, Script: Gujarati
Courtsy: Rajasthan Oriental Research Institute, Jodhpur

National Mission for Manuscripts
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e SUNAAY Statesan

[ ] What emerges from the churning ﬂmm &%;M;muu pdugyam'ls;p
= ion to their
n l n of this Ramayana-ocean are o stiow pesanlies
i i i H position.
interesting narratives that joit e PN
conventional and orthotlox itleas  imingeok msborie et
on Ilul‘l‘lll, I.llllshmﬂl‘ln, Sito and screating style, uses Sanskrit words
Hanuman... A review i s vy e
words, foreffectand emphasis, Sanskrit
beyond.The parallels andvariationsare I Valmiki's R there are  inanycasei latable into Eng:
just astounding, and the common [ni- thatRamayna  ish herl herefore, what
anreader would surely be left with the by e Si forexample, Jationi
disturbing feeling: Howlittle an Indian \'allmlusays magnmmm;mmmtn mmn_ Bhamchar'_ns sl;de other
Imowsabout Indiaandher traditionand  swam sityashcaritam mahal (145a),  thangivinga perspective ofwhatis trans-
culture! or that Rama himself says, *...whatever tand mﬁmmemndaedmimihm
The intreduction also offers syn- enmm’ken(omisﬂmehulsiamd mhakdmmmﬁmbmlhm:
1 edinher - yantrite raksh " Inthisworktoo, Bhattachar
ek Bhattacharyaand ~ (3.41.44c). And indeed, the folk and mmmmeMaﬂnm‘pﬂm
Sengivedetadsofhepalm-kafand paper  regional ives establish Sita a5 mained;and ateisusedfeg, Maba-
SRR heoriginal Cranthascriptinvwhichthe  pete with endpotes pr ."‘1'“*‘" dealtwithand consulted, central. mzmwusmdeedinbmned
palm-leaf manuseriptswere writen. thandinightony saipt  Bhattacharya and Sen's research  p118]. Suchstyleploneersanew direc-
BANDYOPADHYAY The texts are unique in many ways. gonal vaiaticnsofR [ dstat, mp fusonsdeservespecialmentionfor tion in the much misdirected transla-
The trandatorsinform thatuhile thefor- & dthese epkodes crincomplete Thein imab peal Foresample:  ton-game ofrendering culurllysi:
itais popularly viewedas rath ppearstobeanindependentwork  indifiren] | lmn.hdh ahleimnyiumemmher '1hereﬁn{& ijaye) if dsensitive Sanskrit wordsinto
docileand domesticparticular-  includedin Jaimini Bharata thoughnot wﬂhn[ruiwdhmudm‘ﬂmw What emerges from the churring of pmni]um:smeﬂmgufm Rama  arbitrary English.
lyin contrast to the other hero- o(a;?‘ the latter claims to  (Cambodia, Thailind, Indonesia, Laos,  thisRamayana-oceanareintersting nar- 'u.l not during the forest edleasin ~ The charm of the translation is
ine of the other Mahakavya, remmsal’mn In Vietnametc). Theintroduction deals with mmﬂntﬂl:ommmﬂuﬂom Vaishampayana’s version (where the  enhanced whichdso
DraupadiofMahabk n mm,,h Jai-  each variation and parallel through kshmana,Sitaand  narrator is Markandeya), but in the  serveto enrich on how the Ramayana
the central character of Ramay fha-P: [ ive analysis in lucid style, Hanuman Forexampleinthe Assamese  period when Dhvitarashira, Gandhari,  naratives fow and interact with other
Nothing can be farther from the truth iure, balster the authentiity o& the undersub heaﬁnghhe'rbelqu Shataskandharavana Vadha, we find  andKuntiwerelvingintheforestbefore  genres; painting in this case. Volume-1
herich, intricateand of aimini’, P Sita mocking a boastful Rama; in  theirdeath Theinformationthatman-  contains several interestingplates: Pan-
connectedtraditionsofFolk Namatives  and Aswalayana G m]wm allels in Sanskait Texts’, “Tribal and Ramadasa’sAnanda Ramayana(I5theen-  usaript No. B, 3814, though with two  chamukhi Hanuman
andlesserknown texts, he so-called 300 ment that nalVariations”, md'Grequcia'. m}mmmm incomplete Sargas, is entitled Jaimini  early 6th cent), Hanuman's tall ram-
Ramayanas® ortetsand traditionsout-  dition is indeed historic. The pussi:lil though brief, hasan encyclopedic  wholat part enclosing Rama and Lakshmana,
sideand beyondthe mainstreamValmi- h}'nf Lost Mehabharata® is thus quite  appeal, and the clarity offers pleasant 'hrseeeﬁtmﬂyng yd itfusesthe Vakmiki andVyasatradidon,  and Hanuman fightingwith Mairavana
ki's Ramayana. Dr Pradip Bhattacharya ra‘admg The mtmdudlnn would he buigimﬁlgﬂl‘c!u]hwlmmfw aunique fact thatkeeps s wondering s Ramaauilxs]nnmldl[&m
and Major General Sekhar Kimar Sen’s “ bts can ofcourse be nourished tothe ke winnowing baskets etc”; in Brab-  aboutthe interfusion of Ramay d Bundelkhand, 18th cent). The
translation of Mairavanacaritam and  and questions can be raised about the speu:rum of Ramayana  mananda’sTattvasamgraha Mahabharata. Pertinent to remember  huge frescos from the Royal Palace,
Sahashramukharavanacharitam alias ﬁs;w of Bharta:ha:ya and Sen's mdhsmhmm (1 7theentury), Sitaassumingatemible  hereisthatMarkandeyd's Ramayanais  Phnom Penh, Cambodia further point
Sitavijaya takes the readers toanother  translated works, and whether they tdifonand  fommwith 18arms inatalein Brajalt-  indeed partofVaishampayanaMahab- totheinfluence ofRamayanaonSouth
unexplored domain of Ramayana tra-  could be really as old asVyasa's dis- uimofhia erature, Sita becoming Kali-Main Cal-  harata, and evenin the namative, Ramas  eastAsia: ful frescoofMairavana abduct-
dition, and thistime, Jaimini Ramayana  ciple Jaimini, Bhattacharyaand "l and cutta. Inmost of the Ramayanas, Sita5  descendant BrihadbalaiskilledbyArju-  ing Rama, and Hanuman breaking into
within Jaimini Bharata, Sen address that in their 2 prowess is greater than Rama$, not  nas son and Krishna’s nephew Abhi-  thetemple kiling limandrescuing Rams
Traditionally s evidentintheMzhab-  Introduction. g only mentally and spiritually, but also - manyu. Giventheconnectionofthetwo  Mairavanashootinga bright globeinto
harata and Ashvalayana Grhyasutrain -~ The 41 page and such namatives cannot  foremost Vishnu Avataras - Ramaand  the sky to create illusion of dawn and
particular, thereshouldhavebeenfive  Introduction ftoutif one pursues seriousstudy  Krishna, itistherefore, a matterof nat-  Rama asleepwithin Hanuman'smouth;
versionsoredigonsofMahabharataby  com- onfeminisminlndia lnmanyofthe  wr epectation thatthem shouldbecon-  Hz ing skeeping Ram; gods
each of Vyasa’s five disciples - Shuka, narratives, Sita kills the other  nection of the poets too. and Hanuman watchingsleeping Rama.
Sumantu, Vaishampayana, Jaimini, and superiorRavanas:Ahiravana,  Another interesting fact that Bhat-  Volume-I1 has Sita in Kali form killing
Paila. However, we have one extant Mairavana, hundred and  tacharyaand Sen highightis theunder-  thousand headed Ravanaand photo-print
with 18 parvans, the Vaisham- thousand headed Mnﬁmnmtnfﬂnluimmahashn- nftbeﬁrstpa@mmmmﬂmm
payana Mahabharata, which ks . Ravanas and her tam: . hme H script. One wish transtators had
generally hailed as the Mahab- fusion with  isaproductofShivasspermandhasfive  provided abrief historical background
harata, in which Vaishampayana Shakti is faceslkehim However theheadsoflion,  of the images.
namatesit toJanamejaya Pankshita, h dboarrepresent h Reamiker s the Cambodian &
andthis narrationis narrated fur- . of Vishnu, along with that of his vehi-  version, meaning *Glory of Rama’,
Ugrashrava Sauti, and cleGaruda Thisis therefore.abariHara — adapting Hindu ideas to Buddhist

finally by an anomymous narra- mnquﬁmnd"ﬁdmuﬂ&ml’u- Ihems The paintin, sshow how
tor. The other edifions of Vyasa's fVirabhadra and Kali, isan integral part of
disciplesarelost, exept arguably) w:hmhuumepuufﬂammm bmimullm.iboe\'k‘ﬂlmrtﬁeﬁnl
thatfaimird's Aswamedha Parvan and the shadow-Sita” AnghorWat. Simiarly in neighbouring
and “pieces of text claiming to be SuchfusonandUneness  Thailand, thefascinationwith Ramigma
from various Parvans” do exist. ¥ isinfactthecorespiritof  is evident in that the kings, despi

Bhattacharyaisone ofthelead- O, whatHindusmstands  adoptingBuddhism, have retained the
ingMahabharata scholarstoday His for and renders  honorary title Rama even to this day.
significant works include transla- the likes of so-  WhytheFolkNamatives on Ramagma
tion of !;iﬂmuhhadhanna- called Shaiva- bawm&wmlmwmin theso-
parvan o ti-Parvan, a Vaish onflict d why the “lesser
seminal work. Sen has many or Hinduism-Bud- hmﬁmnhschum:uﬂdwzl
translation worksand books dhism conflict non- e topics of serious and essential
to his credit, and his sensical.  The research, inthe perspective
mostsignificant work Ramayanaand Mahab-  ofidentitycrisisinourpresenttimes and
ond i setlpe, vy Shmai il ig bk

I i - wil fure i o

Parvan. Vols. 1 &1 dha. One example is the eight-  politicl narmatives. Pradip Bhattacharya

Printed on Jua.liry per, 35 By Pradip handed Buddha in Angkor Wat.  andSekharKimar Sen'scridcal edition
Prabashika 29" mer@ﬁalm Bhattacharya and Again,inlndonesanKakaw-  and English translation of Maira-
sion for Ma:u.lsgzlf pmjmg Sekhar Kumear Sen in(poetry) including Mpu mrmamm emd Sahashranikhara-
publishing rareand unpublish dahand Mpu Panulutts rririr]
manuseripts, Bhattacharya and m m Bharatayuddha (the 11th cen-  minin .\himwamuldymnlﬁuas
Serfstranshitionisintwovolumes. turyIndonesian Mahablarata), one  sucha work,
Volume-]containsthe Devanagari Bharatiya Book common refrain is “the Seers, the

iptof Mairavanacaritam with Shaivites and the Buddhists™ Te reviewer ks assodate prosessor of Engln
E .nfm:::}?ﬁ: New Delhi; milo@eWMawye inkahyari Wmnmiaﬁﬂ:t
vanacharitam. Inboth, the Devana- - en not only on the subject matter, but  Indian Sansiok Lzerature
gari has been transliterated from alsoonthebackground of theresearch
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Bave INanuscripts

Save the Past for the Future
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AN APPEALTO ALL INDIANS

* Register manuscripts in you possession in Manuscript Resource
Centres in your local area

Make catalogues/hand lists of manuscripts in your possession

Protect manuscripts through proper preservation and
conservation methods

il
J e
.




